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Publications with good layout, graphics, fonts and 
good quality covers sell more copies than those 
without – simple fact. 

A publication design should have it's cover design re-
late to, and be a natural extension of, the abstract 
conceptual and visual themes in page spreads. They 
should not feel alien to one another but rather have 
clear visual points of connection

Target: What is the target audience of looking for

Designing Concept: Good book covers “talk” to it 
readers through typography,  and metaphor.

Less Is More:  Get rid of all extra furniture

Grab Attention: The main goal of every book cover is 
to generate excitement

Give Readers A Place to Focus  with a focal point

Publication Design
https://www.pinterest.com/kindlepreneur/book-cover-design-tactics/

People Do Judge A Book By It's 
Cover (and page layout) 
Most Of The Time
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Grids help you arrange text and 
graphic elements in a way that looks 
good and draws in the reader.

Certain areas of the page command 
more attention than others do, 
make the most of those prime loca-
tions.

The Rule of Thirds works with pre-
ferred upper-left to lower-right di-
agonal eye scan

When key elements or objects (such 
as horizon lines) cross the page at a 
division of thirds, rather than in half, 
the layout is more appealing. 

By using the Rule of Thirds as the 
basis of your layouts, you can de-
sign visually appealing book covers 

with little time or effort.

Book Covers LOVE the Rule of Thirds

https://www.coverdesignstudio.com/layout-rule-of-thirds-diagonal-scan-and-more/
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The Golden Ratio for Book Covers

The Golden Ratio is believed to 
be the most aesthetically pleas-
ing proportion to the human 
eye, and a  5′ x 8′ book cover is a 
Golden Rectangles (1.6 multiplied 
by 5 equal 8).

The covers to the left, the contin-
ual division of Golden Rectangles 
converges on elements, creating-
captivating focal point and  great 
cover designs.

Position primary and second-
ary focal points sit at convergent 
points



This design is weak 
because it has no 
focal point. The 
pictures are all small, 
and none of them 
seems important.



What if we used this 
picture for the whole 
cover?



THE WAY  
WE LIVE NOW
Designs for Interiors
1950s to the Present

Victoria and Albert Museum
7 november 1978–4 march

Doesn’t it look 
better with just 
one image?



Designers like to keep 
things simple.
Hypothetically, this 
cover started like 
this...



... but somewhere 
along the way, people 
kept adding more 
information to the 
cover.



... and more...



... and more...



If the cover is 
designed well, like 
this cover...



... it can still look 
good with a lot 
information.

Cover design:  
John Fulbrook III

















39 New York City College of Technology   •    The City University of New York   •    Department of Communication Design   •   COMD 2427 Typographic Design III    •    John De Santis































54 New York City College of Technology   •    The City University of New York   •    Department of Communication Design   •   COMD 2427 Typographic Design III    •    John De Santis





























68 New York City College of Technology   •    The City University of New York   •    Department of Communication Design   •   COMD 2427 Typographic Design III    •    John De Santis68 New York City College of Technology   •    The City University of New York   •    Department of Communication Design   •   COMD 2427 Typographic Design III    •    John De Santis

The Grid

Fibonacci Sequence

Golden Section

Rule of Thirds

Canons of Page Construction

Van de Graaf Canon

Golden Canon

Page Proportions
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Golden Ratio in use
http://thinkingwithtype.com/grid/#golden-section

http://www.companyfolders.com/blog/golden-ratio-design-examples

http://www.markboulton.co.uk/journal/design-and-the-divine-proportion

https://www.smashingmagazine.com/2008/05/applying-divine-proportion-to-web-design/

http://www.companyfolders.com/blog/golden-ratio-design-examples

http://www.hongkiat.com/blog/golden-ratio-in-moden-designs/ 

Grid
https://en.wikipedia.org/wiki/Grid_(graphic_design)

Mark Boulton: Five Steps to Designing Grid Systems.

http://www.markboulton.co.uk/journal/five-simple-steps-to-designing-grid-systems-part-1

http://www.markboulton.co.uk/journal/five-simple-steps-to-designing-grid-systems-part-2

http://www.markboulton.co.uk/journal/five-simple-steps-to-designing-grid-systems-part-3

http://www.markboulton.co.uk/journal/five-simple-steps-to-designing-grid-systems-part-4

http://www.markboulton.co.uk/journal/five-simple-steps-to-designing-grid-systems-part-5

Tutorial Grids
http://thinkingwithtype.com/grid/#golden-section

http://www.typophile.com/node/47265

http://www.thegridsystem.org/category/tutorials/

Canons of Page Construction
https://en.wikipedia.org/wiki/Canons_of_page_construction

http://www.companyfolders.com/blog/golden-ratio-design-examples

Page layout
http://retinart.net/graphic-design/secret-law-of-page-harmony/

https://www.designersinsights.com/designer-resources/using-layout-grids-effectively/

Fibonacci
https://3.7designs.co/blog/2010/10/how-to-design-using-the-fibonacci-sequence/

https://3.7designs.co/blog/2010/10/how-to-design-using-the-fibonacci-sequence/ 

Class Pintrest
http://pin.it/LO3UT2Z

Grid Reference
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What Is The Fibonacci Sequence?

