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The War Against Black Women,
and the Making of NO!

Aishah Simmons

I am a Black' woman who is a survivor of in i

there are too many Black women who are una!‘;fjtt::fri::p;:c:r]“c .

wor_ds. I write this because I do not want to be ashamed rh;( m lx;::lss 5peak., e

:agamsr(;ny :’l“ on several occasions. | write this because victir):ls an{l‘:’:: "'m'
of‘F:},, and other ff)rms of. sexual violence shouldn’t ever have to carry th i

f shame and guile. I write this with the hope and the belief that br);;; ¥ "Ju'dm
silence, more and more Black women will break their silences abo Y e king y
that have been forced on them. “bout the auoci

There is a silent war going on in the Black communi i i

v;;agcd by Black men and boys on Black women and girls?::lg.itﬁtc;vtﬁelzobd
the rape and sexual assault of Black women and girls. Up until recentl h_ﬂnof
hfld not be.:cn publicly acknowledged by the Black community, bccaus): N |5W'1'r
viewed as important. During the Mike Tyson rape trial in 1992, | watcll:c:“m
listened to many “so-called” Black male leaders—the same ones who def e
Ta\fvana Brawley, when she alleged thar she had been raped and sodomizcdebendd
wchm: men in 1989—accuse Desiree Washington of betraying the Black ¢ ool
nity. Then I began thinking about intraracial violence in the African An:::i'::;

e

community.
At this time, I was fortunate and blessed to have Toni Cade Bambarz, ap
1]

'award-winning Black feminist writer, ilmmaker, teacher, activist, and vision

in my life as my reacher and as my older sistah-friend. Toni consistently ﬂ
lenged me and so many other aspiring cultural workers to create work that makes
revolutionary social change irresistible. Largely as a result of her guidance and
Futclagc, my appreciation of the critical need to shed light on controversial and
ignored subjects within Black communities has deepened profoundly.

Through Toni, the camera lens became my acrivist tool to make visible chat
which has been invisible for too long. In 1994, while working at a full time “dz"
job, I received a psychic, spiritual, emotional, psychological, and physical “call
ing” by my blood and spirit ancestors to embark on a project, which has sinct
evolved into NO!: The Rape Documentary, a feature-length documentary which
unveils the realities of rape, other forms of sexual violence, and healing in African
American communities. In one of the last scriptwriting courses I took with her
at Scribe Video Center’ in Philadelphia, PA, Toni created a space in which ] was
challenged to write “A State of Rage,” a choreopoem which has served as the road
map to NVO!. At that time, in 1994, I had no idea that following that road map

would be one of the most challenging experiences I would have, or that it w
span eleven years. All I knew was that, in spite of all of the obstacles constantly

n in my path, | had 10 an

In the extremely initial stages of

another extraordinary woman who enabled this project. My sistah-survi-
_cultural worker, Tamara L. Xavier, a
r. dancer, scholar, and activist expresse

ance poetry, and choreographed move

o the importance o

has shown me how dance and m

jaling and tra
jn-survivor to
g0 NO!. Through Tamara,
dns are just as effective as speec

jing raped. Dance can a
somen move through the trauma of sexua

wss of body, mind, and spirit.
The Vision

impact of racism on the lives
aen and women think that exposing and addressi

wainst Bl
w expose and address racism since t
sity. Additionally, American society
gory woman as white—as in the ex
hese categories are mutually exclus
ivisible.* In NO!, Black identity is
s Black, and rape and sexual assaul

s the margins and on the periphery?

LR LR et

swer this “calling.”
this journey. | was fortunate enough o

Haitian-American feminist choreog-
d an interest in “helping” me with

her becoming a co-producer and

ved into

¢ Tamara's “helping” me has evol .
director of choreography for NO! Many women can't talk about their experi-

f a2 camera—but many have written per-
ments about them. Tamara has taught

f movement as a way to express oneself and 1o communicate

f rape, incest and sexual assault. More importantly,
ovement can aid in the spiritual and physical
nsformation so necessary for the rape, incest and sexual assault vic-
heal from trauma. | credit Tamara with the incorporation of dance
I learned that movement and other artistic expres-
h, perhaps more so, in conveying the horror of

