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|r| Chapter 11, we discussed how to begin your research to explore topics—and ulti-
mately to come up with a research question and proposal. We assume in this chapter
that you've done your preliminary research, you have a topic, and you are ready to
focus in on an important aspect of that topic. In the following pages, we will discuss

research in greater depth, covering how to identify a source that is appropriate, reliable,
and useful to you.

Getting Started with Sources

What Are Sources?

The word source comes from the Anglo-French word surse, which means “to rise or to
begin.” Think of a source as a starting point. To cook something you’ve never made
before, you might first refer to a cookbook, an online recipe database, or the Food Net-
work for inspiration. To plan a trip, you might begin with sources including maps, pho-
tos, and brochures. To begin a research paper, you might refer to Google and online
databases such as EBSCOhost and ProQuest, and consult research librarians and profes-
sors to shape and define your ideas and narrow your topic.

In the context of this book, we see everything you read (or view, or listen to, or experi-
ence in any way), every text you encounter, every conversation you have, as a potential
source for your writing. When you compose—whether in college or on the job—you draw
on sources for information and opinions. These sources do more than get you started;
they are also the texts that you’ll converse with throughout your composing process,
from your earliest topic ideas to your final project. (For more on early topic ideas, see
Chapter 11. For information on later stages of research and writing, see Chapter 13.)

< ARTIFACT

Roxy's Gourmet
Grilled Cheese is
based in Boston.
Researching food?

A food truck or

other eatery can be
a valuable source of
firsthand information.

Cradit: { 1. 2¢Alamy Stock
Photo.

ATTENTION,
RESEARCHERS

What research have
you done for other
courses? Where did
you seek advice?
What sources
worked especially
well? What do you
wish you'd done
differently or better?
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> STUDENT
NEWSPAPER;
EDITORIAL PAGE

Accent: The Student
Voice of Austin

Community College.

Here a student offers
a commentary on
women's healthcare

in the state of Texas,
which has some of
the most restrictive
reproductive health
policies in the country.
Your own campus
publication may
provide an excellent
source for ideas, facts,
and opinions on your
topic.

Credit: The Accent

Can a food truck be a source? Sure. Especially if you're reseaThl_nag:.}.:;;end_of{
trucks, or the growing number of people who identify themse V:':n : 165 " May,
you're interested in comparing the old-time ice-cream truck tot ekp enomen.on of
food truck. Depending on your argument, you might use the truck as a stam_ng
for your research, talking with its chef or operator to learn more ’abou.t the busip
Operation, clientele, and profitability. Or maybe about the food itself: the soyrc
ingredients and its nutritional value. (See roxysgrilledcheese.com.)
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Where Do | Find Sources?

Sources are everywhere. Ima
ab

8|

gine that a friend tells you about an upcoming debate
out women'’s healthcare on campus; because she has provided you with inform,.
On, your friend is a source. Let’s say you become interested in the debate ang decige
1o search your online campus newspaper for articles and editorials on the topic. Your
campus paper and the materials it contains are sources. From there, you could leam

The Shll“ll‘.‘l“lt v

nice of Austin Com munity College

Seriously Kidding: Women's Healthcare Woes
By Megan McKay, lllustrator

February 24 2013, No Comments
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more by talking to a member of the Campus health
ization supporting women's healthcare. The
you have with them are sources.

center staff, or a local activist orga-
People you talk with and the discussions

what Can Sources Do for Me?

for one thing, they help you make decisions. Yoy use sources all the time—not only
to inform your ScHopl Bnd vl Projects, but to aid you in making informed choices.
for example, you want to choose a movie to see this weekend. You'd probably consult
a variety of sources: Maybe you'd read film reviews, watch current movie trailers, or
alk with a film-buff friend. Or imagine you're shopping for a car. You would probably
do some research; you would probably visit some manufacturers’ sites, talk to your

mechanic and other car owners, or visit dealerships for test drives. You might check out
the advice at Cars.com.

Now that you have a sense of what sources are, the rest of this chapter will show you
how to:

¢+ Locate and preview sources

» Identify sources in terms of general versus specialized academic

+ Read sources critically, with attention to author, purpose, audience, and other rhe-
torical concerns

« Evaluate what sources will be best for your own research and writing

What's a General Source?
What's a Specialized Academic Source?