0, 1, 1, 2, 3, 5, 8, 13, 21, 34, 55, 89, 144…
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A series of numbers with the pattern of each number being the sum of 
the previous two. So starting at zero the sequence would be as follows:

0, 1, 1, 2, 3, 5, 8, 13, 21, 34, 55, 89, 144…
Fibonacci  type proportions
Type sizes series you could use for balance (and contrast) with sense of proportion

5 • 8 • 13 • 21 • 34 • 55 • 89 ....

6 • 10 • 16 • 26 • 42 • 68 • 110 ......

fibonacci  https://3.7designs.co/blog/2010/10/how-to-design-using-the-fibonacci-sequence/

http://www.hongkiat.com/blog/golden-ratio-in-moden-designs/ http://media02.hongkiat.com/golden-ratio-in-moden-designs/index2_clip_image015.jpg

What Is The Fibonacci Sequence?
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http://type-scale.com/?size=16&scale=1.414&text=A%20Visual%20Type%20Scale&webfont=Libre+Baskerville&font-family=%27Libre%20Baskerville%27,%20serif&font-weight=400&font-family-headers=&font-weight-headers=inherit&background-color=white&font-color=%23333

Typography
TImplement the golden ratio it within your typographical graphic design elements.  
with  10pt font body text. Using the golden ratio 
determine the best size for the headings by multiplying by 1.618.
So, 10 × 1.618 = 16.18, round down to 16pt font.
Headline text is 20pt and you want to find an appropriate size for your body text. Since the 
headline text is the bigger element, you would divide by 1.618 instead of multiplying.
Therefore, 20/1.618 = 12.36, round down to 12pt body text
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 How To Design Using The Fibonacci Sequence
The 3 Fundamental Dimensions of Typography
Every paragraph you’ve ever seen has 3 primary dimensions. 
The first two, font size and line height, are vertical in nature   
The third dimension, line width, is horizontal.

https://3.7designs.co/blog/2010/10/how-to-design-using-the-fibonacci-sequence/





Golden Section   
Known as the divine proportion, the golden mean

The formula for the golden section is a : b = b : (a+b).  
This means that the smaller of two elements (such as 
the shorter side of a rectangle) relates to the larger 
element in the same way that the larger element re-
lates to the two parts combined. In other words, side 
a is to side b as side b is to the sum of both sides. 
Expressed numerically, the ratio for the golden sec-
tion is 1 : 1.618.

Some graphic designers are fascinated with the 
golden section and use it to create various grids and 
page formats-indeed, entire books have been writ-
ten on the subject. Other designers believe that the 
golden section is no more valid as a basis for deriv-
ing sizes and proportions than other methods, such 
as beginning from standard industrial paper sizes, 
or dividing surfaces into halves or squares, or simply 
picking whole-number page formats and making logi-
cal divisions within them.



Golden Section  
 A visual representation of a number 
called Phi (pronouned fi).  It is a  ratio 
that has been in use for at least 4,000 
years in human art and design. 
The Divine Proportion  (so called by 
the renaissance artists because of it’s 
abundance in the known universe, 
they thought it was created by God), 
the Divine Proportion is used by art-
ists and designers.
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The Golden Section http://thinkingwithtype.com/grid/#golden-section



http://thinkingwithtype.com/grid/#golden-section

The formula for the golden section is a : 
b = b : (a+b). Expressed numerically, the 
ratio for the golden section is 1 : 1.618, 
Phi or by the numerical sequence called 
the Fibonacci sequence. 
This means that the smaller of two el-
ements (such as the shorter side of a 
rectangle) relates to the larger element 
in the same way that the larger element 
relates to the two parts combined. In 
other words, side a is to side b as side b 
is to the sum of both sides.  
Using the Divine Proportion as a guide 
to your compositions can improve the 
communication of your design.

