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Criteria for an Interdisciplinary Course

I. Interdisciplinary Studies Definition

Interdisciplinary studies involve two or more academic disciplines or fields of study organized around synthesizing distinct perspectives, knowledge, and skills. Interdisciplinary study focuses on questions, problems, and topics too complex or too broad for a single discipline or field to encompass adequately; such studies thrive on drawing connections between seemingly exclusive domains. Usually theme-based, interdisciplinary courses intentionally address issues that require meaningful engagement of multiple academic disciplines. Pedagogical strategies focus on, but are not limited to, inquiry or problem-based learning.

Although many academic disciplines, such as African American Studies and Engineering, are inherently interdisciplinary, to be considered an interdisciplinary course at City Tech the course must be team-taught[footnoteRef:1] by more than one faculty member from two or more departments[footnoteRef:2] in the College. An interdisciplinary course, by definition, has an interdisciplinary theme as its nucleus. In its essence, such a course brings the analytic methods of two or more academic disciplines to bear on a specific problem or question. Thus, a course in Music History is not likely to be considered interdisciplinary, but a course in Music History from an economist’s perspective might very well lead to such a course. The application of different methods and concepts is the key to assessing whether a course is or is not interdisciplinary. The term interdisciplinary is occasionally used to identify individual projects or assignments, but these, though possibly commendable, fall short in the necessary scope for learning experiences that demand in-depth exposure to the methodologies of distinct intellectual disciplines, and the creative application of these methodologies to specific problems. [1:  See “Application for Interdisciplinary Course Designation” question 9b for team-teaching options.]  [2:  Exceptions are made for Departments that provide a home for multiple disciplines, such as Humanities and Social Science.] 


Studies show that interdisciplinary courses improve student learning (Elrod & Roth, 2012; Klein, 2010; Lattuca, 2001; Lattuca, Voigt, & Fath, 2004; Project Kaleidoscope, 2011). To foster interdisciplinary learning, the Interdisciplinary Committee has identified goals and outcomes that students taking interdisciplinary courses should be able to achieve.  

Learning Outcomes of Interdisciplinary Courses
Students will be able to:
· Purposefully connect and integrate across-discipline knowledge and skills to solve problems
· Synthesize and transfer knowledge across disciplinary boundaries 
· Comprehend factors inherent in complex problems
· Apply integrative thinking to problem-solving in ethically and socially responsible ways
· Recognize varied perspectives
· Gain comfort with complexity and uncertainty
· Think critically, communicate effectively, and work collaboratively
· Become flexible thinkers
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II. Proposal to Offer an Interdisciplinary Course
   
1. Identify the course type and title:

  An existing  course____________________________________________________________

X A new course                           Theatre of Law       THE 3000              LAW 3000

 A course under development ____________________________________________________


2. Provide a course description      

Catalogue Description

A comparison between law and theatre / performance studies via the creative process that begins with written analysis of a script and the opening/closing arguments of a trial, and includes the learned skills required to convey character on stage or courtroom, as well as oral storytelling. Argument and the courtroom are also investigated as enactments of theatre and performance. 


Course Description

An introduction to the use of theatrical techniques in the presentation of legal arguments. The disciplines of theatre and law introduce different perspectives on theme, rhetoric, persuasive argument, written and oral storytelling, and performance. These components form an integral part of the legal profession in general, and are particularly relevant to litigation and trial practice. Conversely, an examination of the representation of law in theatre through Courtroom Drama and how, using performance studies to examine acting in everyday life, the courtroom itself can be regarded as a performance space. 

. 
3.  How many credits will the course comprise?  3 credits    How many hours?  3 hours/per wee

4. What prerequisite(s) would students need to complete before registering for the course? Co-requisite(s)?
	
ENG 1101; and either COM 1330 or COM 1340 or THE 2180 (or one other course that satisfies the oral communication requirement) 



      5. Explain briefly why this is an interdisciplinary course. 
Law is not a discrete or autonomous body of knowledge. The practice of law has existed in conjunction with the practice of other disciplines throughout history, and is especially tied to the dynamic, embodied, live, communication of theatre. Aspects of law may be found in cross-disciplinary efforts such as “Philosophy of Law,” “Law Through Literature,” and “Law and Society.” What City Tech is missing is a course that investigates dynamic and embodied live communication common to both theatre and law. Discursive and oral argument is essential components of both legal studies and theatrical structure. Examining these aspects from the two disciplinary perspectives sheds further light on each.


6. What is the proposed theme of the course? What complex central problem or question will it address?  What disciplinary methods will be evoked and applied?
      Understanding the demands of justice requires engaging with basic questions of form, history,   
      interpretation, perspective, oral communication, memory, conflict, emotion, and value which are not 
      ordinarily included in empirically-oriented approaches to practicum law courses. This course, which 
      blends Law and Theatre disciplines, aims to place law in the context of society while addressing the 
      interplay between law and theatre. Theatre and Performance Studies provide further insight into 
      what it means to be human, the role of law in contemporary life, and a greater understanding of the 
      humanistic processes by which we write, read, interpret and perform legality. 