When you look at a source, think about who created that text, and for what purpose
and for what audience. That will guide you as to when and how to use that source.

General Sources General sources are aimed at a general audience; that is, they’re
written by knowledgeable authors and are meant to bf..‘ understood by nonexpe.rts.
For example, a journalist who regularly covers local politics for your ne‘_uspaper might
WTite a piece to inform readers about a scandal at city hall TOR the gist of the story,
you don’t have to know anything about local politics or politicians. General sources
help you;

* Begin to understand the overall topic

* Begin to see what the subtopics are

* Discover keywords |
* Find the different conversations that are related to the topic

* Begin to explore your research questions

ATTENTION,
RESEARCHERS

Did you ever start
reading a source
and realize that you
were in over your
head? What were
the indicators?
Have you ever

had the opposite
experience—yau
started reading a
source and realized
it was much too
simple? What were
the indicators?

Getting Started with Sources @




» ARTICLE:
GENERAL SOURCE

Psychology Today.
Amy Alkon's article,
“The Truth about
Beauty,” is aimed at a
general audience.

Credit: Copynght © 2010
Sussen Publeshers, LLC

Psychology loday

The Truth About Beauty
I ekt B 40 M 4 MO DRty Tamphed ot cater mr
ol 30 prefty fects apout Soky
2010 neel e el o1 FERLB a
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| Thom are cerlain practical resities of axistence that most of us accepl. If you want 1o caich & beer, you
don't load tha trap with & copy of Caich-22—hot unieas you rub i with a considerable quantity of rirw
hamburger. If you want to gnag a fish, you can't just slap the water with your hand and ysidl. “Jump on
my hook, aiready!” Yet. if you're a woman who wants to land & man, thara's tMis Nobon that you should
be able to go sround looking ke Emest Borpning: If you'rs "Beautifiyl on the indide,” that's all hat
should count. Right. And | should have a flying car and a mansion in Bal Al with sarvants and & moal.

An example of a general source is “The Truth about Beauty,” an article written by Amy
Alkon, a journalist and writer for the magazine Psychology Today. Alkon’s purpose is 0
persuade her audience, primarily middle-aged women, about hc;w men define beauly.
Her ultimate goal in the article is to empower women so that they can understand the;‘
choices and the effects of their choices when it comes to beautyyand larlllding a man.

Specialized Academic Sources The . :
cialized academic readers. They are us::us; ‘:.:i:::: :lz:dlat (you guessed ztl)::
p_rofessors, scientists, doctors, and researchers—who hav 2 arF and other‘ exP‘-’xm‘
sm;ly. An example of a specialized academic source is an a:tisctll;dfl;d th.:;:b:"e;: ;’"
:’{1 Zh" :nm::l‘;:;’e":f::;‘: f;ls:l":;““:") ona new clinical trial and its suicess. Readers o
P 1'e octors interested in new treatments that they <"
e e e subji th ice. Although academie articles are ai le with
» that doesn't mean You should w::; ‘::ed 5 P:ES‘
id these sou
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rerms and vocabulary)
of understanding with

+ Delve into a topic in depth

+ See how experts view the subject

o Access the latest research in the field

» Access critiques of research

in the field

- You might turn
your gesem . t© these sources once you've built a foundation
ources. Specialized academic sources help you:

« Find other academic sources through Works Cited lists and bibliographies

An example of a specialized academic article is a piece on self-
by Ruth Yasemin Erol and Ulrich Orth (see below)
Psycholog-ical Association’s publication, the Journal of Personality and Social Psychology.
In the article, the authors examine the ways that early self-esteem affects health and
happiness in later life. The primary audience for this piece consists of psychology and

sociology scholars interested in social behavior,

How Do | Preview a Source Critically?

Previewing your sources before committing to them is worth the effort. Ask yourself
the following questions to identify what you might expect from a particular source,
and whether you will want to use it in your research.
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This article from the Journal

American Psychological Association.
o Personality and Social Psychology is

aimed at an audience of

esteemn development
, Which appeared in the American

ATTENTION,
RESEARCHERS

A word about
specialized sources.
In addition to
specialized academic
sources, depending
on your topic, you
might also deal with
specialized technical
sources, such as
technical manuals

or drawings. For
example, if you

are researching
ecotourism, you
might use as a source
a schematic drawing
of a water treatment
plant, one that an
engineer might refer
to on the job.
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P> EDITORIAL,
EXCERPTED

Bloombarg.com.

