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A Sappi Guide to Designing for Print: ////

Tips, Techniques and Methods for (i Y /

Achieving Optimum Printing Results / /
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\/ olume © of The Standard looks
at binding techniques, the all-important final stage of print
production. The choice of binding method is frequently dictated by a
book’s physical size and thickness, functionality and cost, but within
these parameters, the design possibilities are numerous. e
Standard, an educational reference tool aimed at the interests of
professionals in print communications, shows how technical
considerations can direct and enhance creative decisions. This
edition of The Standard s printed on McCoy, part of the Sappl
family of eco-friendly, high-quality coated papers. McCoy joins
Sappi’'s Opus, Somerset and Flo as some of the most frequently

specified coated brands in North America.
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HISTORY OF BINDING
From ancient manuscripts to mass-produced magazines,
binding has served to keep pages together and in sequential order.

BINDING AS DESIGN
Binding can be inconspicuous and functional or it can be a key
decorative accent that is integral to the design.

BINDING TECHNIQUES
Practical considerations play a critical role in choosing
the right binding technique for the job.
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GUIDE TO BINDING MATERIALS
A wide range of materials, colors, and sizes expands the design
options for every binding technique.

BINDING GLOSSARY
Bindery operators speak in a jargon all their own.
Here are some terms you should know.
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HISTORY OF BINDING



Binding predates
the invention

of printing,
paper and the
alphabet system
of writing. As the
ancients moved
from scratching
symbols and
pictograms onto
stone and clay to
writing on more

pliable materials

N

BRIEF
History

of

BinbpING /|

From Early Chinese

Logographics to

21 Century Print

Communications
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including palm
leaves, papyrus,
parchment,
bamboo and
wooden slats, they
looked for ways

to organize their
longer documents
in neat, sequential
order by tying,
sewing and
gluing loose

sheets together.
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A wooden plow trimmed and

evened the page edges.

The book cover and pages were

§ laced together with cord.
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. Sewing cords left raised bands
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// along the spine visible through the
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decorative cover.

Wooden covers were attached to r? f “Mltimhnliqmm
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drill was used to make holes.
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. Circa 1450, Johannes Gutenberg’s invention of movable metal type
L

. started a printing revolution that enabled the mass production of

. printed books. No longer dependent on medieval scribes to copy

anuscripts laboriously by hand, mechanical printing presses could

' m
.4 reproduce books by the hundreds. This not only lowered the cost of

’. books but also stimulated literacy throughout society. The proliferation

‘ of books also saw the growth of bookbinding as an important trade.
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. Circa 1450, Johannes Gutenberg’s invention of movable metal type
L

. started a printing revolution that enabled the mass production of

. printed books. No longer dependent on medieval scribes to copy

anuscripts laboriously by hand, mechanical printing presses could

' m
.4 reproduce books by the hundreds. This not only lowered the cost of

’. books but also stimulated literacy throughout society. The proliferation

‘ of books also saw the growth of bookbinding as an important trade.
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The 19th-century industrial
revolution saw the development
of paper made from wood pulp
and a steam-powered wire-
stitching machine that could
rapidly make side and saddle
stitches. Used primarily for
periodicals and pamphlets, the
wire’s main drawback was that it

had a tendency to break and rust.
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amusement to young working-
class Americans in the early 20th
century. Sold for a dime, “pulps”
got their name because the
less-than-literary short stories
were printed on cheap
groundwood pulp paper glued

together at the spine. By the
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1920s, pulp magazines became

so popular that some sold more
<
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Mass-production capabilities of

consumer products and the rise

=
7

of brand names in the early

N\

279497 20th century spurred the
7% _ 72

; proliferation of magazines
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—=F i supported by advertising
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A
& dollars. Manufacturers saw

g :
/" popular magazines as a

convenient means to promote

wﬁ

O

their merchandise, and

publishers pursued these ad
“ dollars by creating magazines

that targeted demographic

segments and niche markets.
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As in centuries past, printing today still involves putting ink on paper,

but little else is the same. Every aspect of printing —from prepress to

paper to inks and glues — has been refined and improved to make

printing faster, more precise, environmentally sound, versatile, and

capable of handling complex processes at dazzling speeds.
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BINDING AS DESIGN






W £ all the overlooked
design options, choice of binding technigue ranks near the
top. Typically, binding decisions are based on such practical
matters as page count, number of critical crossovers, bulk
and weight of the stock, print quantity, shipping and
distribution method, usage and, of course, budget. These
are all impartant considerations; however, within these
parameters, It is possible to chooese a binding technigue that
imparts it own graphic look to 2 book, or becomes integral
to the editorial content. The right binding can make pages
more [nteractive, and give low-buadget pieces unpretentious
style. The way a book is bound can also bring cohesiveness
and logic to subjects that, at first, seem only tangentially
related. Binding choice nead not be a result of how you
design, but can be a design solution in itself,
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AL AL SCMeWw Dot aie Bvailabds o bleck,

Sitver and gold Tinashes, in lengihs rasgng

feore 1B el o & e s, Dokl Swalc ook,
architectural drassings and price islings olien
favor Chicag soiiw Binding Do irss st an
b Tanraeed ol for 3-a-glancs comparisons and

medhridual pages can be changed ool sasily.