7. Which general learning outcomes of an interdisciplinary course does this course address? 
Please explain how the course will fulfill the bolded mandatory learning outcome below.                          
In addition, select and explain at least three additional outcomes.  


· Purposefully Connect and Integrate Across-Discipline Knowledge and Skills to Solve Problems

	Students analyze plays that use actual courtroom trial transcripts (for example, Joan 	      
 	of Arc; It’s True, It’s True, It’s True; Gross Indecency: the Three Trials of Oscar 		
	 Wilde). This use of “documentary theatre” introduces students to concepts of 	  	     
 	artistic selection, and the narrative arc (exposition, opposing forces, conflict, escalating 	    
 	tension, and resolution). Issues of power dynamics around race, class, gender, and 		 	sexual orientation, are introduced through examining specific plays and their relationship 
to their socio-historical context. Examination of the degree to which a courtroom is an innately theatrical  “stage” reflecting, furthering, and challenging dynamics at work in the wider world. Students investigate the nature of conflict—integral to both legal studies 
 	and theatre—through the analysis of theatrical scripts and trial transcripts. Ultimately,  
 	students gain the ability to discern how narrative is controlled within the context of 
 	theatre / performance and, more particularly, the legal courtroom. Use of a shared 
Open Lab site and shared assignments facilitates connecting and integrating aspects of 
theatre and law.



· Synthesize and Transfer Knowledge Across Disciplinary Boundaries
	

	

	              Students explore theatre texts, films of plays, and actual performances, as 
              well as legal transcripts, footage of actual courtroom procedure, and possible  
              courtroom visits to compare and contrast the dynamic qualities of argument and 
              presentation used in each. For example, use of theatrical exposition can be 
              correlated with setting-up background context in legal studies. Theatre’s use of 
              “inciting incident” can be compared and contrasted with the “introduction of 
              evidence” to shed light on ‘change elements’ in both legal studies and theatre. 
              Additionally, students work on embodied storytelling and presentation from both 
              legal and theatrical perspectives (through acting out scenes from Courtroom   
              Dramas, actual courtroom transcripts, and moot court sessions), in order to 
              generate effective oral communication (utilizing both logos and pathos) with an 
              audience.

	




· Comprehend Factors Inherent in Complex Problems

    	Theatre and law are inherently interested in addressing complex problems, albeit to distinct 	ultimate ends. Each example of Courtroom Drama that the course examines 
represents a pivotal moment in legal history (renowned either for its success or profound failure) and is a microcosm for dynamics existing in the larger socio-economic context of the time. Students thus learn the specific facts of the cases, analyze the theatricalization of the play(s) written about the cases, and engage with ideas around the presentation of conflict—interpersonal, personal, and societal. Students examine the differences between Documentary Theatre (using actual court transcripts), Theatre of Social Justice, Theatre of the Real, and Courtroom Drama in order to parse ideas about the courtroom as theatre. Performance Studies tools are used to examine the courtroom, interactions between courtroom participants, and legal precedent using readings on performance, performativity, and ritual.

.



· Recognize Varied Perspectives

	Both theatre and law use structures that inherently recognize, and publicly  	 	present, varied perspectives. Through the common use of structured, formalized,
dialogue each discusses and embodies varying perspectives of complex issues. High-profile and non-obvious court cases are complex by definition. Theatre and law can both teach about an individual’s character, background, motivation, and objectives. Additionally, and further from personal needs and wants, examining theatre and law in their distinct socio-historical and cultural contexts shows a wider variety of factors at work in influencing complex problems. Enacting theatrical Courtroom Dramas teaches students to listen to, present, sometimes embody, reflect on, and respond to different sides of complex issues.



· Think Critically, Communicate Effectively, and Work Collaboratively

	Students will not only analyze scripts, embody them in performance, but actually 	research their 	own court transcript and synthesize it into a short theatrical script. Thus, students need to 	understand the difference between the “real,” unedited, performance 
that is a trial, and the more tightly scripted plot that makes up theatre. They will then 
need to work collaboratively (in small groups) to cast and direct these performances. 
Thus, students need to learn effective communication in their teams, as well as how to communicate effectively with an audience.


General Education Learning Goals for City Tech Students
· Knowledge: Develop knowledge from a range of disciplinary perspectives, and hone the ability to deepen and continue learning.
· Skills: Acquire and use the tools needed for communication, inquiry, creativity, analysis, and productive work.
· Integration: Work productively within and across disciplines.
· Values, Ethics, and Relationships: Understand and apply values, ethics, and diverse 
perspectives in personal, professional, civic, and cultural/global domains.

8. How does this course address the general education learning goals for City Tech students?



GENERAL EDUCATION Student Learning Outcomes and Assessment of Outcomes:
Upon completion, students should have the ability to:
· Knowledge: describe the similarities and differences between law interpretation/ argumentation/performance and theatre interpretation/argumentation/performance.
Assessment: The final paper requests students to analyze a trial in terms of its 
theatrical (i.e.: acting or technical) elements.