An opinion piece by
the editorial board

of Bloomberg has a
specific purpose and
is written for a specific
audience. These
factors are important
to consider when you
are choosing sources.

1. What is the overall rhetorical situation?
That is, what is the context of the source? Who wrote this piece, why. for whom, and hy,,,
And how does this impact the value of this text as a potential source?

Following is an example that we'll refer to throughout this section. It's an editqrj pub.
lished at Bloomberg.com.

Sloomberg@ oeme e smn
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Western U.S. Will Keep Burning Unless Fire Policy |
Changes

By the Editors  Jul 16, 2012630 PM ET
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is only mid-July, and Colorado has already had its most destructive wildfire in histoy = |
350 houses in and near Colorado Springs bumed, causing more than $110 miion
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Yet hand-wringing about giobal climate pattems shouldn't distract

. us from dealing with the
prmary causes of the danger: human development and forest e

policy.

As more people maved to the so-called Wildland Urban imterface, where houses and forests
intersect, the national policy of suppressing fires rether than letting them bum became more
entrenched. That has meant fewer natural fires, which bum the underbrush but allow the
mature trees to survive and propagate. in recent decades, fuel on the ground has built up,
causing today’s fires to burn more intensaely, leaving a moonscape of ash.

Life and property have been lost in the fires, at unfathomabie cost. But this can't be allowed
to obscure the burden bome by U.S. taxpayers — more than $3 billion annually. About half
of the Forest Service's entire budget goes into fighting wildfires, up from 13 percent in 1995.

What's the Rhetorical Situation?

Bloomberg Editors, “Western U.S. Will Keep Burning Unless Fire Policy Changes”
To get a sense of the rhetorical situation of this Bloomberg editorial—or any potential

source—ask and answer some basic questions:

* Who wrote this piece? The editorial board at Bloomberg,
tion focused on business and finance and with clout in both of these areas. '

* Why? The Bloomberg editors wanted to address the disastrous Colorado fires of t"l'z
summer of 2012. Their purpose was to persuade readers that the government ?nL;
adopt a course of action that could prevent future fires—and als'o save tax;:ayers m-me::;

* For whom? Bloomberg's audience includes general readers with Internet access |

“pusiness take” on issues—both in Colorado and across
X something

and government leaders who could do

an influential news organiza-

ested in business news and a
the country—as well as business
about the problem.

* How? The editors collaborated to come Up
es. They pu

with their collective view on government
blished their editorial in the opinion sec-
related materials, and there

Getting Started with Sources @

palicies regarding fires in the Rocki

. itorial i hyperlinks to
i ite. The editorial includes :
tion of their Web site e - ik
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are options for commenting and link
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As you look at sources, think about the rhetorical context of each by Paying attentm
to the authors and their purposes, their target audiences a_nd how they appea y,, ther,
and the modes and media that they use for delivering their messages. '

Purpose First, ask yourself: Who is the author of this piece? What are his o b, -
sons for writing? What assumptions does the author make? How does all of thj, fitin
with what I'm looking for? Keep in mind:
* What is the author’s background? This information will give you a sense of the QUthoyy
credibility (ethos) and his or her perspective on the topic at hand. Begin by tead.

ATTENTION, ing any biographical information provided and see if there are links to any other

RESEARCHERS writing the author has done on this topic. The authors of the editoria] about fire

Have you ever policy (p. 321) are the members of Bloomberg’s editorial board. Bloomberg is 5 yg),

:;:2:::: O respected news group focused on money and the marketplace, part of what maje

writer that made you this source a trustworthy one.

?;::5;:;';: i;:\:eher s Is the author seeking to persuade? Report information? Tell -a story? All of the above?
ever b@er; unsur:ou How does this fit with the type of information you're looking for? Begin by examip.
about a writer’s ing the title and then skim the piece with a critical eye.

trustworthiness . . . )

and then made » What are the author’s biases? While you're skimming, keep an eye out for assump-
a discovery that tions built into the text. The Bloomberg editorial represents the viewpoints of edi-
changed your mind? tors whose priorities are business growth and other financial concerns rather than

the environment and other aspects of fire policy.

Audience Ask yourself: Where did I find this text? Was it published in a popular mag-
azine? A specialized academic journal? At a particular Web site? If so, who is the main
audience for that magazine, journal, or Web site?

