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New York City College of Technology, CUNY 
CURRICULUM MODIFICATION PROPOSAL FORM

This form is used for all curriculum modification proposals. See the Proposal Classification Chart for information about what types of modifications are major or minor.  Completed proposals should be emailed to the Curriculum Committee chair.

	Title of Proposal
	Blacks in Media: 
Race, Gender & Cultural Representations

	Date
	September 26, 2014

	Major or Minor
	Major

	Proposer’s Name
	Dionne Bennett, Ph.D.

	Department
	African American Studies

	Date of Departmental Meeting in which proposal was approved
	September 4, 2014

	Department Chair Name
	Marta Effinger-Crichlow, Ph.D.

	Department Chair Signature and Date
	[image: ]

	Academic Dean Name
	Karl Botchway, Ph.D.

	Academic Dean Signature and Date
	[image: ]

	Brief Description of Proposal
(Describe the modifications contained within this proposal in a succinct summary.  More detailed content will be provided in the proposal body.
	This course examines the complex dialogue between Black media representations and the lived cultural, social and historical experiences of people of African descent.  It explores the interdependent roles of Black individuals, groups, and communities as cultural producers, consumers, and subjects of media representations and discourses. It will serve as an addition to the course offerings of the African American Studies Department, the School of Arts and Sciences, and the college as a whole. 

	Brief Rationale for Proposal
(Provide a concise summary of why this proposed change is important to the department.  More detailed content will be provided in the proposal body).  
	This course is an explicit part of the African American Studies department’s 2011 Strategic Plan for growth and development and contributes to its goal to remain abreast of scholarship and pedagogy in the broader disciplines of African American and Africana Studies, Ethnic Studies, & Gender Studies in which media representations play a significant role.


	Proposal History
(Please provide history of this proposal. This may most easily be expressed as a list).
	This is a New Course Proposal Original Submission. 


Please include all appropriate documentation as indicated in the Curriculum Modification Checklist.
For each new course, please also complete the New Course Proposal and submit in this document.

Please submit this document as a single .doc or .rtf format.  If some documents are unable to be converted to .doc, then please provide all documents archived into a single .zip file.


ALL PROPOSAL CHECK LIST
	Completed CURRICULUM MODIFICATION FORM including:
	

	· Brief description of proposal
	X

	· Rationale for proposal
	X

	· Date of department meeting approving the modification
	X

	· Chair’s Signature
	X

	· Dean’s Signature
	

	Evidence of consultation with affected departments
List of the programs that use this course as required or elective, and courses that use this as a prerequisite.
	X

	Documentation of Advisory Commission views (if applicable).
	n/a

	[bookmark: h.gjdgxs]Completed Chancellor’s Report Form.
	



EXISTING PROGRAM MODIFICATION PROPOSALS

	Documentation indicating core curriculum requirements have been met for new programs/options or program changes. 
	n/a

	Detailed rationale for each modification (this includes minor modifications)
	n/a





New York City College of Technology, CUNY 
NEW COURSE PROPOSAL FORM

This form is used for all new course proposals. Attach this to the Curriculum Modification Proposal Form and submit as one package as per instructions.  Use one New Course Proposal Form for each new course.

	Course Title
	Blacks in Media: 
Race, Gender & Cultural Representations

	Proposal Date
	September 26, 2014

	Proposer’s Name 
	Dionne Bennett, Ph.D.

	Course Number
	2000

	Course Credits, Hours
	3

	Course Pre / Co-Requisites
	ENG 1101

	Catalog Course Description
	Course Description: This course examines the complex dialogue between Black media representations and the lived cultural, social and historical experiences of people of African descent.  It explores the interdependent roles of Black individuals, groups, and communities as cultural producers, consumers, and subjects of media representations and discourses. 

	Brief Rationale
Provide a concise summary of why this course is important to the department, school or college.
	This course is an explicit part of the African American Studies department’s 2011 Strategic Plan for growth and development and contributes to its goal to remain abreast of scholarship and pedagogy in the broader disciplines of African American and Africana Studies, Ethnic Studies, & Gender Studies in which media representations play a significant role.


	Intent to Submit as Common Core
If this course is intended to fulfill one of the requirements in the common core, then indicate which area.
	Individual and Society

	Intent to Submit as An Interdisciplinary Course
	No (Note: After this version of the course is reviewed and, we hope, approved, the department plans to develop and submit an interdisciplinary section.