AN aRTEnUT post. als0 KT 85 3
CHEcagD Sodow, SHcUEes 0 Shaets
Icgetnar ab-one end. The posis come
in differant lengtis and &1 sultahle dor

shepts of amy size of shaps
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Blocks and
bands of solid
red serva as
section dividers
and accants
theoughout

tha boak,

iy

=

The cormers of the book are wrapped with binding lape and 1he spine title (s alixed 1o the cover,

Red, printed on
thi Freneh-folded
RS, Shows on
thix o ge when the
book 15 chosad
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lan-coipred stock 5 used i ciearly distingsish the shoif pages of [=d and smmin-sewn
Bash policm with the tull-size photogranhic pages of the Dok









The cowver B diecuf on the lelt
side to foem B tab thad reveals

headiigs bor abch pags.

[ACRCTREE OrT TRE M2 ITOW WEry

amenities are showrn in the E

Il

F

LO0ks Ol Of ong, Full=Ccotar pholoarap hs

'

-k - . r E - e - =1 ey e i - - . -
the positioning of the staples made it possible o crdate two

et fgrizontal portion. Detaile

text information about the hotel's sustainahiiity practices is

action crizated by DECIOIENE

ciaoing Py 1 a5 [0 1} i'i'-l'l |||| .._|r g |

Tha poppser staples and 3
channel scorn g hie
readed's aym 1o he side
bock and add Inteest (o the
sumple earth-toos cover,

In the guest booklet for Bardessono Hotel in the Napa Valley

of guest facilities and
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Each spresd of thie book as 8 faised shaps gluied o the jel sule 3nd & diecul schimmg the same shapes on
tha Pacesp pope a0 BE] wihan Thes ook 1S Closad, fhe pipes dnsl TIANY BREInst aach ol









The thicker the book, the greater the bendency for innes pages io exbend biyond
tha culer cnes when folded, mguenng an adjustment for creep.

| REGULAR ABCDEFGHIJ
WIDE HLMNOPQORS

| E'TH“. . TUVWMY2!IPE
\ f 123456789

Meeadia haighl and type of sewing maching wsed vary, depending on
the thickness ol & center-sown back,

H ktype.nl
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ONYE H3BENY

“Chne™ —the sirong one, the brave one. the ome wh @ves her time, eto, —is thi themsa for this printed placa
Tt black pmibar “1* prirted @ the conter of the annual mport cover ks a rubber band ot the same width






—

ey EERRER R R R




T make (s inio a Nipoook, DUt st atiow B 8 smocth prinied sping, heinner pages are Yire-O°
Bzin ba-the right edge of the cover shaet, winich ts Tiemeed Into 3 ri-fodd thal wraps amand 1ha haok
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BINDING TECHNIQUES
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Each method has advantages and drawbacks

ask your printer for a bound

paper dummy

45



SIGNATURE

SIGNATURE HEAD

SPINE FACE

1
ir

|

PAGE
One side of a leaf,
fromt or back

LEAF
Single sheet of paper



BINDING BASICS

The imposition (placement and direction of pages on a signature}

hook dimensions must always state the binding
side last



SADDLE STITCH

PROS

IT QFCHS FLAT

T £AN BE BOukD UF T4 3787

PROCESS

STAPLE

I
A
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ANATOMY OF SADDLE BSTITCH

immmmmmu
4 the thickness of the paper o determine how
1 m’h harmynimw the gutier

45



LOOP STITCH

A varialion on saddie stitching, leop sfitching extends the staple wire bavond (he
spine 1o fonm & loop that can be slipped onto the rings of a three-ring Sinder
wlthout the need 1 punch holgs, This makes | ideal for mference matenals

#nd training mamuals. Lopp stitching aliows stitched malerials 10 lie fat in a. nng