	· Skills: recognize various parts of oral presentation and advocacy (including preparation, speaking extemporaneously, speaking impromptu, and improvisation) and differentiate between acting in theatre and in the courtroom.
Assessment: In-class exercises and prepared delivery of court proceedings and                                  
	scripted plays.

· Skills: gather primary and secondary research, analyze texts, and synthesize material into a paper, play, and presentation.
Assessment: The final paper, play, and presentation, require students to gather research, analyze information, and synthesize results into a finished product. 

· Integration: discern how meaning is created in law using theatre and performance studies (e.g.: through costumes, tone of voice, gesture, status, ritual, and legal precedent).
Assessment: The final paper, play, and presentation demonstrate the ability to create meaning and make connections through the use of performance elements.

· Values, Ethics, and Relationships: advocate for themselves and others when faced with injustice. Concomitantly, students gain a greater sense of their responsibilities as ethical citizens and see how their behavior contributes to a just, moral, and ethical society—not only for themselves and people they know—but as citizens of a larger body. 
Assessment: Students demonstrate through in-class presentations, exercises, discussions, Blackboard and Open Lab posts, the ability to be advocates for others on social justice issues.

· Values, Ethics, and Relationships: contextualize larger concepts and concerns around race/class/gender/age/sexual orientation.
Assessment: Students will respond orally and in writing to specific questions/inquiries 
based on observations made while viewing various media based presentations. 




9. Which department would house this course[footnoteRef:3]?                                                                                   Humanities and Law & Paralegal Studies Departments [3:  An interdisciplinary course for the College Option requirement may be housed in a department that is not liberal arts.] 


Would all sections of the course be interdisciplinary?    Yes  

	Would the course be cross-listed in two or more departments?    Yes

This course will be listed in both the Humanities and Law & Paralegal Studies Department.


a) How will the course be team-taught[footnoteRef:4]?  X Co-taught   Guest lecturers   Learning community

If co-taught, what is the proposed workload hour distribution?  [4:  Attach evidence of consultation with all affected departments.] 

 
50% Humanities Professor and 50% Law & Paralegal Studies Professor
			
b) 
X Shared credits   Trading credits 
If guest lecturers, for what approximate percentage of the course?  Minimum 20%[footnoteRef:5]  other: __%

Please attach the evaluation framework used to assess the interdisciplinarity of the course.[footnoteRef:6] [5:  While an interdisciplinary course must be team-taught, there is no formal percentage requirement, but this minimum is a guideline.]  [6:  In the case that a course is equally taught, include proposed plans for faculty classroom observation and student evaluation of teaching. ] 


               Please see “Evaluation Framework,” listed on page 7

c) What strategies/resources would be implemented to facilitate students’ ability to make 
             connections across the respective academic disciplines?
	
Theatre of Law provides students an opportunity to explore the interrelationship between law and performance. The course employs Theatre and Performance Studies theories, courtroom transcripts, plays in written form as well award-winning performances of “Courtroom Theatre.” Additionally, the course hopes to make use of place-based-learning in the form of theatre performances in New York City and courtroom visits in order to facilitate learning. Additionally, a scaffolded research paper, and scaffolded performance project, encourage students to make connections in various stages over time. 

               

                        Please see sample “Assessment Exercise,” listed on page 8.


10. Would the course be designated as:

X a College Option requirement[footnoteRef:7]?   an elective?   a Capstone course[footnoteRef:8]?   other?   [7:  To qualify for the College Option, such a course must also meet the New York State definition of a liberal arts and sciences course.
http://www.highered.nysed.gov/ocue/lrp/liberalarts.htm]  [8:  A course proposed as a Capstone course must be separately approved by the Capstone Experience Committee.] 

·  The course meets the New York state definition of a liberal arts and science course as it is comprised of the following components: Humanities; Theater (dramatic interpretation, dramatic literature, dramaturgy, history of drama, playwriting, and theory of theatre and performance); Introductory elements of Criminal Justice; Communication (interpersonal, mass, public speaking, and rhetoric).
	


Evaluation Framework

	Professor 
Department and
Contact Information
	In- Class Delivery of  Instruction

	Faculty Classroom Observation
	Student Evaluation of Teaching

	Professor                              Marissa  J. Moran
Law & Paralegal Studies 
mmoran@cityech.cuny.edu
	Co-teach Weeks             1, 2 and 15 
Solo Instruction Weeks  
4, 6, 8, 10, 12 & 13                      
	Faculty from Law & Paralegal Studies Department will evaluate and note as ID Course
	Students will be asked to compete two (2) forms one for each professor.

	Professor                                           Sarah Ann Standing
Humanities 
sstanding@citytech.cuny.edu
	Co-teach Weeks           1, 2 and 15
Solo Instruction Weeks    
3, 5, 7, 9, 11 & 14                       
	Faculty from Humanities Department will evaluate and note as ID Course
	Students will be asked to compete two (2) forms
one for each professor.





