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The Logic of Visually Pleasing Phenomena
A memorable photograph is based on the composition, the story it tells, the aptitude of the photographer to isolate a particular moment at the right time, and the mood that it captures.  A photograph is more than an automated record through catching the light and people because it uses the particular details of the incident to frame a moment (Berger 292). Photographs have little property value since their nature does not offer them illusionary protection value that property gives. In comparing it to fine arts, Berger notes that the word composition cannot exist in photography. “The reality is that there is usually a much more improvisatory and flexible mathematical order at play in a successful photograph” (Cole par. 4). Cole contradicts with most budding photographers who believe that limiting their creations to defined rules results in the production of memorable photos. To capture an event that a photographer feels worthy, the person behind the camera must plan for the moment or at least have the camera at all times. The implications are that the photographer must always be prepared (Berger 293). The present discussion analyzes the emotion, composition, and overall feel of two images of the same phenomenon. 

Photo #1
               The image captures the sun with all its energy on the left side on a bright day with minimal cloud cover to the right of the picture. The image is symbolic because it represents the separation of positive energy from negative emotions that cloud one's life. The positive energy from the sun keeps the gloomy clouds. Thus, it represents the power of positive energy in adding light and warmth while negative emotions and negativity add gloom and darkness.  It reminds people that where there is positive energy, there is life. The sun is seen rising from the bottom left corner of the frame it casts a silhouette of the mountain and sends a gradient of light extending all the way to the dark blue skies at the direct opposite just in time to peak up on the scarce gathering of cumulous clouds. Right at the bottom from the right heading to the left a fence made of erect poles and barbed wires descend in staircase fashion and taper out to infinity merging with the darkest boundary of the mountain's dark. The glowing ball sets the stadium of this image. Contrasted by another set of different clouds that look thin and not as puffy, spongy and uniformly tilted which form an ellipse-like shape that is interrupted halfway by the cumulous ones. These lighter and offsetting clouds are the punctum of this image; disrupting the continuous flow of the spongy cumulous mountain and heading in the opposing direction.



This image summons feeling of fuzziness from within and one cannot help be taken away by the sense of hope rejuvenated by the thick, saturated light that steps up to conquer the dark blue. The sun casts a sense of aliveness injecting spirit afar into the hopelessly dreaming clouds. The thinner of the batch seems to yearn closer to the source of energy probably weary of the battle of the previous night but mustering all that is left of it to grab the hand of the beaconing ball of light. The blacker clouds tail off towards the right as they shield themselves perhaps reckoning that their time has come and cannot run away from the heat that will dissipate and dissolve their conflict into nothingness.

 In photo #2: 

A high contrast image with a more significant portion of the sky forming giant figures of clouds descending on a sharp horizon, interrupted by a silhouetted towering tree on a suburban locality. Cirrus clouds slide from the center going top-down and funnel to the bottom left where they merge with a globule of the other stream of clouds from the right. In this setting is the strong cast of sunset light of which the source is invisible from spectator's perspective. The sunset casts a sharp shadow drawing the contrast between the horizon below and the giant clouds up in the air. Three boundaries occur with the first being at the very top, a layer of darkness that has seen the last of daylight and then interrupted by the second layer, which gradually warms up in orange lighting up the clouds then cut abruptly by the shadowed horizon below. 

The cirrus clouds are thin and uniformly scattered like a ramp of stairs. This gives form to their saw-like nature that is grotesque and hence feels very abrasive to the soul. The clouds are illustrative of a gloomy day that is tending towards closure as they grow smaller and their serrations transform into solid and compact entities unifying with the cloud from the right. The cloud is more fluid, pointed and had a sense of programmed direction in its path. This descent echoes fading intensity of raw energy, conserving the energy of one to process the day before nightfall. The manner in which the clouds plummet into the darkest layer of the composition echo figuratively the time to rest and enter into a period of reduced activity, a calm deservedly earned from the daily grind.
           The studium of both photos arguably revolves around the sun (pun intended). It is warm, rich and radiant glow cannot help but develop an interest in the spectator's eyes. The clouds are also a motif recurrently employed to convey expressions of the photographer's message. On that same beat, both photos employ the different nature of clouds as their several punctures, where photo #1 has clouds facing opposite direction from the darker clouds, and photo #2 had two sets of serrated and non-serrated clouds that disturbed the otherwise harmonious sky view.


While the first photo is rich in colors expressed in different textures and hues, the second one has a limited palate at its disposal, but not to say that it falls short of its purpose. 
                However, while the two are pegged around similar subjects, the first photo indicates triumph or a sense of victory when the sun overcomes dark clouds and rescues the thinner clouds heading towards the sunset. It is a sunrise, and hence the light clouds appear as such from the constant battle of the previous night they were engaged with the darker, suppler, healthier-looking clouds. 


The second photograph antagonizes the hopeful dominant impression cast by the first image. In this setting, everything seems to plunge down into the dark and hopelessness of being worn out by the day’s problems and struggles. In fact, there is an ambulance at the bottom of the building forming the horizon, and it works in favor of the photographer's theme in this photo. Alluding that perhaps the subject's situation is so bad that they need medical attention. As Cole puts it "But could they have seen every element at the moment they pressed the shutter? Impossible. The photographer has to be there, to begin with, tuned in and tuned up, active".

                 Overall, as noted by Berger (293), whereas photography has no language of its, it teaches people how to read and understand the best intentions that the photographer had in mind at the moment they pressed the shutter. Besides, while it is easy to get lost and be confined with dictums that have stood the test of time and maxims echoed by our heroes behind the lens, it just takes that sense of unpreparedness and the right disproportion of our anticipation to produce a visual record of a memory worth keeping. 
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