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DEFNITION

A series of at least two images arranged next to
each other in space and time to tell a story.
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Prehistoric cave paintings in Chauvet
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Coffin Panel with Paintings of Funerary Scenes,










AD 113

in Rome,
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The Bayeux Tapestry, circa 1070
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The Sistine Chapel,
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circa 1/43

Marriage A-la-Mode,
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The Marriage Settlement. circa 1743
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William Hogar
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William Hogarth , Marriage A-la-Mode: The Inspection. circa 1743
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William Hogarth , Marriage A-la-Mode: The Toilette. circa 1/43
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William Hogarth , Marriage A-la-Mode: The Bagnio. circa 1743
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William Hogarth , Marriage A-la-Mode: The Marriage Settlement: The Lady’s Death. circa 1743
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A page from Rodolphe Topffer, Monsieur Vieuxbois.



The Wer BHcare in Hogan's Kllep.
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The Yellow Kid, Easter in Hogan's Alley. 1896



NEW YORK JOURNAIL, SUNDAY, NOVEMBER 20, 1804,
THE YELLOW KID INDULGES IN A COCK FIGHT---A WATERLOO.
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The Yellow Kid, McFadden's Flatters Skating and Tobogganing Expedition. 1896
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Winsor mcCay, Little Nemo. 1905-1911



First appearance of Superman on Cover of Action Comics. 1938
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The Adventures of Tintin Albums. 1929-1976



THE HARVEY PEKAR NAME STORY

T0RY 8 VEY PEKAR .CRUMB
HOW TO HAVE FUN WITH A 50” WMR . o = --A”Wﬂ - ”M

MY NAME HAS BEEN N s AN UNOSURL WY B “warver” DoesSHT ReAwr
A MATTER OF sOoME  Fial] RS AN M @0 welL WITH “PEKAR"—
CONCERN TO ME \ AR NOT IN A CONVENTIONAL

VER THE YEARS ... =0 1

B STAND BEFORE WeR TREMBLING WITH
ANTICIPATION AS SHE STRUTS AND PRANCES
AROUND THE ROOM, BOLDLY DISPLAYING HER
MAGNIFICENT PHYSIGUE. SHES RILL OF NAR -
CISSISNC PRIDE, AND 15 OBVIOUSLY ENJUY~
ING TWE EFFECT SHE'S HAVING ON ME,

I'VE READ N VARIOUS R ver “perar” s NN K STRANGELY, 1 AM NETHER

PLACES TAT “HARVEY'' I8 OF
EMER CELTIC, GERMANK, OR
FRENY ORIGIN./ .

A SLAVIC NAME,,.

CELTIC, GERMANIC .FRENCH
OR StAaviC...

-

SN THEVD sAY, “HARVEY
PEES IN HIS CAR.”

PESPITE TH\S
WE REMAINED
FRIBNDS « /-«

HE SAID, "WHAT CoMEs
PFTER THE DINING CRR?
—THE PEE COR "

85«6 15 BEAUTIFUL AND TERRIFYING AT THE SAME TIME,
UKE NATURE ITSELF S SHE'S GONNA GIVE ME A MARD b )
TIME TOMORAUW, BECAUSE BASICALLY SHE DOESNT LIKE ME, )’ m Ci'umb
OR MEN N GENERAL, VERY MUCH —AND WITH GOOD REASON. .

BUT SHE SEEMS TO ENJOY THE WORK-OUT | GNE HER, 50 TONGHT

| SHALL WWE THE MIGH HONOR OF PUTTING THAT INCREDIBLE
BODY OF HERS THROUGH SOME PACES/ opoy OBOY//

= %W/zwf_ﬂ

Robert Crumb’s work. 1980s



ALL AROUND WAS A SMELL 50 TERRIBLE, | CANTEXALAWN ..  HERE WAS ABRAHAM —
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Art Spiegelman, Maus. 1991



Chris Ware, Back Cover of Jimmy Corrigan: the Smartest Kid on Earth. 2000
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MARJANE SATRAPI

Marjane Satrapi, Persepolis. 2000



I GUESS I WAS
TRYING TO DO THE
SAME THING ...T
WENT AHEAD AND
PINNED THE ARMS
AND LEGS DOWN
LIKE YOU WERE
SUPPOSED TO AND
WAS JUST
STARTING TOCUT
IT OPEN WHEN
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Y TN ~-.\\,' | S 5 s MAVAVEE AS THE SKIN
11 \ ALY < 7/ —— o [l OPENED UP, A BUNCH
A\ el OF FORMALPERYDE

A \ <, 4 7 &
QV ' : - "l SPILLED OUT. YOU
WY = _ ’ ‘ . il COULD SEE THE GUTS
I/ ~ \ —T . TMROUGH THE SLIT
\ ) \ \ : ~ g B I'D MADE AND THEY
<4 , . £ — LOOKED ALL HARD
L Ey ' ‘ 4 AND WHITE.

'

\ I FROZE.I CAN'T
EXPLAIN WHAT

| HAPPENED. IT, |

| WAS LIKE A DEJA

— SOMETHING...A
| PREMONITION. I

FUTURE..AND THE
FUTURE LOOKED
REALLY MESSED UP.

Charles Burns, Black Hole. 2005



Anne Baraou, Coquetéle. 2002
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Latest Comic

About This

Hourly Comic Day
John's Blog

Pictures for Sad Children
Store

January 03, 2012

prev fous next
01:00 AM
lf&e\inq horribk
& & -
) | V-Mam |
03:00 AM
funnin
in plac
04:00 AM
woody allen he’s ina g
documentary | | hotel in evrope
wherever i om moybe i can be
i want 1o be o productive
somewhere Sk

John Campbell, The Hourly Comic. 2005 - present


http://hourlycomic.com/
http://hourlycomic.com/
http://hourlycomic.com/
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Webcomics

My first webcomic launched with
this site in 1998. From 1998 to
2004, I regularly posted new
comics in various experimental
formats, occasionally getting into
long online debates about whether

this-or-that format was a step The Right Number The Morning Zot! Onlme:.
toward the future of comics or Parts One & Two Improv Hearts & Minds
just a gimmicky dead-end. 2003-2004 2001-2004 2000

Parts One and Two of a A series of A 16-Part Online

Most of the comics in this section
play with the idea of treating the
screen as a window rather than a
page (the so-called "infinite
canvas"” style, most often
associated with my book
Reinventing Comics). For the

projected 3-part online
graphic novella,
displayed in a unique
zooming format.

improvisational
short subjects
based on reader
suggestions.

graphic novel
featuring Zot and
various characters
from the original
series.

I Can't Stop Thinking
2000-2001

most part, that meant big, clunky
html tables for users to scroll
through, but a few of the later
comics like The Right Number
test-drove alternate methods like
plug-ins which weren't available
when the site launched in '98.

Comics-style essays on comics and technology from
webcomics early days.

My Obsession with Chess

From 2004 on, I took a break 1998-1999
from webcomics to create a
couple of books and go on the

road with my family for a vear.

An autobiographical comic in two parts.

Scott McCloud’ s Web Comics


http://scottmccloud.com/1-webcomics/index.html
http://scottmccloud.com/1-webcomics/index.html
http://scottmccloud.com/1-webcomics/index.html

_ScONT MccCOUDS

“A REMARKABLE NEW BAEDEKER OF THE TOONS."
~GARRY TRUDEAU, NEW YORK TIMES BOOK REVIEW

Scott McCloud, Understanding Comics.


http://www.ted.com/talks/scott_mccloud_on_comics.html
http://www.ted.com/talks/scott_mccloud_on_comics.html

