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Observation Research:

This is an Editorial Layout from the 45th Issue of an Editorial
Art Magazine’s “The Art of Watercolor: The Art Magazine for
Watercolourists.” by Katarzyna Kmiecik. Who gather a collab
of Watercolor artists to share their talented works of watercol-
or that they are passionate to share by steps before the final
piece.

Their main targeted Audience is Artists who are into Watercol-
or Painting or loves watercolor painting.

The composition is Asymmetrical, on the left page you have
the image spead placed across the right spread, but the text
alignment was placed in the lower left. While on the second
spread, you have three images being placed on the right.

All fonts are being used in Sans Serif Font, Transitional uni-
form upright Characteristics. All of the texts are in Italic except
the Subtitle “Demo,” and they’re all in Flush Left. It seems to
be shown in three columns because of the left page of the text.

There’s color in this entire photograph, lots of shades of reds
with a hint of blue, yellow, green and some white for the books
and frames. To blend in for realistic paintings. Reds are mostly
to use for passion and love while blues and greens represent
tranquility and nature. Yellow symbolizes for happiness as this
artist is proud and passionate while working this piece in a
calming environment surrounded with botanic plants she was
in.

The books on both the paintings give a parallel and
intersection across both spreads while dissecting these
pages. Rule of thirds seems to appear for both the images
and the text. White spacing on the left page is shown for
the artist’s impression quote a bit further away from the
body copy text.

10 Criterias of Evaluation this Editorial Provided were:
1. Using High Visual Magnetism - Scrabble Board with Coffee
Mug, Muffins, Books, Glasses, Art Supplies, and Flowers.

2. Select the Right Audience - Love Letters with a Canvas Size

7. Talk Person-to-Person - Speaking the Reader the Steps of-
how this Artist start of with a sketch first, then taking it to color
for blending and show it’s final piece as the main.

8. Be Easy to Read - Body Copy'’s Font Size is not smaller than
9pt, Uses Red Text as a Title and subtitle and a black text for
Body Copy.

G

A e o

‘\

Love'l etters—..

Sy

<y
<1
\/’ Y
41 \
Step 2 11
¥ 5% =

tep 3 The muffins a
added another shiny eler

“\f
A5

s pioce | lie TRgoin wth the

fhis case the wood R0 Using masiing
' omoumnt of masking UG off edges
e wood tadie By protecung ¢ es
pdom to create the wood texture
pnacraone gold | follow with multpie
ridone burnt orange and indanthorone

f then mask the edges of the fadnc
caredully cutting with o sharp biode

e fatvic and wood will estabish the

st of the panting The fatric wos cTected
|ne Blue Ceruleon Biue Homsa Yelow

§one Rose and Perylene Scortert e

Fer

Step 4 The green su

the blues ond yellows fr

v

ded textural interest anN\were dry brushed The rege®

nent

= @S -

Culents were chosen to balance the reds and odd @ notural element. They were
Im the fabric for a harmonious feel

WATERCOLOUR N*4S / Mascw-May 2022

Name: Susan Nava

WL X

N g



|dealization (Concept Develop-
ment):

My First Concept | did was with minor chang-
es to bring the quote slightly closer to the
Step 1 Body Copy text. Have the Subtile text
“‘Demo,” and Canvas Size align underneath
the Title “Love Letters.”

Second, Third and Forth Concepts would
have major layout changes to make sure
there’s an image spread, but the text would
align differently.

Last concept sketch removed the Image page
spread and have the title and subtitle placed
on the Final Piece in a white text.
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Step 2 The Mugs and Flower Ectiumquis accatur eptatem
exernam voles elentia simus. Uptiis saniet laut prepturibus rehe-
necus et laudandio.

The First Concept Stick out well with the layout
organization and the spread too to keep visuals
in there. Would enlarge the Quote and drag it
closer to the Step 1 Body copy. Subtitles are be-
ing placed underneath the Title of this Editorial.
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Step 3 The Mugs and Flower Ectiumquis accatur eptatem
exernam voles elentia simus. Uptiis saniet laut prepturibus rehe-
necus et laudandio.
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