Iso serve as a metaphor of the healing process as Black
| violence and find wholeness and well-

of rape at all—much less in front o

ively about the trauma o

lt are raboo subjects in every community. As a result of the
of Black people in the United States, many Black

ng intra-racial sexual violence
ack women divides the Black community, and that we should only work
hat is the “real” problem facing our commu-
frames the Black identity as male and the cat-
pression “Blacks and women”—implying that
ive. As a consequence, Black women are made
defined as woman, woman identity is defined

and sexual assau

t are central.

lly make central that which has been placed
? Beginning with the enslavement of Afri-
ntil present day, NO! moves from rage/
ditation to action to healing where the
sexually assaulted,

What does it look like to visua

an people in the United Srates right up u

mumal/emotional and physical pain to me
wnsciousness of the featured women, who have been raped or

mnsforms from victim to survivor to educator, activist, and healer.
In NO!, 1 feminize Black history while simultancously addressing the rape

d sexual assault of Black women and girls. | consciously use the first-person tes-
timonies of Black women victim-survivors, who range in age, geographic location,
d sexual orientation. | integrate their experiences with commentary, scholarship,
and artistic performances. Because 1 understand that violence against women will
od when all men, regardless of race, culture, ethnicity, religion, age, sexual ori-
aation, class, and/or physical ability, make ending this international atrocity 2
priority in their lives, the commentary and performance of five Blac
d cultural workers addressing intra-racial rape and sexual assault i

k men activists

n the African-
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American community and by extension the larger American community are g,

integrated with the Black women'’s voices®.

The reason 1 consciously use the voices of Black women scholar-actjy;
experts who both expose and address the issue of intra-racial rape and o
assault in the Black community is because in the United States (and | w.auldsmnl
the entire “Western’ world) Black women are not viewed as ex o,
viewers have the opportunities to see and hear Black women's perspectives a5
authoritative voice on celluloid? Since NO's inception, making Black women
voices and expericnces central—not on the sidelines, not on the periphery, [::'-“
the center of the work without any excuses or apologies, has always been a‘ -
the vision of the documentary. SR

Additionally, NO! addresses the classist notion that rape,
other forms of gender-

perts. How often ¢,

. sexual assaule and
based violence are only perpetrated at the hands of work.
ing class Black men who live in the “hood” or in the “ghetto.” The majority of the

victim-survivor testimonies featured in NO! challenge the classist stereo
Black men with academic degrees, high profiles, and/or men who are T
lack men demic degrecs, : on the from
lmefs fighting for racial liberation are incapable of being sexist, misogynist, and/ey
rapists.
NOY also takes on the notion that, as freedom fighters, Black women mug
“choose” berween race and gender. Gwendolyn Zoharah Simmons—PhD .
mer SNCC (Student Non-Violent Coordinating Committee) organizer, Islamic
scholar, and my mother—speaks in NO! about how Black women knew—ang
spoke amongst themselves—about rape and sexual assault within the Civil Rj
Movement. However, at that time (for many of them felt that the principal issuc
was racism), rape, sexual assault, and sexual harassment were considered minor
problems in comparison to the State-sanctioned racial violence that countles
Black people across the United States were experiencing. But in 1964, my mother,
one of the anonymous heroines in SNCC, became the Director of a COFQ
(Council of Federated Organizations)’ project in Laurel, Mississippi. And during
this time, based on what she both experienced and witnessed, she created a sexual
harassment policy to protect the women volunteers on the project—one of the
first policies ever established within SNCC. As a result, she gained the reputation
of being an “Amazon,” which meant “Gwen didn’t take any shit from men.” The
Laurel project also became known as the “Amazon project,” and as a result many
men refused to work there.

NO! takes on the critical task of publicly uncovering Black women’s hersw-
ries through testimonies of women such as my mother and sistah Elaine Brown,
the only woman to lead the Black Panther Party. In her NO! interview, sisuh
Elaine also talks about the sexual violence she witnessed during the time of e
Black Panthers. Too often in the United States, when we think about the Civil
Rights movement or the Black Panther Party, we don't think about the countles
Black women who were on the front lines of these revolutionary struggles. We for
get that women were faced with death threats by the white establishment whilk
simultaneously having to live with threats of rape and sexual assault by their Black
male comrades. We do not consider how ironic, and how painful, it was for ow
mothers and sistahs to have to resist sexual assault and harassment by Black make
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cﬂﬂ“’dcs while having to fight with them against racial injustice, under the threar

ing of NO!
e Mt?ck:hg backbone of NO!, however the making of NO!has been 2 collabora-
1mﬂ)'ﬂ_0" on the part of many women and some men behind :bc camera,? and
::ncmd women in front of the camera. Too often, documentaries are made by