Hinder and does ool reguire adjusting gutter mangins to avold holes petting

punched into et or images

wioed far mmm sl a5 bu positicoed
lllu:{l mind that muﬁulnmm

;i mallicg In hgmm B surd o tactar

-




SIDE STITCH

Ag its name Implies, side stitching Involves stapling Tolded signat it eyl
sheets: paratlal o the spine of tha bogk. Fasl, econpmijcal and strong, sida
SUITMNE 15 orien avared ior manuais and. cigiially proguced -mateniais, i olers
the abitity to interleave pages ol different slock or color between saclions. and
an e produced wilh 2 wrapamungd Cover o finksh=tape hinding o [ide he

Thia thicicer the bog
s s iy fowarnd
Feading

When heayiar-
an b covar to o
Pape=r grain paradied

3l



PERFECT BINDING

Ferfect bindine s an, adheswve binding process fnat invoives fimming ancd

maghing the edge of the spine and gluing the

When i

codar e a noe-mEt g

L )]

ihe mass product:n ol imexpansive magazines, directores and

EapErfiar ol {_;:r'i;':.-g! 1]

Tt Bindine does not restill in
-

T . |'|| :|_I'|":.'| | WH :|.:_

creep of bul@mng in the centes, and lorms 3 flat pantable s;

o o mare: i fewer, check with your oeinter, . Alsn, Keap.in mind

4

should be 1&pag

that paffect binding must always havi 3 separale cover 1o hide the glued spina

PROS

« A parlecl-Bolnd Bodx Rad A rElEr B0DearaTES

fian sadalie-shtehed o

fof SUACKInR, packaging and handiing

o[t By T wlisn open

* o] &l gridbuches OF S AEk R are S1ac hed

= N faiNes 14 raughly 2 XE nglies -
] X » The spme side = tnmmed 1 ve i
cllved o paces o)l dslgrerines AU mber ol 5
lnided edies an iouhed upio exfiose mim

syl puakies

1 P 1
a A etring ol Nesilibs armmdl §

it BOES MOF DPEN FLAT fel ot e el ats Enmrreed witl) a



ANATOMY OF PERFECT BINDING

Perfac]-howndl hooks often ara ghwen 3 singln side scorm on
the Tront and back covers ba hide the glue edge. The hings
SCO08 |5 typecally pRaced about @ L Inch from The sping

o st bayond whin the binding adhiosiva stops.




LAY FLAT

Linlike periect binding, Ev-fiat pinding s not 2ued 10 he spina of 1he Lobk, Dot

tloats tree of o, thes allowineg e ook o lay fiatl on &-tabie, Gnmnally catent=a in

 Rrun (! = k- _ o = i ; = | o r AT E
[he L9EUs, the Chatbimd LSS PalVES adnaenng. 3 DOl HocK 103 [AE[Er CIRE
L o ~ 1 F I e | -~ - = S

Imer gt the sping, Glua is tsed 1o hold pages wgather; creating 3 soine that

extramnely pliabie, The ook cover s slusd 7 both sides of the ciepe liner, 5o il

doesntactually foueh the sping

2 1o the spine. In redity, the cover is attached o e
s betwien the SpE 61 cives. praviding 00 1




Motch binding 15 a methcd of Erfect Binding sofcover books, extent that Tolded
and pafhered signatores are notched in altemating bands, The crossover tabs of
paper connect every page to anolher, offéring batter durability. The notches allow

the spine glue to move inta the signature

Hichisg

Motching The spive BL inbsevals halpa o fasten the |axws
&no creale groovs That allow gioe 1o penelials deeper
infn the signafures. A “shark toolh™ appearance i olten
Wil al B oDl Dottorm ol the nolched book spane,

INLINE GLUE BINDING

Inline gluing allows oroduction of 8-, 12- and [ 6-papn book|ets, envelapes,
pockels ard the like in-d single pass through the folder, With giue binding, a web
press or folder applles thin stips of ploe along fold linse When 1he sheet is foldad,
gl creases mesl glued folds 0 create a band. The Hnshed books are then

stacken and tnimened i & thréa-nife inrmmer

Fast and inecpansive, inline gluing is cost-sfiective for
many types o diract-mall peces. as well 25 for sefl-cover
books. Tha uppor lime of glue-bound pages, howaves,
depenis on the bulk of the papes and capabilities of tha
press or fplder, Hagh-Dulk paper may be too hick 1o glue
more than 16 pages.

