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particular approach that is not entirely mainstream-but not too off the trac]<

either. If a st1,le is too outrageous it u'ill not onl,v bvpass convention, it will

thrvart anv hope of being saleable. Conversel)., if the style is too neutral it rvill

not stand out, and therefore be less sought after b1' art buvers' Balance is

critical. I(r'ror,ving hor'v to presellt an honest persona and still appeill to art

directors, editor:s, and spectators is the challenge farced b,v all illustrators'

Another challenge is to avoid being obsessed with style' As

important as it is, style-compulsion has deleterious effects' Many ilh'rstrator:s

(indeed some verY talented ones) are pure st1'Ii515 and less interested in

concept than form. These artists excel in rendering pastiche or realism-their

hand is a finely turred machine. They are also the same artists on whom art

directors impose their or,vn ideas and itl return get an impeccable but often

soulless rendering in their particul:u sty1e. !flhile this is a venerable practice, it

can nonetheless be lirniting. The style of the rnoment, whatever it may be-
ne\v wave, olcl wave, art brut, realism, romanticism-hils a proscribecl shelf-

life before going stale or turning rotten. So the danger for an illustrator in

relying entirely on style as his whole equitv is that wl.ren it falls fr:om

popularitv (a1id it will) the paving '"vor:k t'ill doubtless dry up too'

Conversell', if the stvle is a vessel for concepts, the longevity of the art and

:lrtist increases, at least insofar as st-vle and concept are honest, intelligent,

:rnd viirble.

\ilhich leads to the qliestion: \flhat is :rn honest, intelligerrt, irnd

viahlc str-le? To be honest rncans to select:.t fornl of sn'listic address that fits

the use r snuglr'. In other n ords. the illLlsrr.ltc'l sh"Lrl.1 rlot 'rfie ct 'r srt le tl'rat

clors i.Lclt:rr:t-tl ilte \\rrr^ rri.lr. 1i l: :'l:':--: -.:: . '' :'' i:, -l :ri1t rhat docs not

retlecr ihe :rrirlr:-:rt-- i -r. .: - . -: : - - ::'-1:i TLr be 1t-ttt11i*t''"

meiln\!aaa:i:: :': - :' : --- :-.:-c\pressestheartist'sactiitv'

Sonterintc..:, :' :- :l: - -- ':i ,'..:.1 iL) aonmunicate seriouS

messilg.c\..'\.-,.:-- ---,. : ' ' -:)- i\ilggerationanddistortiontopresent

ideas, br,rr 5.):t';.t::.:'- r-: .' j , "irv re:rlistic style that fotces a dor-rble take

and underscor(: :t-. :- : - - . r\ .1il example of intelligently knowing when

and how to usi oirc: ::.,'::-.:; it-Lc1 cornic strengths. But sometimes an

illustrator rrlal g() Lr" rrl',,]rtl or the cartoon sty[e, r'vhich undermines the idea'

So intelligence retllrrls tt.) bi'Ili1nce, and balirnce means exactly knowing rvhen

to apply the stylistic trope s that are best for maximum impact' Finallv,

viabilitv means that the art is publishable. If for arr illustrator the stvle and

concept are inirppropriilte for an-v reason, then it is not viable, pure and
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redundanr. Here the chnllenge is to distinguish oneself from the pack in w.aystl-rat do not subvert the basic approach to creation. Many rvell_known
illusrr':1tors, from time to rime, purposelv alter or cl_range their styles to avoidredunclancy. Even if thev originated the sryle, it is mor:e prr"rdent to let thcacolr.res have it than compete in a ciraining creative battle. Style is not aforelel thing. Vision is more importanr and it can be dressed in various stylesover tirne.

An illustrator,s value is determined by various intersecting virtues,drirrving or painting ability. conceptu.rl acuitq problern-solving expertise. as*,ell as being courteous, kincl, obedient, ,,,.,d thrifry (,r.ll,;;y;.-;;.'
latter). Style is but one perr of rhis list. As important as it is, style cannot bel.reld as more so than anv of the others. Styl. i a function of who one is asarl artist.
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emotion:rllv dr ai necl-and excited.

Most people are seen in categories and miss the sr-rbtle nuances'

People tl-rat dicin't like me said, "Ybu are ripping off Fr:ancis Bacon'" Others,

more gently said, "You must like Bacon's u'ork." I kner"'the impact of

Bacorr's painting rvas shorving up in mv vn'ork. As defensive as I r'virs (r-ro one

likes to hear tl-rat their work is not original), I also kr-rew that Bircon's r'r'ork

r,vould pass though me and become less don-rinant if I just kept 
"vorking' 

I

r,voulcl, in effect, incorporate it, wl-rich is r'vhat influence should do' That has

l-rappened o\rer the 1'ears :rnd hopefullr'n'hat I ar-n doing nou' is more of my

<xvn. This is rvhat you were referring to in vour opening questions! "Let's talk

about st1,le. You have one (mavhe tr'vo')"

In the illustration business, style is more irnn'rediate; little tirne is

given to develop a st,vle naturirllv. Successful illustrators are blatantl,v ripped

off because their "stvle" makes motlcl'. Ditfererrt styles are in fashion at

different times. Brad Hollancl has, in the past, been ripped off more than anv

illustrator I can tl-rink of. There wils also Cober, David Levine, and others

rvho rvere ripped off but Holland had so man.u- imitators in the nineties it rvas

painfr-rl. These rip-offs were commissioned and appeared in print' I fault the

art director here as much as the illustr:rtor.