 (Potential) Assessment Exercise/Final Paper Assignment

Theatre is a unique form of art because plays/shows/movies incorporate both acting and technical aspects with traditional storytelling. Acting elements include character motivation and analysis, dialogue, tone, breath, inflection, projection, gestures, and acting choices. Technical elements include scenery and set design, costumes, makeup, props, lighting, video, and sound/music. All of the above elements add to the traditional literary elements of plot, setting, genre, conflict, structure, and character to create a distinctive theatre experience.
 
Choose one of the trials we discussed/read about this semester and discuss how either acting elements or technical elements help you understand the trial as a piece of theatre. What do these dramatic choices reveal to you about the trial/play/movie? How do they help you understand the main theme(s) and messages of the trial/play/movie/?

Your analysis should examine these elements carefully and thoughtfully, with specific examples from throughout the trial/play/movie. You should also, through this analysis, discuss the overall meaning gleaned from the trial-play, and how that meaning is conveyed through the use of theatrical elements. 

Example Thesis: 
With the use of careful technical elements such lighting, set/scenery, props, and costuming in 12 Angry Men, Sidney Lumet highlights the jury deliberations in a capital murder trial of an 18 year old boy in order to reveal the truth and larger societal issues of responsibility, bias, prejudice, fairness, and justice in jury trials. 

First Draft due: Week 10
Review/Revise Final papers: Week 12 
Final Paper due: Week 13
Readings will be selected from the following plays:

A Few Good Men (David Brown; Aaron Sorkin)
Execution of Justice (Emily Mann)
Gross Indecency: The Three Trials of Oscar Wilde (Moises Kaufman)
Inherit the Wind (Jerome Lawrence and Robert E. Lee)
It’s True, It’s True, It’s True. (Stevens and Barrett) (re: Artemesia Gentileschi)
Libel! (Edward Woll)
Measure for Measure (William Shakespeare)
Night of January 16th (Ayn Rand)
Nuts (Tom Topor)
The Anastasia Trials in the Court of Women (Carolyn Gage)
The Crucible (Arthur Miller)
The Oresteia (Agamemnon, The Libation Bearers, The Eumenides), translator E.D.A. Morshead. 
Digireads.com, 2015.
The Merchant of Venice (William Shakespeare)
To Kill a Mockingbird (Harper Lee; Aaron Sorkin)
Twelve Angry Men (Reginald Rose)
Witness for the Prosecution (Agatha Christie)
Zoot Suit (Luis Valdez)
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	Mar. 2018, www.youtube.com/watch?v=KnjkgYyrYbk.
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Resources for 12 Angry Men:

TV: 
Rose, Reginald. 12 Angry Men, CBS, Studio One, 1954.
Friedkin, William.director, 12 Angry Men (remake), Metro-Goldwin-Mayer, 1997

Film:
Lumet, Sidney, and Reginald Rose. 12 Angry Men. Los Angeles: Orion-Nova, 1957.

Play:
Rose, Reginald; Sergel, Sherman L. Twelve Angry Men: A Play in Three Acts (First ed.). Chicago: Dramatic Publishing Co., 1955.



Print:
· Ellsworth, Phoebe C. (2003). "One Inspiring Jury [Review of 'Twelve Angry Men']". Michigan Law Review. 101 (6): 1387–1407. JSTOR 3595316. In depth analysis compared with research on actual jury behavior.
· Homes, Linda. "Amy Schumer Puts Her Own Looks On Trial". NPR. Retrieved May 6, 2015.
· Lanham, Richard. Introduction: The Domain of Style analyzing prose. (New York, NY: Continuum, 2003).
· Making Movies, by Sidney Lumet. (c) 1995, ISBN 978-0-679-75660-6.
· "Preparing an Expert Witness for Trial." Virginia Court Reporters. May 31, 2017.
· Readings on Twelve Angry Men, by Russ Munyan, Greenhaven Press, 2000, ISBN 978-0-7377-0313-9.
· Semple, Kirk (October 18, 2010), "The Movie That Made a Supreme Court Justice", The New York Times, retrieved October 18, 2010.
· "The Dividing Line Between Preparing and Coaching a Witness for a Deposition." Virginia Court Reporters. November 29, 2016. 
· The New York Times, April 15, 1957, "12 Angry Men", review by A. H. Weiler.


Theatre of Law, Interdisciplinary Course	Syllabus
THE 3000, LAW 3000
Spring, 2020

Sarah Ann Standing, Ph.D.					Marissa J. Moran, J.D. 
Theatre							Law & Paralegal Studies
Office: L 642							Office: N 622
sstanding@citytech.cuny.edu					mmoran@citytech.cuny.edu
Phone: 718-260-5450						Phone: 718-260-5124


 “You never really understand a person until you consider things from his point of view—until you climb into his skin and walk around in it.” - Atticus Finch 
                                                                                             ~ Harper Lee, To Kill a Mockingbird

Catalogue Description

A comparison between law and theatre / performance studies via the creative process that begins with written analysis of a script and the opening/closing arguments of a trial, and includes the learned skills required to convey character on stage or courtroom, as well as oral storytelling. Argument and the courtroom are also investigated as enactments of theatre and performance. 