85



SMYTH SEWN

Syt sewn |5 consiglessd the mghest guality book Linding available

inday, Preterred oy libranes and jor cojjectible coliee-table arl DOoKS,

siytie-sewn books are durabile, withstand fraquent handiing, and open

|

figt. The process involves using thiead o first sew thougn the Jold of
each signature, thed sewing he stiaeksd poup of Senaiuees peeifiar o B a hook

black. and finally gluing flannel an the sping 10 = the thread and arach e covet




CENTER SEWN

As s name implies, conler-sew hool

Ome Sigrature

Caniprsewm bonks requlne anly ons signatire, and a8 best-
aulted far ihin projects such Bs beochunes and mashating
matediais. Books with more than one-sgnaiure will bulge
apen sliphity ol the capter spneid,

Creap

Canter-seawn DOCKS reed 10 be B0jusIed of cresp by Making
the 1rim masging for the inner Sigratures aamower han the
outsr sgnalutes, The thicket e book, the mote proncunted

the ernap.
SIDE SEWN
1 reacl i 1t f i emati | [ s

Wide Gustier
A wide puiter s neaded for sade-sewn books becausa the

ook 5 held togethar tghily By The: stiches, making
ditficuit toopen

57



CASE BINDING

PRGOS

SPINE VARIATIONS

Foumded

Raunded spines are mada wilh a
than cand siock 10 give it a sighily
corTea shape: al the spine, Gloth,
papas o laathol wipper enceses
the glirn oovee

—

CONS

Fiat Baciad

Pertpci-bound and side-smain Gook
hiocks mst be fRak- o sofl-backed
Flat backs musst have a manmum
epdng width of 154 inch, Tha sping
buard i 1he same hickness a5 tha
rest of ihe coves

St Spine

Soft spines do nof have candboand on
the spins. A Tapa is wrapped anound
thie spine and a hard cover fhan

i attachad. This afiows the use of
matérials different from (e spina on
fhe fronk a0 back Doyer.



ANATOMY OF CASE BINDING

Headbapds

Ducorative headbands:

A gaued & the top
Corent Board and bottom adge of tha
Thick cardbagd & signatures to gha them a

Signatures
Trie spine edpe of gachised
signalines are gued with 3

Entd Shes| orepe-like matenial 1o add

Theé endt ahveat i ghisd 10 =trength 1o the baird heets

e irrside covers and odve  -and alfized ba B spive.

innes pipe of the first and

lst sigriaiires.




JAPANESE STAB BINDING

Althougn Civins and Eomea st developed stab binding, Jan:
perfected the technique, which Is why it has become known
tnr 1) The tachnigue = otten aseociated with Japanese fans

ts simple o feam o vel firme-consumir

(A ) [ ek )
“Rook Block Sasies of Losps
Liaves gro psgembiod Thread i pullid thiough
% 2 bock block, and a hale and loopsed around
a template is mido o ihw spine and through
position hotes, which 1he sama hola from Hha
ahi purched through Teyersy fide, moving:
with an s, anta tha next halo and
repesting he sbeps.

| sikan thread that gve [hese boo

e

a5 Japanesa stab

PAfErs 2T

1S & pnigue:Astan aesthatic, Staly bindin

lab birding works with

loosa |oaves, and iho
s b pilled Bough
tha arting book froem covar
I o



COPTIC BINDING

Lopfic bingding s the method of hinding used by the eanly Chrlsfians (Oopi= n

Egypt around (he second century AL, This 1S a hand-stitched grocess (hat

resgmbles chain stilches

10 a full 360 degrees and iay compietely fat it

personal umals gl aiums

inembroidery, Coptic stilohing s legdinle enough 10 open

15 Diten fayored [or keepsakes lke

Tomplate Cusdo

A termpiate 15 wsad

o precisely mark tha
placeman] of the holes.
Thien an awl b wsed fo
punch the holes,

Cinly oo sgnalure s sawn
ak o time. Each stifch ks
insarted fwice through the
game hale, once frem

tha inskie oud, then kaoped
and sean from the ouiside
back in pefors mowing 1o
the e hoda.

The srwing Eocess. &
rapaibed one signaturs
a1 @ tima, unid all of tha

“signatures ara connacted

with & chain stitch,

Bl



SPIRAL BINDING

allaed ol Birdine, spiral binding WTIET

Ill'l 1
ntati | sale and tmls: apirak-binging machmes pumch 1
i B 1= n I: Wl | [ id l
| i L= e 1 PRI | Hlas ! MO yyire
. le gl thal is spira '
= PROS
= - 1Ty 1
a
— 1y 15, T
[
.
i irtla | 1
AT il
51 T
i | pir
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CONS
a |Fajes | |
finn th
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WIRE-O" BINDING

Also called dolible<pop bindime, . Wire-0 gses pre-iommed wire aans hal i dowr

fhespine of 4 book-and can come nomatch cotors. Wire-D hinding ogsns withiool
IERING paEes up, 50 it will work for books With crossoverimages, Uniike spiral