J e who are not a part of the community they are documenting, Unfortunately

r ome instances, this has resulted in a distorted view of the documented com-
o sc'itics I believe it was important that the women behind the NO! camera were
o cnt-ativc of the women featured in front of the NO! camera. _

Since its very beginning in 1994, the creative production and advisory team
pas been inclusive of lesbians, young and older women, most of whom are of Affri-
can descent. This conscious configuration of the production and advisory team
wesulted in my creating women only production sets, where the featured survivors
fde safe to publicly disclose and psychically revisit, on camera, the horror, trauma,
ad victimization that they experienced during their rapes and sexual assaults.
The filmmaking dynamic was a predominantly Black feminist. space where every-
ane’s voice and perspective was heard. As the director, | interviewed all of the sur-
vivors, scholars, and activists. However, after my interviews, there was always an

tunity for all members of the production and advisory team to ask follow'up
questions of all of the interviewees. I believe this Black feminist process of valuing
everyone's perspective, regardless of their title, changed the dynamic of filmmak-

because the production and advisory team helped me to take the documentary
2 level that I wouldn't have been able to without the collective expertise of the
wam. It has been an absolute honor and a privilege to work with some of the most
ulented, technically proficient, intellectually sound, fiercely dedicated and com-
mitted women that I know.

In the beginning of my journey through the making of NO! very few peo-
ple wanted to touch the documentary with a ten-mile pole. After all, African
American (as well as Native American, Latina, Arab American, Asian American,
and Pacific Islander) women are not valued in America (and in most parts of the
world)—to quote Elaine Brown, the feeling is “what difference does it make? It’s
oaly some Black woman [who's been raped].” As a result, the number one obstacle
in making of the documentary was funding. And unlike many other art forms,
filmmaking can be very expensive. This has to do with the fact that more often
than not, it’s a collaborative undertaking, which means that director and producer
are not only responsible for their expenses, they're also responsible for the salaries
and expenses of the members of the production team. While it is very true that
the digital video revolution has reduced the costs of resources needed to make a
documentary, filmmaking is still an expensive collaborative art form.

Major progressive and mainstream foundations and funds, as well as major
able networks, consistently said “No” to funding the making of NO!. Some of the
verbal and written responses I've received to funding requests include:

# ing, which is historically a ‘top-down’ process. This process also strengthened NO!
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*  “Why arc you enly focusing on the rape of Black women?”
*  “Strong point of view and the concept is good; however, the

example of Mike Tyson’s case and the indifference from the
(Black] community might be due, in part, to the moral point
of view that one does not go to a man's room in the early morn-
ing; that opinion cannot be ignored.”

*  “Given that you are a lesbian, what's your axe to grind with
making ‘NOP™"

*  “Let’s face it, very unfortunately, most people don't care about
the rape of Black women and girls, and therefore we're con-
cerned that there won't be many viewers who will tune in to
watch NO, we were to air it on our network.”

In the face of this racist, sexist and misogynist economic censorship, I devel-
oped an international grassroots Black feminist lesbian-led educarional fundrais.
ing campaign thar would raise awareness about intra-racial rape and sexual assauk
in African American communities while raising funds for the making of NO.
Through this network, 1 had the opportunity to speak about heterosexual intra-
racial rape and sexual assault in African American communities across the United
States, as well as throughout Italy, in Toronto, Paris and Marseilles, London and
Birmingham, Amsterdam, Budapest, and in Dubrovnik and Stubicke Toplice,
Croatia. During this eleven year journey, I have worked full time on NOV. for
seven years. | also screened various versions, ranging from 8 to 75 minutes, of
NO!- A Work-in-Progress. There have been audiences as small as two people and
as large as five hundred. These events created a space for me to engage in dia-
logue with diverse audiences and receive feedback about NO! years before it was
completed.