Course Description: 

An introduction to the use of theatrical techniques in the presentation of legal arguments. The disciplines of theatre and law introduce different perspectives on theme, rhetoric, persuasive argument, written and oral storytelling, and performance. These components form an integral part of the legal profession in general, and are particularly relevant to litigation and trial practice. Conversely, an examination of the representation of law in theatre through Courtroom Drama and how, using performance studies to examine acting in everyday life, the courtroom itself can be regarded as a performance space. 


Prerequisites: ENG 1101; and either COM 1330 or COM 1340 or THE 2180 (or one other course that satisfies the oral communication requirement) 

Required Textbook: Reginald Rose, Twelve Angry Men, (Acting Edition). New York: Samuel French. ISBN: 9780143104407

GENERAL EDUCATION Student Learning Outcomes and Assessment of Outcomes:
Upon completion, students should have the ability to:

· Knowledge: describe the similarities and differences between law interpretation/ argumentation/performance and theatre interpretation/argumentation/performance.
Assessment: The final paper requests students to analyze a trial in terms of its 
theatrical (i.e.: acting or technical) elements.

· Skills: recognize various parts of oral presentation and advocacy (including preparation, speaking extemporaneously, speaking impromptu, and improvisation) and differentiate between acting in theatre and in the courtroom.
Assessment: In-class exercises and prepared delivery of court proceedings and                                  
	scripted plays.

· Skills: gather primary and secondary research, analyze texts, and synthesize material into a paper, play, and presentation.
Assessment: The final paper, play, and presentation, require students to gather research, analyze information, and synthesize results into a finished product. 

· Integration: discern how meaning is created in law using theatre and performance studies (e.g.: through costumes, tone of voice, gesture, status, ritual, and legal precedent).
Assessment: The final paper, play, and presentation demonstrate the ability to create meaning and make connections through the use of performance elements.

· Values, Ethics, and Relationships: advocate for themselves and others when faced with injustice. Concomitantly, students gain a greater sense of their responsibilities as ethical citizens and see how their behavior contributes to a just, moral, and ethical society—not only for themselves and people they know—but as citizens of a larger body. 
Assessment: Students demonstrate through in-class presentations, exercises, discussions, Blackboard and Open Lab posts, the ability to be advocates for others on social justice issues.

· Values, Ethics, and Relationships: contextualize larger concepts and concerns around race/class/gender/age/sexual orientation.
Assessment: Students will respond orally and in writing to specific questions/inquiries 
based on observations made while viewing various media based presentations. 

	


INTERDISCIPLINARY STUDENT LEARNING OUTCOMES:

· Purposefully Connect and Integrate Across-Discipline Knowledge and Skills to Solve Problems

	Students analyze plays that use actual courtroom trial transcripts (for example, Joan 	      
 	of Arc; It’s True, It’s True, It’s True; Gross Indecency: the Three Trials of Oscar 		
	 Wilde). This use of “documentary theatre” introduces students to concepts of 	  	     
 	artistic selection, and the narrative arc (exposition, opposing forces, conflict, escalating 	    
 	tension, and resolution). Issues of power dynamics around race, class, gender, and 		 	sexual orientation, are introduced through examining specific plays and their relationship 
to socio-historical context. Examination of the degree to which a courtroom is an innately theatrical  “stage” reflecting, furthering, and challenging dynamics at work in the wider world. Students investigate the nature of conflict—integral to both legal studies 
 	and theatre—through the analysis of theatrical scripts and trial transcripts. Ultimately,  
 	students gain the ability to discern how narrative is controlled within the context of 
 	theatre / performance and, more particularly, the legal courtroom. Use of a shared 
Open Lab site and shared assignments facilitates connecting and integrating aspects of 
theatre and law.

         
· Synthesize and Transfer Knowledge Across Disciplinary Boundaries
	
              Students explore theatre texts, films of plays, and actual performances, as 
              well as legal transcripts, footage of actual courtroom procedure, and possible  
              courtroom visits to compare and contrast the dynamic qualities of argument and 
              presentation used in each. For example, use of theatrical exposition can be 
              correlated with setting-up background context in legal studies. Theatre’s use of 
              “inciting incident” can be compared and contrasted with the “introduction of 
              evidence” to shed light on ‘change elements’ in both legal studies and theatre. 
              Additionally, students work on embodied storytelling and presentation from both 
              legal and theatrical perspectives (through acting out scenes from Courtroom   
              Dramas, actual courtroom transcripts, and moot court sessions), in order to 
              generate effective oral communication (utilizing both logos and pathos) with an 
              audience.

