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a view of the monuments. Book page, eighteenth 
century. 

new york times book review. Newspaper page, 2009. Art director: 
Nicholas Blechman. Illustrator: Ellen Lupton. 

enlarged capitals

Dropped capitals are a traditional page device, especially for opening chapters in a book.



enlarged capitals

a n enlarged letter cut into the text block is called a 
drop capital or drop cap. This example was produced us-
ing the Drop Caps feature in a page layout program. The 

software automatically creates a space around one or more charac-
ters and drops them the requested number of lines. Adjusting the 
size and tracking of the capital allows it to match the surrounding 
text. Similar solutions can be implemented on the web in CSS. The 
space around the capital is rectangular, which can be visually awk-
ward, as seen here with the sloping silhouette of the letter A.

as it the best of times, the worst of times, or just 
Times New Roman? The drop capital used here (Thesis 

Serif Bold) was positioned by hand as a separate element. 
A text wrap was applied to an invisible box sitting behind the capital. 
Thus the text appears to flow around the intruding right prow of the 
W. Likewise, the left prow extends out into the margin, making the 
character feel firmly anchored in the text block. Hand-crafted solu-
tions like this one can’t be applied systematically.



enlarged capitals

Designers use traditional devices in non-traditional ways.

designers sometimes adapt the drop cap convention 
for other purposes. An illustration or icon can appear in 
place of a letterform. Purely typographic alternatives are 

also possible, such as inserting a title or subtitle into space carved 
from the primary text block. Such devices mobilize a familar page 
structure for diverse and sometimes unexpected uses.



David Barringer. American Home Life. So New Publishing, 2007.



David Barringer. American Home Life. So New Publishing, 2007.
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Drop Caps and Initial Letters

Drop caps and initials are an effective way 
of grabbing readers attention because they 
add personality and visual strength to the 
page. Though, there is a slight difference 
between them. Drop caps drop below the 
baseline and initials sit on the baseline but 
are much bigger than the body text.
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Inside pages
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Pull Quotes
Pull Quotes: quotations or highlights 
pulled from the article and set apart, usu-
ally at larger size, different font and color 
from other text. 
Pull quotes emphasize important parts of 
the story and create a visually interesting 
graphic element. 



Graphic  Des ign   



Graphic  Des ign   



Graphic  Des ign   



Name Here



Name Here



Name Here



Graphic  Des ign  H is tory  

Fortunato Depero
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Erhard Ratdolt - Elements of Geomrey 1482
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Francesco Griffo 
(1450–1518)

brilliant typeface designer & punch cutter at 
Aldine Press. 

Griffo cut roman, Greek, Hebrew,  
& the first italic types for Aldine editions. 
His initial project in Venice was a roman face 
for De Aetna by Pietro Bembo in 1495

Griffo researched pre-Caroline scripts to pro-
duce a roman type that was more authentic 
than Jenson’s designs. 
Style survives today as book text face Bembo. 

Griffo’s typefaces became the model for the 
French type designers who perfected roman 
letterforms during the following century.

https://www.fonts.com/browse?filter=family:classification:serif,family:classification:serif:oldstyle
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Manutius  Virgil's Opera (1501)
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Geoffroy Tory (1480–1533)

a true renaissance man whose ac-
complishments ranged from profes-
sor, scholar, & translator to poet & 
author; from publisher, printer, & 
bookseller to calligrapher, designer, 
illustrator, & engraver. 
He translated, edited, & often pub-
lished Latin & Greek texts. As a re-
former of the French language, he 
introduced the apostrophe, the ac-
cent, & the cedilla. In the graphic 
arts, he played a major role in im-
porting the Italianate influence & 
then developing a uniquely French 
Renaissance school of book design 
& illustration.
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