This enabled me to both resume production and to return to the editing room
to aurally and visually address questions and concerns that weren't addressed in
the work in progress. Initially NO! was going to be a short documentary, which
only featured the testimonies of Black women survivors. Men weren't going to
be involved and there weren't going to be any scholars or activists featured in the
documentary. Based on the questions that I constantly received during the screen-
ings of the work in progress, I realized thac I could not address contemporary
intra-racial rape and sexual assault in African-American communities without

examining Black women’s herstory in the United States. This decision resulted in
NO'becoming a feature-length documentary. These experiences also helped me to
understand that it was extremely important to include the perspectives, commen-
taries, and expertise of scholars, activists, and community leaders to not only con-
textualize the testimonies of the featured Black women survivors bur also to creare
a historical, political, and cultural framework from which viewers will hopefully
challenge their own beliefs about rape and other forms of sexual violence. Equally
important, | came to fully understand and appreciate the fact that men can stop
heterosexual rape. Thercfore, | made the decision to include the activism and cut
tural work of Black men who are involved in the anti-sexual violence movement

in NO!,
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¢ were to view the educational fundraising screenings as test screenings

diences before it is ofhcially released,

If on

« see if 2 Alm/documentary works with au |
| don’t know of any film or documentary that has had as many test screenings as

NO!, prior 1o its complerion. Even in its work-in-progress Iforms‘ NO' has already
been translated into both French and Iralian. This translation work was donc ona
volunteer basis by grassroots European and diasporic African and Arab feminists
and/or lesbians, queers, and transgender men based in France and lualy beczu-s:
they wanted NO! to be accessible to European-based women and_ men who did
not speak English. In many instances, these people used their vacation time, rang-
ing from a few days to three weeks, to travel with me in their countries and serve
as my interpreters, while simultaneously translating the documentary during
screenings.

NO! is unique in that it was already doing educational and healing work
around sexual violence issues before its completion. To date, at every screening
there has been at least one woman or girl who has disclosed to me personally or 10
the entire viewing audience that she has been raped, battered, sexually assaulted
and/or molested.

It was not only my sistahs and their communities who welcomed me who
made NO! a reality. In January 2003, noted hip-hop historian, author, and politi-
cal activist Kevin Powell wrote an open letter, via email, to Black men urging
them to come together to support NO%: “Given the level of violence against women
in this country, we owe it to ourselves and to future generations not to turn our backs
on NOV. For in ignoring this documentary we would be once again ignoring the voices
of [Black] women.” As a result of this email, a national intergenerational coalition
of Black men came together to form “Black Men in Support of the Film NO'.™ In
March 2003, this coalition, in conjunction with Hiphop Speaks'® and the Schom-
burg Center for Research in Black Culture in New York Ciry, hosted a screening
of the seventy-four minute version of NO! and a public discussion on intra-racial
heterosexual rape and sexual assault in the Black community. The response was
overwhelming. When Kevin Powell and I initially envisioned the event, we never
in our wildest imaginations thought that it would generate the response it did—
from women and men. On that cold and rainy/snowy cvening, we had to turn
away at least 200 women and men, many of whom were under the age of 30,
who stood in line for at least an hour to attend the screening and public discus-
sion. Even after being told that the auditorium was filled to capacity, many Black
women and men still hung around in the lobby to see if they could get in for part
of the screening and all of the public discussion that followed.

In this day and age of the glorification of sexism, misogyny, homophobia,
and a “pimp culture” through mainstream hip-hop, there arc many justifiable
critiques of the hip-hop generation. However, it was the hip-hop generation that
brought NO! to Harlem in 2003. Hands down, it was the hip-hop generation who
promoted the event through emails, listservs, and print and audio media. It was
the hip-hop generation that created the space, in Harlem, for an intergenerational
(from as young as seven to over sixty-five years old) male/female dialogue exposing
and addressing heterosexual intraracial rape and sexual assault in the non-mono-
lithic Black community in the United States.
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My maternal and paternal grandmothers used 1o always say “Aishal, -
ah, w|

doesn’c kill you makes you stronger.” Through the making of NOY, | gre :
!, W asq

grassroots activist because I had to resort to forms of fundraising other th

r:::imzr;al rot}tc.bl was able to develop connections and alliances with ; da:, b
ﬁ up of peaple ased in the United States and internationally who I migh S
ave ever met had I received the funding I needed in one or two major ragn ¥

e quleall)}-( lrmpf)r‘tanr,. receiving the cl_inical support of Dr. Clara Wﬁalc;fi&
_'ns, @ Black feminist clinical psychologist and author, during the making of o
journey has educated me, and this journey has definitely put a healin ﬁ:} .
:-_[?\: Jlnccs(; and rape wounds. Th'rough my self-work and my cinemaric fc:ivism I