Multiply (or divide by 1.62) 
place guides

The Golden Section



The Golden Section
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Create a Golden Section Ruler:

    Create a new document in In-
Design with page measurements 
13″ x 0.25″ and margins set to “0”
Draw a rectangle measuring 
0.25″ x 8″ and another one mea-
suring 0.25″ x 5″. Fill them with 
different colors.

    Export as EPS file (Encapsu-
lated PostScript) which will make 
resizing of the ruler easy and in-
dependent of resolution.
Place this file in any InDesign 
document and use to find Gold-
en Sections for your layout.
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http://www.companyfolders.com/blog/golden-ratio-design-examples

Creating a rectangle with golden proportions. 
 To make this simple, we’ll start with a width of 1000 pixels and divide 
it by 1.618 to get a height of about 618 pixels

Creating a Golden Rectangle
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Add a 618 x 618 square on the right side of 
the canvas, leaving behind a 382 x 618 rectan-
gle on the left side—another golden rectangle!

Creating a Golden Rectangle
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If you take that new rectangle and create an-
other square within it, you’ll end up with an-
other golden rectangle in the leftover space, 
which you can then divide up again, and so on 
and so forth.

Spiraling Golden Rectangles

Notice how each time you divide your golden 
rectangle, the largest dividing line kind of spi-
rals in onto itself? That’s no accident—it forms 
the shape of a “golden s

Creating a Golden Rectangle
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The  Grid



“The grid system 
is an aid, not a 
guarantee. It permits 
a number of possible 
uses and each 
designer can look for 
a solution appropriate 
to his personal style. 
But one must learn 
how to use the 
grid; it is an art that 
requires practice.”

—Josef Müller-Brockmann

The  Grid



“For some graphic 
designers, it 

has become an 
unquestioned part of 
the working process 
that yields precision, 

order, and clarity. For others, it is 
symbolic of Old 
Guard aesthetic 
oppression, a stifling 
cage that hinders 
the search for 
expression.”

—Timothy Samara

The  Grid



Grid use  /  Ancient  //

Ancient Babylon  |  17th c. BCE  >

Timgad, Algeria, Roman town  |  100 CE  >

<  Indus River Valley 
Civilization  |  2600 BCE 

<  Teotihuacan  |  1500 CE 

Grid use  /  Modern  //

The  Grid in History



92 New York City College of Technology   •    The City University of New York   •    Department of Communication Design   •   COMD 2427 Typographic Design III    •    John De Santis92 New York City College of Technology   •    The City University of New York   •    Department of Communication Design   •   COMD 2427 Typographic Design III    •    John De Santis

Grid use  /  Structural  //
The  Grid  Structure
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The  Grid
A  grid is a structure 
made up of a series 
of intersecting  guide 
lines used to struc-
ture content. The grid 
serves as an armature 
or framework on which 
a designer can organize 
elementsin a rational, 
easy-to-absorb manner. 

A grid can be used to or-
ganize graphic elements 
in relation to a page, in 
relation to other graphic 
elements on the page, 
or relation to other parts 
of the same graphic ele-
ment or shape.
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Manuscript Grid
While single-column grids work well for simple documents, multicolumn grids provide flexible formats for publications that have a complex 
hierarchy or that integrate text and illustrations. The more columns you create, the more flexible your grid becomes. You can use the grid to 
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Multicolumn Grid
While single-column grids work well for simple documents, multicolumn grids provide flexible formats for publications that 
have a complex hierarchy or that integrate text and illustrations. The more columns you create, the more flexible your grid 
becomes. You can use the grid to articulate the hierarchy of the publication by creating zones for different kinds of content. 
A text or image can occupy a single column or it can span several. Not all the space has to be filled.

http://thinkingwithtype.com/grid/#golden-section
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Multicolumn Grid
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Modular Grid
A modular grid has consistent horizontal divisions from top to bottom 
in addition to vertical divisions from left to right. These modules govern 
the placement and cropping of pictures as well as text. In the 1950s and 
1960s, Swiss graphic designers including Gerstner, Ruder, and Müller-
Brockmann devised modular grid systems 
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Modular Grid
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Modular Grid
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The  Hierarchical Grid
You can use the grid to articulate the hierarchy by creating zones for different kinds of 
content. Text or image can occupy a single column or it can span several. Not all the 
space has to be filled.
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Baseline  grids  serve to anchor layout 
elements to a common rhythm.  
 