® Am I part of the author’s primary audience? Based on the text’s origin and a quick read
of its contents, is the author aiming at a general readership or a narrower, more
specialized audience? Evaluate the piece in terms of whether you find it readable,
challenging, or perhaps oversimplified or condescending, Ask yourself: How much
subject knowledge does the author assume readers have? As for the editors it
Bloomberg (p. 321), they write for businesspeople, not environmentalists, s thell

take on fire policy is likely going to mesh better with the concerns of the business
community than those of tree huggers,

Rhetorical appeals In general, what strategies does the author use to build his of het
case and connect with readers?

» Does the author use ethos, logos, and pathos to connect with readers? How much autho®
ity does the author convey in the Writing? Is the writing logical? To what extent
does it appeal to your emotions? For example, you might realize as you &ﬂame
an author’s appeal to pathos that his or her argument is not logical. At the!
(unless you want a piece that is not logical, perhaps so you can critiqué it

@ CHAPTER 12 | EVALUATING & CHOOSING SOURCES
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might decide not to use the source. In the case of
numencal data particularly appeals to their business

If the author uses humor, does it work to strengthen the piece? How well does a
humorous piece fit in with your topic and research?

“odes & media

« Modes In what mode was the source produced—written, audio,
else? How does the composer’s choice of mode contribute t
What assumptions do you have about the mode? For exampl
that hearing an audio essay,

video, or something
o the composition?
e, it’s fair to assume
which features the composer's voice, is a more inti-
mate experience than reading an article online. By considering mode you're more
aware of how the author appeals to his or her audience.

* Media In what medium is the source delivered—print, digital, or something else?
What does the composer's choice of medium tell you about his or her assumptions
about the audience? For example, digital sources are used primarily by audiences
with access to computers or smartphones. Think, too, about the relationship between
medium and the currency of information. A composer who publishes online can
make revisions to the piece, adding links to newer articles on the topic at hand.

In Boise, Housing Struggles to Emerge From lts Malaise g

Pictures of the Week TIME Covers

138 )3 - PR

- ' rovate, tloag Wi thetr Kids, Steven and Ashioy enjoy thelr new home,
in e ubaiision north of Boisé, b tay B1p gurroindad by ampty lots and unseld homes,

+ Why Thers's Hope About Housing

Getting Started with Sources

ATTENTION,
RESEARCHERS

Do you think that
some modes are
more reliable than
others? For example,
do you assume that
printed sources are
more authoritative
than steries you hear
on the radio? Why or
why not?

> PHOTO ESSAY

Time. This photo
essay, "In Boise,
Housing Struggles

to Emerge from lts
Malaise,” includes
photos by Danny
Wilcox Frazier of
Redux, and captions
by Time editors. As
you consider sources,
think about the genre
of those sources (see
the box on page 321).

Credit: Danny Wilcox Frasw
Redux
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2. What |s the genre of the piece? _ - ;
What are you looking at? What kind of composition 15 it? What gual ;ﬁ S this ge=pe
known for? What makes this text a potentially workable source, or ict

Following is an example that we'll refer to throughout this section. It's a photo essay
published at Time magazine’s Web site. The photos are by Danny Wilcoz Frazes of
Redux photography, and the text was written by editors at Time.

What's the Genre? -

Time and Danny Wilcox Frazier/Redux, "In Boise, Housing Struggles to Emerge from .
Its Malaise”

When you look at a potential source, you want to understand its rhetorical sriuation (see the
Bloomberg editorial on p. 320)—its authorship, purpose, audience, etc.

L

You also want a sense of the genre that the composer chose—will it work for you?—as welt as |
the style, design, and other sources drawn on. Ask and answer the following questions: |
+ What am | looking at? The image on the facing page is from a photo essay publisnec |

online, created by Time editors and a photographer. i

« What qualities is this genre known for? Photo essayists combine images and words o |
tell a story and/or to make an argument. Here, the editors at Time show the impact cfan
economic crisis—and hoped-for recovery—on a community. The title, “In Boise, Housing
Struggles to Emerge from Its Malaise,” suggests the argument being made. '

« What makes this text a potentially workable source, or not? The authorship of thss |
photo essay and its publication in a respected magazine make it a promising source. Also
promising is that the journalists who composed the piece conducted interviews with res-

idents. The genre makes it useful to a researcher looking for a persuasive visual/textual
argument-based on experience.