cloped much more compassion and empathy for myself as a survivor of jpec.
and rape, and by extension for all women who are survivors, regardless of I-I.nc?“
cumstances in which their assault(s) occurred. e

m op

The Final Cut
fmmftts}lzsteh};ri;y;:z::i)g:]zgfli woman, | have _g;_nincd power, strength, and vision
= omen whose writings, activism, and cultural work
has preceded and inspired my activist cultural work. Through NO!, 1 am purtin
s:imi:;cs’s:::;r;;:;:; wl:u'ch h:;s becn.wriuen in bool-I(s, journals, magazines, pcrf
' . » pieces of paper; talked and whispered abour at conferences,
;E:ir}?gu;::’qi::c;;;r:n?;]g:snj;?ES::; in sclhools, colleges, and universities, in
- : y parlors and laundromats.
While NO! explores how the collective silence abour acts of sexual assaule
advc.rsely affects African Americans, it also encourages dialogue to bring abour
healingand rcc-onci]iau'on berween all men and women. Because too many women,
regardless of dilﬂ'crr:nccs in national origin, culture, ethnicity, language, religion,
race, sexual orientation, age, class, and physical ability experience rape and sexual
assault, I believe NO! is a documentary thar women from across the racial and
class spectrum will connect with. This was apparent during the screenings of NO!:
A Work-In-Progress—at colleges and universities, schools, conferences, film festi-
vals, rape crisis centers, community centers, and correctional facilities, both grass-
roots- and government-sponsored, in the United States and internationally—that
took place over the past eleven years.

While I work hard at not being a conspiracy theorist, it’s clear to me that there
is a reason why I had to struggle for years to raise funds to make NO!. Through
all of my excremely diverse screening opportunities, I have come to understand
that NO! is a powerful activist tool. I believe this is both a testament to the power
of African American women’s herstory and contemporary reality as well as a pro-
found commentary on the unfortunate, sobering reality of the universality of rape
and other forms of sexual violence. In all of its forms, NO! has required viewers to

confront rape and other forms of sexual violence through the testimonies, scholar-
ship, activism, and cultural work of predominantly African American women.
Were it not for the invaluable in-kind institutional support received from
Solutions for Progress, a public policy firm founded by Robert J. Brand, as well as
the ongoing international financial support' received from countless individual
women and their grassroots organizations, a growing number of men who oppose
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jolence against women, as well as women's, feminist, and/or lesbian foundations
nd funds, and community-based foundations and funds, NO! would still be an
idea in my head as opposed 1o a completed documentary. Thanks to all of the

ple who were a part of the making of NO!, I belicve that once NO!is properly
distributed, it has the potential to play an integral role in international movements

10 end all forms of sexual violence against women and girls. .
Finally, in response to the charge that Black women who publicly expose

intraracial sexual violence in the Black community through the spoken and writ-
' ten word are traitors to the race, 1 offer the following thoughts. Yes, it is true thar
' Black men in the United States are victims of racism, cxpressed in the forms of
lice brutality, racial profiling, incarceration, unemployment, and lack of access
1o decent education and jobs for which they are qualified, to name just a few.
However, Black women not only experience the same harsh realities of racism
every day of our lives, we also experience the horrific realities of sexism, misogyny,
and patriarchy every day of our lives. In a system governed by racism, patriarchy,
and sexism, Black men can be both victim and perpetrator simultancously.

What 1 find most interesting is that too many Black men, male-identified
Black women, and progressive, antiracist white people, are unable to step outside
the awful reality of many Black men’s lives to see and hear the physical, emo-
tional, psychological, and psychic pain that Black women experience at both the
hands of institutional white racism and at the hands of Black men, who are their
fathers, brothers, uncles, cousins, husbands, boyfriends, comrades, and friends.
Fortunately, I've never been beaten by the police, and I've never been incarcerated.
However, whenever [ hear a story about a Black man being beat or murdered by
the police or about a Black man unjustly incarcerated, [ am not only enraged, |
am called to action. There isn't a day that goes by when, on a personal level, [ don't
worry. about whether my brother, my father, my grandfather and my male friends
will be unjustly stopped by the police for the crime of being a Black man. In my
ongoing conversations with many of my Diasporic African, Arab, South Asian,
Latina, Indigenous, feminist/womanist sistah-friends living in the United States,
in Canada, and in Europe, | know I'm not alone with these feclings and fears.

