The Architectural Uncanny
An Brief Explanation by Prof. Sean Scanlan

City Tech, fall 2015
From Anthony Vidler’s The Architectural Uncanny: Essays in the Modern Unhomely. Cambridge, MA: The MIT P, 1992.
The architectural critic Anthony Vidler believes that contemporary architecture—from bridges to parks to houses—are fragmented and unsettling. For Vidler, the theme of the uncanny helps him to speculate on the unstable nature of houses, buildings, and built spaces. The architectural uncanny is represented by a feeling of anxiety in which there is a slippage and lack of clarity between what is homely and what is unhomely. The architectural uncanny reflects modern qualities of individual and social estrangement, alienation, exile, danger, and homelessness. The very places in which we should be calm and confident (at home), we instead find ourselves unsure as to our identity, a feeling that Vidler believes emanates from fragmented, mirrored, reflecting, and transparent surfaces that we see and move through—and live within. 
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This image is from page 68 of Vidler’s The Architectural Uncanny. A sharp metal spike pierces a wooden architectural model of a house, by the architectural firm Coop Himmelblau.