Wire-0enill aocommadate books asAhick or thickar than 2 inches, Porialle

II,I'.'|I|'-I_| TAacnmes Jie ="t [ ;1'_'*_.|;|5.I||-- Il,"" IM-ofice Lgd - and Fan |:'l'|| [t 0 l'-:l-l i ._'.I_'!:I_ -

Sphit-back
Spl-hack cowers thal lsave 1he
Wire-D Binding axposed are the
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EYELET AND GROMMET
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POST AND SCREW

Cffen mfered 0 a5 a Chicago Screw, scrowiiosts come Ina wide array af matals
and plashes and vanous post lenging o accommooaate different hicknesses
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SMALL-RUN TAPE BINDING

BINDING Tape binding gives a more
For himited print aesthetically pleasing look
T i o sty SEwWn of perfect
A g baund boak Bocks 1hat
. do not have & cover. Tape
' comes in various widths
and colors,
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FRONG FASTENER
AN INERpensive way o
Organize papers, two-
piece prong lastenars
made for & standand
twio-haile punch Gome
in different sizes

and finishes.




PFLASTIC GRIF

An off-the-shell solution
Tor binding reports-and
el documents, plastic
grips can simply be slid
onto the spine.

RUBBER BAND

A dig-cut notch i reguined
o keep 3 meavy-duty
rubber tand in place if
used 10 secune fhe Dok
block. Rubber bands
come in various colors
and can be preprinted.

COME BINDING

An economical, kow-iech
way 10 bind manuals

and books that need D lay
fiat, comb binding has
reclangular holes punched
on the spine side, and

a plastic ring with comb
“teeth” that are threaded
throwgh the hobes,
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Glossary of Binding Terms
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Adhesive binding
Versatile method of binding in which pages are adhered together
with glue.

Bench sewing
Signatures sewn together through the fold by hand.

Binding dummy

A paper dummy of the book made of the actual paper stock to
be used in the exact weight, finish, and size, and assembled in
the chosen binding method.

Bulking sample
Blank book made of the actual stock to be used to show the
thickness of the entire book.

Caliper
Thickness of an individual sheet of paper; must be considered
when determining the most efficient method of binding.

Case
Book cover produced separately from the inner pages and later
attached by case binding, made of two covered boards.

Case binding (edition binding)
Signatures are bound together and attached to the case by end
sheets (flyleaf), used for hardcover books.

Codex
Ancient book made of folded sheets of papyrus or parchment
bound together at one edge.

Comb binding
Sheets with a row of rectangular holes are placed over an open
plastic comb, which is then closed.

Compensation
Printers will compensate for creep by adjusting the inner margins
of the innermost spreads incrementally, so that edges will be even.

Cover board
A hard cardboard, sometimes called binder’s board, used to
make book covers.
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Creep (push out)

Tendency of the inner pages of a saddle-stitched or sewn book to
extend further from the spine than outer pages. The more pages,
the more likely that this will occur.

Flush-trim
All of the pages are cut flush to the face. Foldouts require
special attention.

Flyleaf
The end or last freestanding leaves in a book.
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Grind-off

Used in perfect binding, the spine is trimmed roughly to improve
adhesion to the cover.

Gutter margin
Margin between two facing pages of a book; wider gutters are
required for thicker books.

Hinge score

A score made at the point where the end sheet and flyleaf
meet and join the spine to make it easier to open the book
without cracking.

Lay-flat binding
Stack of pages is adhered to a “cap” which binds the covers of
the book so the pages move independently from the spine.

Leaf
Individual sheet of paper which creates two pages; not to be
used interchangeably with pages.

Loop stitch

Folded signatures are bound by a wire that forms small

circular loops extending beyond the spine, intended for insertion
into a 3-ring binder.



Mechanical binding
Any binding technique, including the use of combs and coils,
that does not involve adhesives, sewing, or stitching.

Perfect binding
Method of binding in which the spine of a stack of pages is
roughened and adhesive binds the cover to the spine.

Perforate

Small holes or slots in paper used to accommodate binding coils
or improve adhesion to covers or between pages. If the fold is
complicated, the bindery may perforate the head, foot, or spine
to let out air that may be trapped in the fold.

Post-and-screw binding (Chicago screw)
Barrel post runs through holes drilled into the book and a cap
screw is added to keep the pages and covers together.

PPI (Pages per inch)
The calculation can be used to determine the spine thickness.

Y

Rule up

Before starting the press, the prep foreman pulls a sheet and
rules it into its final dimension to check for sheet position,
imposition accuracy, and other factors to make sure it can be
folded and bound properly.
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Saddle stitch
Folded signatures are bound along the fold line; primarily used
for books less than 1/4 inch thick.

Scoring

Process of creating a ridge on paper to produce an accurate fold
and prevent cracking. The width of the score should equal the
caliper of the paper.