Elements of the genre Ask yourself: What do I know about the genre? What canl
expect or assume about it? Keep in mind:

o What is the scope of the information? Different genres present different amounts and
degrees of information: An encyclopedia entry provides an overview of informa-
tion, while a peer-reviewed journal article provides in-depth treatment.

« How reliable is the information? Some genres are known for their reliability and
objectivity, others less 80. For example, in terms of factual accuracy, 3 P&
reviewed journal article is probably more reliable than a political ad. (See also
Chapter 1, “Rhetorical Situations and Choices.")

e What is the connection between genre and purpose? Remember we talked in chapté’
2 about how genre is a social response to a rhetorical situation? For exampP &

Lsi._ -
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photo essay, chose to focus on the
Consider how differently the busi
might have dealt with the same isg

style When evaluating a source,

) Houf does the author use language? As you skim, pay attention to the writer’

choice andp vocabulary level. To what extent do S :t e Wntzrs u.tord
the author’s ethos? How formal or informal is the language? Don((:;un ?f““ﬂe)
slang? If so, keep in mind that slang is not an indicator of Enreliabilit; j:;t:: :05:

mal language is not an indicator of reliability.

« What is the author’s tone? How does he or she use voice? Describe the author's pres-
ence in the text. How does he or she use stylistic techniques to create a memora-
ble voice and tone? For any source, pay attention to tone—some authors may be
off-putting, while an author with an engaging voice and tone might get you to read
a piece that you weren’t initially sure about.

+ How well does the author’s style work with the chosen genre? Think of the author’s style
in the context of the genre the author composed in. For example, if the author has
written an editorial, ask yourself: Is the style generally in keeping with other edito-
rials? For example, is it direct and persuasive?

* What special techniques does the author use? How much detail does he or she provide?
Does the author use literary techniques, such as dialogue, setting, and metaphor?
How do these techniques get and keep your attention? And .how c%eFailed does the
author get? Paying attention to these factors will assist you 1?1 deciding whether to
commit to the source; in the best cases, other authors provide F.rxamplef of tech-
niques that you can adapt in your own writin_g- Consider the_l‘l".ime;: Fr:m:r:;hc::;
essay as a source (p. 323). The editors don't gFJ into much dEtT in :1 e:ti::} su Egple
of the essay, but the photos they chose highlight the personal €1 P

have with their homes. |
mail to the biggest-budget film—

liest e-
" a way that draws

: K- lo p
Design  All compositions—from the ot presented in

are designed. Ask yourself: Is the source I
o hor use spatial arrangement to
g use of capital letters, bold, or
derstanding of the source’s

7 As with style, you might
reader

ut? How does the aut
such a
your un
jon
communicate with a
signs that you find
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* How are text and images laid ©
guide your reading? How doe
special fonts, direct your attent light informat
organization? Is color used to high lilements to

. ign
notice how an author uses desr:e techniques yourself. Dé

and decide to try some of the 82

¢ formatting,
tion or shape




ATTENTION,
RESEARCHERS

What is the price of
drawing on unreliable
sources? Have you
ever lost faith in an
author because of
the sources he or she
used? What were

the sources? What
made them seem
unreliable?

A STUDENT AUTHOR

Emily Kahn.
Credit: megamiy/Getty Images

* How are sound and other nontext/nonimage elements arranged? How do

Sources When you preview a text, learn what you can about its authg
methods, and therefore the text’s validity. Ask yourself:

annoying or gimmicky may turn you off to a source, and the o

Pposite may hap;‘n
too: Clever design that resonates with you can draw you in. ;

€s the cop,.

use sound o
Ward or away

PoOser use sound to guide your listening? How does the composer
evoke emotion? How do these elements direct your attention to
from aspects of the piece? Note, for example, how in the Time/Frazi
(. 323), the photos stand out against the black background.

I's Tesearch

* How did the author gather and analyze data? For example, if you're looking at an article

that draws its data from surveys of large groups, you expect to encounter a ot of sta.
tistics and charts that compile the data. You'd also hope that the data is dependable.
For example, the Time editors who created the photo essay on the housing situation ip
Idaho visited the location and conducted interviews, gathering information firsthanq

What types of sources did the author draw on? Pay attention to where the author obtaineq
the information on which the piece is based. Also, keep in mind the type of informa.
tion you're looking for. For example, if you want facts on a specific topic and the source
you're looking at is anecdotal or only relies on the author’s experiences rather than on
scientific research, you might decide the source won’t be of use to you afterall.