\I''hat clo vott clo r'r'hen )'ou see a portfolio that in kind terms is

"highlv intluencetl" l.v attother illLrstrator?

HELLER: "Highly hflueaced' is a polite way of stating a big problem' But

the fact is there is a zeitgeist or prevalent sn.le that man.l'young illusffators

follow. Whether it is the surrgaliql sq'le or the art brut style or a realist style'

For each of these categories fiere are exemplars representing them' Brad

Holland is surreal, Henrik Drescher is brut. and James McMullan epitomizes

the realist sensibility yet has aa impressionisdc leaning' These are languages

as well as styles. So it is not uousual for arrists and illusrators to work with

these dominant languages.

I've used illustrators who somex-hat resemble Holland or Drescher

or McMullan or any number of others, but I n'ould not use them if they

looked exa.ctly like these artists. WLen I see someone's work, the worst thing

I could say to myself is "this is like Holland.' But this determination is

subjective. What's influenced slightly to my eye may seem like a rip-off to

another and vice versa. So I try to balance as well as I can' If I see too many
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lrlLrsical nores. lf ;r1l the "notes" in tire illustration are rhe same note,

something is s'rong.
forget art brut and returE to the real ar
another style-hack?

ARISMAN: I agree that style erolrc a;

drawing. Once established, rhe foundaa
art brut, or whatever. I think thar altr -s
conscious goal. The surprise is that er-er

wants one or not. At this point, an artis

collages, etc., are all connected. El-enor
whatever medium he chooses. This is n<

That expression is the artist's sryle. Har
assignment to an illustrator who then n
different style?

HELLER: It has not happened too oticr
want to risk screwing up, which u ill d,r

But this style shifting has happened mor

problem sometimes because it thros-s r.r

not adverse to artists experimenting rirri
irdvance so I can judge the work intellig,

I agree with you that style is cr
erpressive. Indeed some styles subr.ert rl
Ii vou were to give a class devoted to sr.

\RISN4AN: I would have each studenr :
', ork that included line dr:awings, pirinll
,,ice in all of them. Man1, students thr:r,

. :nre technique. It's not. Style is the uncr

. no firatter l'",hat tool you have in r,..:
:he r,vorld, not by a technical proce,ir::

: ivili change. Then you will have : :-

, ihr', on-going process.

\

HELLER: But a dominant style implies that all the lines will be the same; it's

iner itable that this recurs. Is there any sincerity in following style?
r.RIi-\l-\\: The cr:rrent interest in art brr.rt is understandable, if not always

,.:!-tul. Srn.ere images, driven bv an untrained artist, have porver. Much like
-\r:ic.m nrrrsks, the ar:tists are not trying to make "art"; they are trl,ing to
::riLe nraqic. In our current postmodern world of self-conscior.rs image

rr.:kinq. rhe "r:eference" pop culture in a1l media, the individual artistic voice

i' hercl to corne bv. Images, including illustration, are overwhelmed by mass

nre dia. \\1e have seen too much, we knor,v too much, and rve yearn for the

F,!r\\ cr \ve see reflected in art brut. \7e ar:e unfortunately too well trzrined and

erperienced and that "magic" has little to do with rr,,hat mosr artists are

tn ing to do. Taken on its rlost superficial level, tl-re drawing or painting of
.rrt brut is taken as "style." Mocking r,vhat appears to be l-ronestn artists have

irrit:rted the lack of drawing skills as being honest and contemporarl,. In

'hort, drawing bad is seen as stvle. Sometimes this lack of draw,ing skills is

trr.re. l,Iany artists can't drar,v anymore because drlrving was not part of what
thei' did. Now that drar,ving has reemerged, how to drarv has become an

i':ue. B:rd drawing has become a styls.