Create a baseline grid by choosing the 
typesize and leading of your text, such 
as 10-pt Scala Pro with 12 pts leading 
(10/12). Use this line space increment to 
set the baseline grid in your document 
preferences.
To style headlines, captions, and other 
elements, choose line spacing that works 
with the baseline grid, such as 18/24 for 
headlines, 14/18 for subheads, and 8/12 
for captions. 
Where possible, position all page ele-
ments in relation to the baseline grid. 
Don’t force it, though. Sometimes a lay-
out works better when you override the 
grid. View the baseline grid when you 
want to check the position of elements; 
turn it off when it’s distracting.

Baseline Grid
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Designing with a Hang Line

In addition to creating vertical zones with the columns of the grid, you can also divide the 
page horizontally. For example, an area across the top can be reserved for images and 
captions, and body text can “hang” from a common line.
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Alternative grids can open the parameters 
of design into a more experimental realm. 
They enable designers to explore new ways 
of arranging content. Designed with different 
shapes and angles, alternative grids don’t fol-
low strict horizontal or vertical lines. They can 
be developed by looking at everyday objects 
and images or by creating patterns or tex-
tures out of the information being delivered. 
Rather than create an efficient process with

legible results, as in the case of newspapers, 
alternative grids serve to explore the formal 
possibilities of layout and typography.—Isa-
bel Uria

Alternative Grids



https://openlab.citytech.cuny.edu/desantistypographicdesign2427spring2018spring2018/files/2017/11/Vignelli_canon-1.pdf

Vignelli Canon

40

Grids, Margins, 
Columns 
and Modules

For us Graphic Design is “organization of 
information.” There are other types of graphic 
design more concerned with illustration or of a 
narrative nature. 
Nothing could be more useful to reach our 
intention than the Grid. The grid represents the 
basic structure of our graphic design, it helps to 
organize the content, it provides consistency, it 
gives an orderly look and it projects a level of 
intellectual elegance that we like to express.
There are infinite kinds of grids, but just one - the 
most appropriate - for any problem. Therefore, it 
becomes important to know which kind of grid is 
the most appropriate. The basic understanding is 
that the smaller the module of the grid the least 
helpful it could be. We could say that an empty 
page is a page with an infinitesimal small grid. 
Therefore, it is equivalent to not being there. 
Conversely a page with a coarse grid is a very 
restricting grid offering too few alternatives. The 
secret is to find the proper kind of grid for the 
job at hand. Sometimes, in designing a grid we 
want to have the outside margins small enough 
to provide a certain tension between  the edges of 
the page and the content. After that we divide the 
page in a certain number of columns according to 
the content, three, two, four, five, six, etc. Columns 
provide only one kind of consistency, but we also 
need to have an horizontal  frame of reference 
to assure certain levels of continuity throughout 
the publication. Therefore, we will divide the 
page from top to bottom in a certain number of 
Modules, four, six, eight, or more, according to 
size and need. Once we have structured the page, 
we will begin to structure the information and 
place it in the grid in such a way that the clarity of 
the message will  be enhanced by the placement 
of the text on the grid. There are infinite ways of 
doing this and that is why the grid is a useful tool, 
rather than a constricting device. However, one 
should learn to use it so as to retrieve the most 
advantageous results.
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 2:3 page-size ratio,  http://retinart.net/graphic-design/secret-law-of-page-harmony/Van de Graaf Canon

The canons of page 
construction are a set 
of principles in the 
field of book design 
used to describe the 
ways that page pro-
portions, margins 
and type areas (print 
spaces) of books are 
constructed.

The Van de Graaf can-
on is a historical recon-
struction of a method 
that may have been 
used in book design to 
divide a page in pleas-
ing proportions. This 
canon is also known 
as the "secret canon" 
used in many medieval 
manuscripts
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Golden Canon

Golden canon of page construction"
is based on simple integer ratios, equiva-
lent to Rosarivo's "typographical divine 
proportion."Interpretation of Rosarivo
Raúl Rosarivo analyzed Renaissance books 
with the help of a drafting compass and a 
ruler, and concluded in his Divina proporción 
tipográfica ("Typographical Divine Proportion", 
first published in 1947) that Gutenberg, Peter 
Schöffer, Nicolaus Jenson and others had ap-
plied the golden canon of page construction 
in their works.[12] According to Rosarivo, his 
work and assertion that Gutenberg used the 
"golden number" 2:3, or "secret number" as 
he called it, to establish the harmonic relation-
ships between the diverse parts of a work,

https://en.wikipedia.org/wiki/Canons_of_page_construction
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The Rule of Thirds
The rule of thirds works by splitting an image (or layout) into thirds, so you end up 
with 9 equal sections, then simply place your main subject where the lines intersect.

https://www.designersinsights.com/designer-resources/using-layout-grids-effectively/
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