	

	


· Comprehend Factors Inherent in Complex Problems

	Theatre and law are inherently interested in addressing complex problems, albeit to distinct 	ultimate ends. Each example of Courtroom Drama that the course examines 
represents a pivotal moment in legal history (renowned either for its success or profound failure) and is a microcosm for dynamics existing in the larger socio-economic context of the time. Students thus learn the specific facts of the cases, analyze the theatricalization of the play(s) written about the cases, and engage with ideas around the presentation of conflict—interpersonal, personal, and societal. Students examine the differences between Documentary Theatre (using actual court transcripts), Theatre of Social Justice, Theatre of the Real, and Courtroom Drama in order to parse ideas about the courtroom as theatre. Performance Studies tools are used to examine the courtroom, interactions between courtroom participants, and legal precedent using readings on performance, performativity, and ritual.


· Recognize Varied Perspectives

	Both theatre and law use structures that inherently recognize, and publicly  	 	present, varied perspectives. Through the common use of structured, formalized,
dialogue each discusses and embodies varying perspectives of complex issues. High-profile and non-obvious court cases are complex by definition. Theatre and law can both teach about an individual’s character, background, motivation, and objectives. Additionally, and further from personal needs and wants, examining theatre and law in their distinct socio-historical and cultural contexts shows a wider variety of factors at work in influencing complex problems. Enacting theatrical Courtroom Dramas teaches students to listen to, present, sometimes embody, reflect on, and respond to different sides of complex issues.


· Think Critically, Communicate Effectively, and Work Collaboratively

	Students will not only analyze scripts, embody them in performance, but actually research their 	own court transcript and synthesize it into a short theatrical script. Thus, students need to 	understand the difference between the “real,” unedited, performance 
that is a trial, and the more tightly scripted plot that makes up theatre. They will then 
need to work collaboratively (in small groups) to cast and direct these performances. 
Thus, students need to learn effective communication in their teams, as well as how to communicate effectively with an audience.


GRADING & EVALUATION

Participation/In-Class Exercises				  10%	
Weekly Written Assignments/Presentations                            30%
Final Paper 							  30%
Final Presentation						  30%	
	Total	              						100%


(Potential) Assessment Exercise/Final Paper Assignment

Theatre is a unique form of art because plays/shows/movies incorporate both acting and technical aspects with traditional storytelling. Acting elements include character motivation and analysis, dialogue, tone, breath, inflection, projection, gestures, and acting choices. Technical elements include scenery and set design, costumes, makeup, props, lighting, video, and sound/music. All of the above elements add to the traditional literary elements of plot, setting, genre, conflict, structure, and character to create a distinctive theatre experience.
 
Choose one of the trials we discussed/read about this semester and discuss how either acting elements or technical elements help you understand the trial as a piece of theatre. What do these dramatic choices reveal to you about the trial/play/movie? How do they help you understand the main theme(s) and messages of the trial/play/movie/?

Your analysis should examine these elements carefully and thoughtfully, with specific examples from throughout the trial/play/movie. You should also, through this analysis, discuss the overall meaning gleaned from the trial-play, and how that meaning is conveyed through the use of theatrical elements. 

Example Thesis: 
With the use of careful technical elements such lighting, set/scenery, props, and costuming in 12 Angry Men,  Sidney Lumet highlights the jury deliberations in a capital murder trial of an 18 year old boy in order to reveal the truth and larger societal issues of responsibility, bias, prejudice, fairness, and justice in jury trials. 

First Draft due: Week 10
Review/Revise Final papers: Week 12 
Final Paper due: Week 13





Weekly Schedule / Planned Assignments

Week 1: (Professors Standing and Moran co-teach) 
All the World’s A Stage
Introduction to the course, expectations, and logistics.                                                                                                Review syllabus/assignments/grading criteria.
Introduce Courtroom Drama as a genre.
Watch a film (of a play) of a significant trial: 12 Angry Men (or any pertinent and timely trial transformed into a film/play during the semester in which the ID class is offered).
Assignment: 
Take duo-logue scenes from the above play and break into pairs, each student having chosen one character in the scene to write about and portray. Each student writes a one-page character analysis (What did you notice in terms of character? What actions does your character take to achieve their objectives?) about the character selected. Rehearse the scenes aloud at home and prepare to present in class. Paper and presentation due: Week 3.


Week 2: (Professors Standing and Moran co-teach)                                                                                   Court: Where There Are No Dress Rehearsals
Analyze excerpts from select court transcripts. Focus on language/wording and how attorneys write to persuade. Compare the impact of the written word to the spoken word. Watch clips of actual courtroom trials. Use acting exercises to interpret law through all five senses. Work to use the actor’s voice to increase dramatic tension and hold the interest of the audience. Examine speaking versus speaking impromptu. How is emphasis achieved? Persuasion is introduced as the intertwining of emotion and logic. Use of the dramatic pause, the dynamic voice (both character voice and actor voice), the well-timed introduction of evidence. Investigation of the differences between the courtroom trial and theatre. Examining the idea of everyday life, and the courtroom in particular, as a performance.
Show clips from Moot Court competitions, such as: Abrams v. Vita re: accommodation
School, Harvard Law. “Ames Moot Court Competition 2015.” YouTube, YouTube, 2 Dec. 2015, www.youtube.com/watch?v=SFl1IEBoFAE.
and
Stanford Law School. “Kirkwood Moot Court Competition 2018 | Finals.” YouTube, YouTube, 8 
Mar. 2018, www.youtube.com/watch?v=KnjkgYyrYbk
Discuss what aspects make these moot court competitions effective demonstrations of performance and communication.
Assignments: Writing assignment - analysis of court transcript: ‘The cold record versus courtroom drama.’
Readings from Goffman, The Presentation of Self in Everyday Life; Cantrell, Acting in Documentary Theatre; and Schechner, Introduction to Performance Studies.