In the classroom this issr:e has to be acldr:essed as a str,le issue. The

!frLdent rvho can drau. has to be confrontccl s-ith nhr.rhel trre choosing not
r,r. Ii this is style-driven it n'on'r l:rsr. Ther. j: i()(r ntLr.il ol ii rrrouncl. If it is a
lunltine impulse to ask qLterti, )n\ .1i., '.tr " \ .1. r. I jr.r,,., inq rhrs n'ai'?" it will
:-:.-(tnte integrated into theil r-ocrl.ul.r:',. H.r,.. ,,i)!r >.cn portiolios u,here the

' 'r ttt :tnd Clrtoon i\\ilr\ \qcnt -r'1.: - :

:lEI.LER: I've seen real honesn erpresscd through incompetent drawing. I
..: :hi. sithout tongue in cheek. r'et u'ith considerable reservation. There are
. -', r:r-rplg w'ho cannot drau'but make that deficiency into a positive thing.
' .-r. \\i1\' of rvorking has become a superficial style for many who are

- - - -r --rr .]nd who use the surfacc of "bad drawing" to suggest cool and
' --'r-r. art brut derives from truly psychotic people, not nice middle-

- .r:1. xho rvant to make some kind of creative statement.

- - Lr .igreet then, that our advice should be, at this stage, to
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Sidebar:

\7hat Is Style? A Checklist

Picasso. "Sryle is what vou c:rl1 what other people do.,'

Stvle Scarch. The problem r,vith searcl.ring for :r st1,le is that ,vou
r.rsually 6nd one that belongs to sor-neone else.

Stvle and Content. St,vle devoid of content is decorzrtion. pictorial

decoration is a craft, not an:lrt folm. The object of decoration is to
add something to rnake more attractive. To adorn or rnake ornarnent
for. To put decnrations on a prir-rted page as illustration is much the
same as decorating a room.

Individual Style. Style is a by-product of our limitations, inrerests, and
abilities. Evervone has a style th:rt is an outgl.owth of continuous
u,ork. The connections betrveen your clralvins, painting, :rncl rrnage

making get str:onger n'irh tinte- Th:1t recoqnizrl.le lrnk in r our rvork is

-vour sty1e.

i:r l.' Success. Stirle is nor something vou search for in the superrnarket
- .:,-cssful artists. If finding a style tl.rat r,vill make money for you is

-:r:rr.,.r\ goal, vou will not succeed. At best, you rvill be a copy of

- .: . That usually doesn't pay well.

72

Hip. !7hat does it mean to be hipi l

maybe even day to day. Fashion di.-

what it means to be hip. Iliustrador

hip, as the case may be). But in an r

there are certain color combinatioru

make an illustration seem up-to-the.

illustrations that resemble vintage 6

McBoingBoing, are hip, in parr bec:

Comedy Central and Cartoon Nern

Moreover, the era (short as it miglt
satiric conceptual illustration has tr
sprightly and colorful gag-styles.

Narrative. The rise of graphic norel

and decline of conceptual-metaphr

allowed for the return of representa

call this the "new realism" wherebl'

unambiguous drawings in essay (or

Color. Every stylistic era is underscc

Soft pastels were popular during the

primaries were ubiquitous during rh

dangerous, but scanning the pages c

reveals an upswing in flat yet vibran

^{dobe Illustrator and other compufl

Trend

t

Style Influences, A11 artists are influenced bv other artisrs. ..Learn ro
steal from everybodg" was Picasso's adr-ice. Other influences should
show up in your work. This is not srealing. As you absorb the

influences the impact will be less apparent. Good advice would be to
not accept the influences that are readily available but to find out
rvhat art influenced the artists who you most admire.
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in nrost outle ls' The computer has also '10" ': 
easy to transmit color

rr.Lth r le'r.c'l of qr-r:rlitv thir tutpo"t' black-and-white reptoduction'

Str ior non'. black and *'i"t' *f-"f" usuaily rhe sitta qua non of

illustration is on the decline

\lotion. Thanks to the computer' QuickTime movies have become a

pr)!-ruliir ionn of making artwork kinetic' Illustrators should learn the

r.'chnologies and engage in the softrvare that are available to them'

-\rt Brut. Term coined by Dubuffet ior gra{fiti and crude pictures bY

r.ri'rtrained people' Vt'v *t"h in vogue in iilustration todtry' Style

i'rr,u.n, .,th of it lacks the porver of true outsider art'

Comic Book' Illustrations done rvith clrau'rr black line rre an emergit.tg

stvle. Flat color is uaata in 
'f-tt 

computer' Unlike the comic book'

subiect matter is 
'-'ut 'upt'tlt'o-based' 

Good drawing is back!

Collage. Composition is made up of various materials-photographs'

newspaper cuttings' etc' Not as popular as in the nineties' N{any

illustrators are painting more on top of the collaged irnage'

Surrealism' Belgian sttrrerrlist Rerr6 Nlagntte l'rad a mejor irnpact':l1.^""

the lleld of illustration r1r'rrirlg th'- se\-entLcs :'rl'1 trgllri''s f)reilm lmages

lobiects floating 
'" 

t'r-. tt: ;c lt" i'''-'-rl'rr 
:::.: 

\lLrcl.r ot sr'trre:rlism

'::lt ''l''
lr.t. Iteen incorpor'ttt'l ttt-'' ''

Conceptual lllustration' \ ert l''':Lrl-rr' Itlc'rs ancl information based in

rh.- Iext lre presented ustng r i'Lt'll met:rphors'

+