Sewn binding
Any method that uses thread to sew the signatures together.

Side stitch
Folded signatures or individual sheets are bound on the side of
the spine near the gutter margin.

Signature

Also called a press form, a large sheet of paper printed with
several pages, which upon folding become a section or all of a
book. Folded signatures are gathered or inserted into one
another to make a larger book.

Smyth sewn

A method of machine-sewing together folded, gathered, and
collated signatures with a single thread through the folds of
individual signatures.

Spiral binding
A continuous spiral coil runs through a series of holes near the
gutter, may have single loop of either plastic or wire.

Stab binding

A traditional Japanese method of binding that involves stabbing
holes along the spine of the book and using thread, twine, or
ribbon to make exposed stitches that become a decorative element.

Tape binding
Tape wraps around the spine of the book; signatures are usually
stitched together before taping for reinforcement.

Text block
Bound block of trimmed signatures, including end sheets, which
is then attached to the case.

Trim
Straight cut intended to remove excess paper or folds
of signatures.

Wire-0®

A pre-coiled double-loop wire binding that will handle books
larger than 2 inches and will open flat without jogging pages up.
Comes in many colors.
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Production Notes
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Four-color process
All images are printed in four-color

process with UV inks, unless noted.

Binding
5/8-inch black Wire-0®

Front and Back Covers

Paper: McCoy Gloss Cover 100lb/270gsm
Four-color process + match red and
yellow touch plates + gloss UV coating +
sandpaper textured coating + soft touch
coating + gloss, satin, and dull varnishes

+ gloss UV and soft touch UV coating.

Inside Front and Back Covers
Paper: McCoy Gloss Cover 1001b/270gsm
Black and match gray duotone + second

black + spot gloss and dull varnishes.

Page 1
Paper: McCoy Silk Text 100Ib/148gsm
Black + match gray and red +

gloss varnish.

Page 2
Paper: McCoy Silk Text 100Ib/148gsm
Four-color process + gloss and

dull varnishes.

Page 3

Paper: McCoy Silk Text 100lb/148gsm
Black + match silver, gold, copper,
dark silver, fluorescent green, and gray
+ gloss UV coating + strike-through
dull varnish.

Page 4
Paper: McCoy Silk Text 100lb/148gsm

Four-color process + match yellow touch

plate + gloss varnish.

Section 1 Binding
Side stitching with 1-inch copper staple

Page 5

Paper: McCoy Matte Cover 1001b/270gsm
Four-color process + match silver +
gloss UV coating + strike-through

dull varnish.

Pages 6-19
Paper: McCoy Matte Cover 1001b/270gsm
McCoy Matte Text 1001b/148gsm

2 blacks + match pearl green.



Page 20

Paper: McCoy Matte Cover 100Ib/270gsm

Four-color process + dull varnish.

Section 2 Binding

Side sewn with fluorescent orange thread

Page 21
Paper: McCoy Silk Cover 1001b/270gsm
Four-color process + fluorescent green

+ gloss UV coating + strike-through

dull varnish.

Pages 22-23

Paper: McCoy Silk Cover 100Ib/270gsm
McCoy Silk Text 100Ib/148gsm

HUV four-color process + match gray

and red + match red touch plate.

Pages 24-25
Paper: McCoy Silk Text 100Ib/148gsm

HUV four-color process + match gray

and red.

Pages 26-27
Paper: McCoy Silk Text 100Ib/148gsm
HUV four-color process + match gray

and red + match red touch plate.

Pages 28-29
Paper: McCoy Silk Text 1001b/148gsm
HUV four-color process + match gray

and red.

Pages 30-31
Paper: McCoy Silk Text 100Ib/148gsm
HUV four-color process + match gray

and red + match red touch plate.

Pages 32-33
Paper: McCoy Silk Text 100Ib/148gsm
HUV four-color process + match gray

and red.

Pages 34-35
Paper: McCoy Silk Text 100Ib/148gsm
HUV four-color process + match gray

and red.

Pages 36-37
Paper: McCoy Silk Text 100Ib/148gsm
HUV four-color process + match gray

and red + match red touch plate.

Pages 38-39
Paper: McCoy Silk Text 100Ib/148gsm

HUV four-color process + match gray

and red.
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Pages 40-41
Paper: McCoy Silk Cover 100Ib/270gsm
McCoy Silk Text 100Ib/148gsm

HUV four-color process + match gray

and red + match red touch plate.

Page 42
Paper: McCoy Silk Cover 100Ib/270gsm
HUV four-color process.

77



Section 3 Binding
Perfect binding

Page 43

Paper: McCoy Silk Cover 1001b/270gsm
Four-color process + match gold

+ gloss UV coating + strike-through

dull varnish.