And yet, very unfortunately, when it comes to rape, sexual assault, misogyny,
sexual harassment, and other forms of violence perpetuated against women of color
at the hands of men of color, men of color are oo often silent. Instead of taking
responsibility, more often than not, men of color want to spend time and energy
focusing the blame on women of color for the sexual violence that they experience.
These are the usual refrains: “What were you doing out late at night? Most women say
‘No.” when they really mean 'Yes.” You should 've been properly dressed. exc.”

When I was in South Africa in 1994 to monitor the first “free and fair” racial
elections, 1 met with many Black South African women activists. One of these
sistah-activists gave me a poster that reads “One of the most violent social set-
tings in South Africa is in the home.” In 1994, Black South African women were
rejoicing about the end of legal apartheid while expressing serious concern ?bout
sexism and misogyny. Today, South Africa has one of the highest rape rates in the
world. Black South African men are raping Black South African women. th‘i
is the international outcry against these savage acts as there was against apartheid!
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Black South African women,

like Black S i
their freedom. And the highe e e e I
Algerian women fought and di

French colonization of Algeria i i
geria in 1962. And in 2006, the forty-fourth anni
of Algerian Independence from France, Algeri : : Shpes
for their rights as women in Algeria. O SR A gt e iy
If racism, in all of its violent manifestari i i
n, ons, ended right this seco d, Afri
can and Afr-lcan American women, Arab women, Asian wgmcn. Paciﬁcnlsla:fi".
women, I:armas, South Asian women, and indigenous women would not bcs;f:r
Until African and African American men, Arab men, Asian men, Pacific lslandgl:

men, Latinos, South Asian men, and indigenous men take up the issues of ra,
sexual assault, misogyny, sexual harassment and other forms of gender based vli:.'
lcnf:c that happen every second of every day, with the same vigilance with whj h
racism, xenophobia, colonialism, enslavement, police brutaliry, state-sanction:d
violence, and incarceration are a

ddressed, communities of color will nev
whole ... will never be healthy ... will never be safe. b

ght and died for
n is their rewarq,
d won the end of
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Medical Violence Against People of Color
and the Medicalization of Domestic Violence

Ana Clarissa Rojas Durazo

He said, “Do you want to press charges?” He stood rall in front
of me, in uniform and with might, and right, on his side. I lay on
the hospiral bed, recently emerging from a protective unconscious
sleep. I wanted it all to go away. The second my head hit the steel
door, I remember having a choice to go down, so 1 rook that path.
was unsure of where it would lead, but | knew thar’s what | had o
do. My eyes rolled back, body crumbled before me and everything
turned dark. I couldn't take the light of day where the failure of
love cuts deeply into already festering wounds. It's like when you're
naked in the daylight, it's different, you know? You can't hide any-
thing. This is where the real monsters stand at your feet ready 1o
devour. Monsters don't hide in the light of day.

So I went with it, took to the floor like 1 was meant for it. It

was quiet. All the yelling stopped; the still darkness was like a soft
warm blanket. It was a flecting moment, it passed by quickly, like
the flick of hummingbird wings. But you know when something
seems to pass in real slow motion and real quick at the same time?
I guess that’s when fear rakes over, or is it wisdom, being so deeply
present. | liked it quiet. But slowly the sounds of life came back
kind of like at a feria or an arcade, intense, loud. I couldn’t hear
her but I began to make out her head and then the side of her. She
stood over me crying, surprised at what she had done. As 1 held on
tightly to the feeling of calm, of quiet and dark, I knew it was time
for me to go.

And then she took me to the hospital, found someone with a car
and [ remember the silence returning. The longest car ride ever.
Nobody spoke. Next thing I remember I'm laying on the hospital
bed. It’s really cold, hospital cold, you know—when they give you
those paper thin batas to wear? And she was still standing over me,
unsure, watching everything. The bright white ominous lights of
hospitals glared at me and the ice-cold hospital air ate at my skin.

That's when the cop approached and said “Do you wanna press
charges?”

I didn’t even know what he meant at first, | literally didn't un-
derstand him. 1 don't know if that was because | had no idea what
he was talking about, or if my preoccupation with holding onto l!'lc
quiet helped me erase everything around me. Or maybe the quiet
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