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1121 Exam 1, Spring 2014
For both sections follow the essay structure: have a thesis statement and support it with claims (topics), expand on those claims with evidence (textual examples), and include analysis that explains and shows the link between topic and thesis. Frame the quotes/examples like you’ve read in They Say/I Say—explain WHY topics and assertions are important. Do not present random information or answer questions that are not asked. You are under a time constraint and must be specific—no fluff and filler. HINT: a rewriting of the question in your own words can work as a thesis because your professor wants you to consider the question as part of your answer. When in doubt, ask for help! Each section is 50% and you should divide the class time in two.

Part One: Essay Exam
Choose one (1) of the following questions. Do not repeat information from another answer in the exam. DO NOT WRITE ON A STORY YOU WROTE A PAPER ON. 
1. Argue whether or not “The Courtship of Mr. Lyon” is a feminist retelling of the Beauty and the Beast story and also why Carter needs to resurrect such an old story and present it in a different way that isn’t so very different. Hint: you must first define “feminist” and then see how that definition applies to the story.
2. In “Good People” by David Foster Wallace a couple has their faith tested. The narrator feels that because he and his girlfriend have sinned by having sex outside of marriage, which resulted in pregnancy, he is no longer “good.” Define what “good” is to Lane and explain how his religious beliefs conflict with how he feels himself to be. According to his religious beliefs, can he really become good again?

3. In “The First Day,” the narrator, who is telling this story as an adult, slowly learns that her mother is fundamentally different from her and even other mothers because of her illiteracy. Her mother does not, however, care less for her daughter—she may care more. But the daughter becomes ashamed of her mother nonetheless. At the end of the story when the girl “hear[s] what must be the singing and talking of all the children in the world,” she still hears her mother’s footsteps echoing as she walks away from her daughter. How do these two sounds symbolize what the daughter really learns at school and about her mother?

4. In “Learning to Swim” the Singletons do not communicate with each other—that is probably why there is the third-person omniscient narrator. Nor do they communicate with their son. However, you learn enough about them to understand that Paul has no choice but to become a Singleton at the end of the story. How and why do you know that is the only real option for him?

Part Two: Explaining Passages
Choose one (1) of the passages below. Remember to frame the quotations from They Say/I Say. Explain its context in detail and explain how and why this passage is representative of important themes from the story—link it back to a thesis, or major idea about the story. DO NOT CHOOSE A STORY YOU HAVE WRITTEN A PAPER ON.
[David Foster Wallace, “Good People”]
One thing Lane Dean did was reassure [Sherri] again that he’d go with her and be there with her. It was one of the few safe or decent things he could really say. The second time he said it again now she shook her head and laughed in an unhappy way that was more just air out her nose. Her real laugh was different. Where he’d be was the waiting room, she said. That he’d be thinking about her and feeling bad for her, she knew, but he couldn’t be in there with her. This was so obviously true that he felt like a ninny that he’d kept on about it and now knew what she had thought every time he went and said it—it hadn’t brought her comfort or eased the burden at all. The worse he felt, the stiller he sat.
[Angela Carter, “The Courtship of Mr. Lyon”]
Mr. and Mrs. Lyon walk in the garden; the old spaniel drowses on the grass, in a drift of fallen petals.
[Edward P. Jones, “The First Day”]
My mother answers the questions the woman reads off the form. They start with my last name, and then the first and middle names. This is school, I think. This is going to school. My mother slowly enunciates each word of my name. This is my mother: As the questions go on, she takes from her purse document after document, as if they will support my right to attend school, as if she has been saving them up for just this moment. She takes out more papers than I have ever seen: my birth certificate, my baptismal record, a doctor’s letter concerning my bout with chicken pox, rent receipts, records of immunization, a letter about our public assistance payments, even her marriage license—every paper that has anything remotely to do with my five-year-old life. Few of the papers are needed here, but it does not matter.

[Graham Swift, “Learning to Swim”]

When Mrs. Singleton became pregnant she felt she had outmanoeuvered her husband. He did not really want a child . . . but he was jealous of her condition, as some achievement he himself could not attain. He was excluded from the little circle of herself and her womb, and, as though to puncture it, he began for the first time to make love to her of a kind where he took the insistent initiative. . . . [Mrs. Singleton] noticed that her husband began to do exercises in the morning, in his underpants, press-ups, squat-jumps, as if he were getting in training for something. He was like a boy. He became, as the term of her pregnancy drew near its end, detached again, the virile father waiting to receive the son that she, at the appointed time, would deliver him. 