Did the author document sources? Are sources listed in a bibliography or Works Cited list?
Within the text, are specific details about sources given, such as page numbers and
dates of publication for written sources? For example, in the Time/Frazier photo essay
(p. 323), the writers refer to the names of the homeowners in the text of the piece.

Did the author not conduct research? Not all authors conduct outside research, espe-

cially when they compose in particular genres such as the memoir. In the case of

the memoir, the source that informs the piece is the author himself or herself—its
based on his or her own experiences.

Previewing a Source

Emily Kahn | Women in Comic Books Project

Let’s follow a student, Emily Kahn, as she Previews a possible source. Emily is interes:;i

in comics and graphic novels, and she plans to write an academic argument about 1
: I

portrayal of women in these works. She locates a promising-looking article on the toP

of women in graphic works in Lightspeed: Science Fiction & Fantasy, a weekly onlin® mag’
azine for fans of sci-fi and fantasy literature, The article,

in Comic Books,” is by a writer named Jehanzeb,

en
“The Objectification of Wo"

; o will
Before Emily reads the article in depth or adds it to her working bibliography: . scle.
preview it. This means she'll dig around to better understand the context of the art
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Keeping in mind the factors outlined above
tion about the publisher and author of the ar
audience, choice of genre, and more.

E_mﬂY will set out to learn basic informa-
ticle—in addition to the author's purpose,

1. What Is Lightspeed Magazine?

Emily first considers who publishes the magazine in which

+sks htself the article appears. She

What type of magazine is this?
Who publishes it?

What is the quality of the work presented there?

Who is the main audience?

o Are the articles in the magazine peer-reviewed? Scholarly?
On the “About” page, she reads a note from the publisher (see below).

For Emily, the facts that Lightspeed has been nominated for a number of awards and
that the editor seems to be knowledgeable are important selling points. While at first
glance Lightspeed might look like a fanzine, she sees when she browses the contents
that the nonfiction pieces published there seem sophisticated in terms of subject mat-
ter, cultural analysis, and the use of sources and Works Cited lists. Lightspeed may be
more scholarly than she'd originally thought, though it’s very readable for a general
audience. She’s not sure what to assume about it, so she reads on.

ABOUT
Lightspeed is an online science fiction and fantasy magazine. In its pages, you
will find science fiction: from near-future, sociological soft SF, to far-future,
star-spanning hard SF—and fantasy: from epic fantasy, sword-and-sorcery, and
contemporary urban tales, to magical realism, science-fantasy, and folktales. No
subject is off-limits, and we encourage our writers to take chances with their fiction

and push the envelope.

Lightspeed was a finalist for the 2011 & 2012 Hugo Awards, and stories from
Lightspeed have been nominated for the Hugo Award, the Nebula Award, and the

Theodore Sturgeon Award.

thologist John Joseph Adams, every month Lightspeed

Edited by bestselling an :
and featuring a variety of authors—from

brings you a mix of originals and reprints, :
the bestsellers and award-winners you already know to the best new voices you

haven’t heard of yet. When you read Lightspeed, it is our hope that yow'll see where
science fiction and fantasy comes from, where it is now, and where it's going.

A MAGAZINE

o he Objectifi F Wi

i i initi i icle, “The Objectification of Women
About* _Emily begins her initial research, locating an article, f :
in Comic EZ%is ""?;yan?::“ne magazine for sci-fi fans, titled Lightspeed. She goes to the "About

Page to learn more about the publication and the people behind it.

ATTENTION,
RESEARCHERS

A word about
previewing. When
you find a source, do
basic detective work
before you commit to
it. Start by getting to
know its publisher and
author. Ask yourself:

1. Where did the
piece appear? Was
it published by a
scholarly journal?
A well-known
news outlet? An
obscure but solid-
looking blog? To
what extent does
the publisher
have a specific
point of view or
agenda (e.g., The
Weekly Standard
states that it is
a conservative
publication)?
How will this
perspective fit
in (or compare/
contrast) with my
project?