Week 3: (Prof. Standing) 
The Quality of Mercy is Not Strained
Hand in one-page character analysis papers from Week 1. See scenes from Week 1. Work on acting, and creating dynamic performances, in relation to both theatre and the courtroom. 
See scenes from other courtroom plays with a particular social justice theme, for example: Zoot Suit, It’s True, It’s True, It’s True, and Gross Indecency. Discuss the cases these plays are based on. Examine larger context of social justice and social justice theatre and what makes these plays important and effective. 
Assignment: Readings from Read, Theatre and Law. Read selected scenes from Zoot Suit, It’s True, It’s True, It’s True, and Gross Indecency and prepare to present in Week 5.


Week 4: (Prof. Moran)  
Law Places & People: Private/Soliloquy vs. Public Thoughts/Dialogue
Where does legal drama occur? How do venue and audience such as the courtroom comprised 
of judge/jury/attorneys/litigants/court officers/court staff/public compared to/with law firms comprised of attorneys and clients dictate word choice, language, discussion/negotiation tactics, and resolution. Ethical obligations, confidentiality and privileged information will be discussed.  
Introduce and discuss LibGuides.
Assignment (writing): Respond to questions based on reading of case regarding ethics, law, and society.


Week 5: (Prof. Standing) 
Some Rise by Sin, and Some by Virtue Fall
Present scenes assigned in Week 3. Discuss discrediting the witness (It’s True, It’s True, It’s True; Gross Indecency) Who tells the story? How is it told? Discuss Point of View: protagonist / antagonist. Who presents the information? How is it presented? Further discussion about how are things “dramatized” structurally. Discuss conflict and climactic structure. 
Further lecture / discussion about Courtroom Drama, including The Oresteia. Introduce technical elements of the theatre.
In-class work on developing a script. Break into groups for final project. Work on the concept of beginning/middle/end. Discuss the frame, and begin initial writings on final project.
Final Project: Find transcripts of a trial that has not been made into a play or film but could be. Decide which portions of the transcript will be used in a short theatre piece. Students will then need to work collaboratively (in small groups) to write, cast, and direct these performances. OpenLab will be used to support continuity of the writing process.
Assignment: Write a character analysis for one of the characters in the script and post on shared Open Lab site. Due for week 7.



Week 6: (Prof. Moran) 
Cue the Witness: the “Supporting Role” at Trial   
What is the role of a witness in court? Who may be called as a witness? Is there more than one type of witness? What rules/procedure direct/govern witness testimony? What is the effect of testimony that is ‘read-back’ to a jury? Why/how/when is this done? 
Assignment (writing): Observe and comment on witness’ scenes from “A Few Good Men.”                  
Distribute and review/discuss expectations/timeline for final paper assignment.                                      First drafts of paper due Week 10


Week 7: (Prof. Standing) 
Virtue is Bold, and Goodness Never Fearful
Take famous characters of trial lawyers. What are their characteristics? Can we find examples of different genders/heritages/races/sexual orientations with these same ‘heroic” characteristics? Students will examine the differences between Documentary Theatre (using actual court transcripts); Theatre of Social Justice; Theatre of the Real; and Courtroom Drama.
Assignment: Using the shared OpenLab site, and the characters they’re working on, students write the beginning of their play.


Week 8: (Prof. Moran) 
Hidden Heroes of Law                                                                                     
Equal Justice Initiative (EJI) founded by Bryan Stevenson, attorney and professor is an agency which provides hope and compassion to children and death row inmates by reviewing their cases to ensure that they were administered in a fair and equitable manner in the criminal justice system and the judgments rendered are age appropriate. 
Founded by Rev. Gregory Boyle, Homeboy Industries, located in Los Angeles California is the largest gang-intervention, rehabilitation and reentry program.
Assignment (writing): ‘Every person has a story’ and ‘A picture is worth a thousand words.’
Using the shared OpenLab site, examine and analyze the EJI website. Read excerpts from Tattoos on the Heart and Homeboy Industries. How do the agencies (EJI and Homeboy Industries) communicate their missions and goals? What story, graphic/statistic, and picture, in particular, moved you/spoke to you from EJI and Tattoos on the Heart? Why?  


Week 9: (Prof. Standing) 
Students present the beginnings of their pieces. Building on the EJI and Tattoos on the Heart stories from Week 8, we look to examine the role of the victim/perpetrator.
Assignment: Students continue working on their plays, developing the middle section, and heightening conflict.