Pages 44-45
Paper: McCoy Silk Cover 1001b/270gsm
McCoy Silk Text 1001b/148gsm

Four-color process + match gray,

green, blue, brown, orange, and khaki
+ gloss UV coating + strike-through

dull varnish.

Pages 46-47
Paper: McCoy Silk Text 100lb/148gsm
Black + match red and gray + dull

varnish + warm gray tinted varnish.
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Pages 48-49
Paper: McCoy Silk Text 1001b/148gsm
Black + match red, gray, and blue +

warm gray tinted varnish + dull varnish.
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Pages 50-51

Paper: McCoy Silk Text 100lb/148gsm
Black + match red, gray, green, and
brown + warm gray tinted varnish +

dull varnish.

¥

Pages 52-53
Paper: McCoy Silk Text 1001b/148gsm
Black + match red, gray, and orange +

warm gray tinted varnish + dull varnish.
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Pages 54-55
Paper: McCoy Silk Text 1001lb/148gsm
Black + match red, gray, blue, khaki,

and brown + warm gray tinted varnish

+ dull varnish.

Pages 56-57

Paper: McCoy Silk Text 100lb/148gsm
Black + match red, gray, orange, green,
and khaki + warm gray tinted varnish

+ dull varnish.
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Pages 58-59

Paper: McCoy Silk Text 100Ib/148gsm
Black + match red, gray, orange, khaki,
and brown + warm gray tinted varnish

+ dull varnish.

Pages 60-61

Paper: McCoy Silk Text 100Ib/148gsm
Black + match red, gray, blue, and khaki
+ warm gray tinted varnish +

dull varnish.
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Pages 62-63
Paper: McCoy Silk Text 100lb/148gsm

Black + match red, gray, orange, and

green + warm gray tinted varnish +

dull varnish.
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Pages 64-65

Paper: McCoy Silk Text 1001b/148gsm
Black + match red, gray, blue, and
orange + warm gray tinted varnish +

dull varnish.
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Pages 66-67
Paper: McCoy Silk Cover 100Ib/270gsm
McCoy Silk Text 100Ib/148gsm

Black + match gray, green, blue, brown,

orange, and khaki + dull varnish.

Page 68
Paper: McCoy Silk Cover 100Ib/270gsm

Four-color process + satin varnish.

Page 69
Paper: McCoy Silk Cover 1001b/270gsm

Four-color process + match copper +

gloss UV coating + strike-through
dull varnish.

Page 70
Paper: McCoy Silk Cover 1001b/270gsm
Black + match gray and red +

gloss varnish.
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Page 71

Paper: McCoy Silk Cover 80Ib/216gsm

Four-color process UV Kaleido Ink™ + match fluorescent lemon, yellow, tangerine,
orange, and red + match silver, brass, and copper + gloss UV coating + reticulating

varnish, dull and gloss varnishes + sculptured emboss.

Page 72
Paper: McCoy Silk Cover 80lb/216gsm

Match yellow + satin varnish.

Page 73
Paper: McCoy Silk Cover 100Ib/270gsm

Four-color process + match dark silver

+ gloss UV coating + strike-through
dull varnish.

Pages 74-75
Paper: McCoy Silk Cover 100Ib/270gsm
McCoy Silk Text 1001b/148gsm

Black + match red.
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Sappi Portfolio of Papers

Sappi has a perfect match for all of your printing needs. Just check out the
handy table at right to find the grade that suits your project in the weights and
finishes you want. Sappi papers are manufactured with sustainability in mind,
with third-party certifications from SFI*, FSC®, PEFC, and Green-e®. Swatchbooks
and printed samples are readily available from Sappi sales representatives and
your local paper merchant. Or you can call 1.877.Sappi.Help to ask a Sappi
technical expert any print-related questions on Sappi papers. You can learn more