2. Who is the

author? Someone
I've heard of?
Someone | don't
know, but who
seems to be a
good writer?

Previewing a Source @




ed Magazine?

t Lightspe . .
embers at Lig the magazine’s editorial staff

2. Who Are the Editors & Staff M
about

Emily scrolls down to the masthead to find out more

She asks herself:

« What can I learn about who runs the magazine’? | |
(? What are his or her credentials? Is this an :
yin charge? ’

azine? What else

Who is the publisher or main edito
independent company, or is a parent compan
Who are the other editors and regular contributors to the mag
have they written, and for what publications?

« Are the editors and contributors scholars? Critic
and fantasy fiction? Authors themselves?

s? Fans of the genres of science

_chief, John Joseph Adams, and sees that

Emily is curious about the publisher and editor-in : : ’
he has won several awards as an anthologist and also is affiliated with Wired.com. She

notices that Lightspeed's monthly sponsor is Orbit Books, an imprint of Hachette, which
publishes books by authors she has read, so that adds to the magazine’s credibility. Read-
ing down the masthead, she sees that many editors are published authors themselves
who also write critical articles for other magazines devoted to fantasy, science fiction,
horror, culture, and comics. Emily is pleasantly surprised that the editors of Lightspeed
are more than enthusiastic consumers of science fiction and fantasy: They are experts
as well. From the information Emily reads on the “About,” “Our Staff,” and “Our Sponsor”
pages, she finds that Lightspeed magazine may be an appropriate source for her paper.

il a8

S e—

3. Who Is Jehanzeb, the Author of the Article?
Emily sees that Lightspeed attributes the article to a writer named Jehanzeb, for whom

no last name is given. She asks herself:

 How can I discover the last name of the author, so that I can learn more about this 1
writer? ;

i I

« Is there a biography somewhere? Maybe a link to a blog or personal Web site?

» What else has this author written—whether on this topic or others? And where
has his or her work been published? e

» How much credibility does the author convey?

Emily first needs to discover Jehanzeb's full name. She notices a brief biography at the
end of the article, which links to Jehanzeb’s blog, where the article was first published.

Shsaisyoces that'ughts’md has published three other articles by Jehanzeb on the topic :
of women in comics. To learn more, Emily follows the link to Jehanzeb’s Broken Mystic
blog, where he Pf.Jsts poems, personal writing, and articles. There she links to @ second i
?k.)g' SallEd Musll lm.Reuerie’ where Jehanzeb posts about “ 'olitic nt events, fem” i
inism, and media literacy." Here Emily discovers that his fast n:r't;;ui;r;ar She notices

e-mail links at both blogs, so she can
i ' contact hi ; . : at
if she decides to use his article ag 3 BouTCs in}:m directly. She thinks she might doth
er -

research.
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Now that Emily knows jehanzeb's full name, she does a quick Google search to learn
more about him. She wonders: Has Jehanzeb Dar published elsewhere—besides
Lightspeed magazine and his blog? To what extent is he considered an expert on comics?

Acritic? She's interested to discover that Dar was interviewed by the Associated Press
about the film Prince of Persia.

By tracking down information through the bio that appeared with the article, through
Dar's blogs, and through a Google search, Emily has tumed up some rich information. As
her mental picture of Dar gets clearer—as a writer, and as a thinker and critic who takes
. partin larger, public conversations about the presentation of race in popular culture—
she becomes more interested in his article on women in comics as a source for her paper.

4. What Type of Article Is This? Will It Work for My Topic?

Now that Emily has a better sense of Lightspeed magazine and the writer Jehanzeb Dar,
she’s ready to do a closer reading of the article itself. Below is Dar’s article, along with
Emily’s notes in the margins—you can see how she identifies her assumptions and also
begins to read the piece closely and critically. At this point, she is still deciding on whether
to use this source. Once she’s done some annotating, she’s ready to make her final call.

T ————
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Guided Process | How to Preview a Source

Emily Kahn (stubenm, Women in Comic Books Project: Previewing
Jehanzeb Dar

As she reads, Emily asks herself the following questions:

* What is Dar’s main purpose? And how does this fit in with my research questions?

* Who is his primary audience? Am 1 part of it? How does he connect with readers
through rhetorical appeals?

* What genre is this piece? Based on what 1 know about the genre, what assump-
tions can I make?

Previewing a Source @
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