Week 10: (Prof. Moran) 
View from the Bench versus A View from the Sidelines                               
Convincing both judge and jury. What is a bench trial? What is a jury trial? How do they differ? Does having a bench trial or jury trial matter in terms of representing the client in court? How do attorneys select jurors? Fairness and justice for litigants/parties to the lawsuit in jury selection. Examine written juror questionnaires, listen to voir dire, and review court instructions to jurors. 
Assignment (writing): How and what (i.e. Social Media) effects/impacts juries/courtrooms and therefore, justice?  
First drafts of final paper due.  


Week 11: (Prof. Standing) 
Truth is Truth
Examining the role of the judge and the audience in meta-theatrical plays. Examination of positioning the audience’s attention and sympathy. Feedback given on first drafts in class.
Discussion/demonstrations of directing. 
Assignment: First drafts of final performance project due. 


Week 12: (Prof. Moran) 
The Art of Oral Argument.                                                                                   
Watch and listen to attorneys’ opening/closing arguments and oral arguments in select cases before the U.S. Supreme Court. 
“Oral Argument - Audio File.” Home - Supreme Court of the United States, 
www.supremecourt.gov/oral_arguments/audio/2018/17-290.
Opening and Closing Arguments
https://libraryguides.law.pace.edu/c.php?g=319373&p=2133435
Assignment (writing): Comment/critique the attorneys’ ability to argue from scripted notes and their ability to think on their feet and respond to judges’ questions (passive vs. active participation). Why are both techniques utilized in court? Do they serve the same purpose? Why/Why Not?                                                                                                                                       Review, evaluate, and revise final papers based on feedback from first drafts of paper. 

Week 13: (Prof Moran) Final Paper due.


Week 14: (Prof. Standing) Second drafts of plays are due. Rehearse the plays and discuss editing, rewriting, and honing for dramatic effect. Work in class on acting to convey depth of the roles, and directing to create effective composition. 
Assignment: Second drafts of final performance projects (plays) due.


Week 15: (Professors Standing and Moran co-teach) 
Students assess each other’s contributions to the final projects. Projects are videoed and selections are placed on the shared OpenLab site.
Assignment: Performances of final projects due. 

Readings will be selected from the following plays:

A Few Good Men (David Brown; Aaron Sorkin)
Execution of Justice (Emily Mann)
Gross Indecency: The Three Trials of Oscar Wilde (Moises Kaufman)
Inherit the Wind (Jerome Lawrence and Robert E. Lee)
It’s True, It’s True, It’s True. (Stevens and Barrett) (re: Artemesia Gentileschi)
Libel! (Edward Woll)
Measure for Measure (William Shakespeare)
Night of January 16th (Ayn Rand)
Nuts (Tom Topor)
The Anastasia Trials in the Court of Women (Carolyn Gage)
The Crucible (Arthur Miller)
The Oresteia (Agamemnon, The Libation Bearers, The Eumenides), translator E.D.A. Morshead. 
Digireads.com, 2015.
The Merchant of Venice (William Shakespeare)
To Kill a Mockingbird (Harper Lee; Aaron Sorkin)
Twelve Angry Men (Reginald Rose)
Witness for the Prosecution (Agatha Christie)
Zoot Suit (Luis Valdez)
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Resources for 12 Angry Men:

TV: 
Rose, Reginald. 12 Angry Men, CBS, Studio One, 1954.
Friedkin, William.director, 12 Angry Men (remake), Metro-Goldwin-Mayer, 1997

Film:
Lumet, Sidney, and Reginald Rose. 12 Angry Men. Los Angeles: Orion-Nova, 1957.

Play:
Rose, Reginald; Sergel, Sherman L. Twelve Angry Men: A Play in Three Acts (First ed.). Chicago: Dramatic Publishing Co., 1955.

Print:
· Ellsworth, Phoebe C. (2003). "One Inspiring Jury [Review of 'Twelve Angry Men']". Michigan Law Review. 101 (6): 1387–1407. JSTOR 3595316. In depth analysis compared with research on actual jury behavior.
· Homes, Linda. "Amy Schumer Puts Her Own Looks On Trial". NPR. Retrieved May 6, 2015.
· Lanham, Richard. Introduction: The Domain of Style analyzing prose. (New York, NY: Continuum, 2003).
· Making Movies, by Sidney Lumet. (c) 1995, ISBN 978-0-679-75660-6.
· "Preparing an Expert Witness for Trial." Virginia Court Reporters. May 31, 2017.
· Readings on Twelve Angry Men, by Russ Munyan, Greenhaven Press, 2000, ISBN 978-0-7377-0313-9.
· Semple, Kirk (October 18, 2010), "The Movie That Made a Supreme Court Justice", The New York Times, retrieved October 18, 2010.
· "The Dividing Line Between Preparing and Coaching a Witness for a Deposition." Virginia Court Reporters. November 29, 2016. 
· The New York Times, April 15, 1957, "12 Angry Men", review by A. H. Weiler.
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