about Sappi North America at www.sappi.com/na.
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PRODUCT TEXT COVER CERTIFICATION
McCoy Digital*  Gloss 80, 100 80, 100, 120 SFI®, FSC® and Green-e® certified
Silk | 80,100 . 65, 80, 100, 120 .~ (all finishes)
Sheet  Gloss | 80, 100 . 80, 100, 120 . SFI°, FSC?, and Green-e” certified
Silk 80, 100 80, 100, 120, 130 (all finishes)
Matte @ 80, 100 . 65, 80, 100 :
Web Gloss 80, 100 80 SFI®, FSC® and Green-e® certified
Silk 80, 100 80 (all finishes)
Matte 80, 100 80
Opus DX  Digital Gloss 80, 100 65** 80, 100, 120 SFI®, FSC® and Green-e” certified
Dull 80, 100 65** 80, 100, 120 (all finishes)
Opus Sheet Gloss 70, 80, 100 65, 80, 100, 120, 130 SFI®, FSC® and Green-e® certified
Dull 70, 80, 100 65, 80, 100, 120, 130 (all finishes)
Matte : 60, 70, 80, 100 65/7pt, 80
Web  Gloss | 60, 70,80,90,100 . 65,80 . SFIY, FSC", and Green-e* certified
Dull | 60, 70, 80, 100 . 65,80 . (all finishes)
Satin . 60, 70, 80, 100 . 65,80
Matte : 60, 70, 80, 100 65/7pt
Opus PS  Sheet Gloss 70/7pt, 85/9pt SFI®, FSC® and Green-e® certified
Matte 105/7pt 80/9pt (all finishes)
Web Gloss 70/7pt, 78, 85/9pt SFI®, FSC® and Green-e® certified
Dull 70, 78, 85/9pt (all finishes)
Matte 105/7pt 80/9pt
Somerset Web Gloss 45, 50, 55, 60, 70/7pt, 80/7pt SFI® certified (all finishes)
70, 80, 90, 100 FSC® and PEFC available
Satin | 45, 50, 60, 70, 80 . 64/7pt, 80/7pt upon request
Matte | 451, 50", 60", 70, . 65, 80/9pt
. 80, 100, 105/7pt :
Flo Digital Gloss 80, 100 80/7pt, 100/9pt SFI®, FSC® and Green-e® certified
Dull 80, 100 80/7pt, 100/9pt (all finishes)
Sheet Gloss 60, 70, 80, 100 80/7pt, 100/9pt
Dull 70, 80, 100 80/7pt, 100/9pt
Matte : 60, 70, 80, 100, 110/7pt: 80/9pt
Web Gloss 40, 43, 45, 50, 60, 70 SFI® certified (all finishes)
Matte 40, 45%, 50f FSC® and PEFC available

upon request

* Includes McCoy for HP Indigo.

**Opus DX 65Ib. cover gloss and Opus DX 65Ib. cover
dull are available with a 10,0001b. order minimum.

—

Meets NASTA specifications.
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Credits

Design
Studio Hinrichs
415.543.1776

www.studio-hinrichs.com

Text
Delphine Hirasuna
415.495.7573

www.hirasunaeditorial.com

Photography
Terry Heffernan

www.heffernanfilms.com

History of Binding
Illustrations
Niklas Asker

www.richardsolomon.com/artists

/niklas-asker/

History of Binding
Consultant

Tim James

www.bookbindersmuseum.org

Binding Techniques
Illustrations
An Luc

www.anluc.net

Illustrations for Title Pages

Dang Nguyen

Printing

Printed on an eight-unit 40" UV press

with anilox coating system.
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Pantone Queen
Leo Burnett

Pantone®

WA: The Essence of Japanese Design
WA: The Essence of Japanese Design by
Rosella Menegazzo and Stefania Piotti

© 2014 Phaidon Press Limited.

www.phaidon.com

Designing Home: Jews and Midcentury
Modern Design

Publication accompanying the exhibition
Designing Home: Jews and Midcentury
Modernism, curated by Donald Albrecht
and organized by The Contemporary
Jewish Museum. Designed by
Pure+Applied, New York. © 2014 The

Contemporary Jewish Museum.

Schiaparelli & Prada: Impossible
Conversations

The Metropolitan Museum of Art
Designed by Abott Miller, Pentagram NY

Bardessono

Bardessono

Touch Think Learn: Shapes
Xavier Deneux
Hand Print Books/Chronicle Books

Arktype.nl

René Knip and Janno Hahn

1, Immigrant Services Calgary
Annual Report

Designed by Foundry Communications

A to Z with a Split Binding
Designed and lllustrated by Bob Gill

Maurizio Corraini s.r.l.

The names, symbols, logos, and all

other intellectual property of the
companies, brands, and people appearing
herein are the exclusive property of their
respective owners and should not be
interpreted as an endorsement of or by
Sappi; any legal and equitable rights in
their intellectual property are exclusively

reserved to those owners.

The data, specifications and/or
certifications provided herein are
current as of the date of printing
and may change without notice

in Sappi’s discretion.

SAPPI is a trademark of Sappi Limited.
MCCOQY, OPUS, SOMERSET, and
FLO are registered trademarks of

Sappi North America.

© 2015 Sappi North America.
All Rights Reserved.
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RECYCLE

Please help us preserve our planet. If you
choose not to keep this brochure, please
give it to someone who can use it or

place it in a recycling bin. Thank you.
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