	Intent to Submit as a Writing Intensive Course
	Yes


Please include all appropriate documentation as indicated in the NEW COURSE PROPOSAL.  Combine all information into a single document that is included in the Curriculum Modification.




	NEW COURSE PROPOSAL CHECK LIST
Use this checklist to ensure that all required documentation has been included. You may wish to use this checklist as a table of contents within the new course proposal.


	Completed NEW COURSE PROPOSAL FORM
	

	· Title, Number, Credits, Hours, Catalog course description
	X

	· Brief Rationale
	X

	Completed Library Resources and Information Literacy Form
	X

	Course Outline 
Include within the outline the following.
	X

	Hours and Credits for Lecture and Labs
If hours exceed mandated Carnegie Hours, then rationale for this
	X

	Prerequisites/Co- requisites
	X

	Detailed Course Description
	X

	Course Specific Learning Outcome and Assessment Tables
· Discipline Specific
· General Education Specific Learning Outcome and Assessment Tables
	X

	Example Weekly Course outline
	X

	Grade Policy and Procedure
	X

	Recommended Instructional Materials (Textbooks, lab supplies, etc)
	X

	Library resources and bibliography
	X

	Course Need Assessment. 
Describe the need for this course. Include in your statement the following information.
	X

	Target Students who will take this course. Which programs or departments, and how many anticipated?
Documentation of student views (if applicable, e.g. non-required elective).
	X

	Projected headcounts (fall/spring and day/evening) for each new or modified course.
	X

	If additional physical resources are required (new space, modifications, equipment), description of these requirements. If applicable, Memo or email from the VP for Finance and Administration with written comments regarding additional and/or new facilities, renovations or construction.
	n/a

	Where does this course overlap with other courses, both within and outside of the department?
	n/a

	Does the Department currently have full time faculty qualified to teach this course? If not, then what plans are there to cover this?
	Yes

	If needs assessment states that this course is required by an accrediting body, then provide documentation indicating that need.
	n/a



	Course Design
Describe how this course is designed. 
	X

	Course Context (e.g. required, elective, capstone)
	elective

	Course Structure: how the course will be offered (e.g. lecture, seminar, tutorial, fieldtrip)?
	Lecture - Seminar

	Anticipated pedagogical strategies and instructional design (e.g. Group Work, Case Study, Team Project, Lecture)
	Lecture, Discussion, Group Work, Media Analysis, Ethnography, Journals/Blogs, Creative Opportunities

	How does this course support Programmatic Learning Outcomes?
	The course addresses the knowledge, skills, integration, and values/ethics related outcomes

	Is this course designed to be partially or fully online? If so, describe how this benefits students and/or program.
	n/a

	Additional Forms for Specific Course Categories
	

	Interdisciplinary Form (if applicable)
	This will be filed at later date.

	Common Core (Liberal Arts) Intent to Submit (if applicable)
	Will be filed at later date

	Writing Intensive Form if course is intended to be a WIC (under development) 
	Will be filed at later date

	If course originated as an experimental course, then results of evaluation plan as developed with director of assessment.
	n/a

	(Additional materials for Curricular Experiments)
	

	Plan and process for evaluation developed in consultation with the director of assessment. (Contact Director of Assessment for more information).
	n/a

	Established Timeline for Curricular Experiment
	n/a





AFR 2000 – Blacks in Media
Race, Gender & Cultural Representations

Course Description

AFR 2000 – Blacks in Media examines the complex dialogue between Black media representations and the lived cultural, social and historical experiences of people of African descent.  It explores the interdependent roles of Black individuals, groups, and communities as cultural producers, consumers, and subjects of media representations and discourses. 

Media in this course will be broadly defined to include systems, channels, symbols, and agents of mass and/or culturally meaningful communication. While the course emphasizes the role of the United States in managing media representations, it will include — and provide students with opportunities to explore — global themes, discourses, and representations, including ones that engage media from and about the global African Diaspora. In addition to examining media by and/or about Black people in the early 21st and late 20th centuries, students will, also, study the history of cultural representations of Black people from throughout the 20th and late 19th centuries, investigate the role of imperialism and colonialism in the development and distribution of those representations, and analyze how those historical representations have informed contemporary media discourses about Black identities, cultures & communities. 

Students will be invited to examine the aesthetic and cultural content, structures, and styles of diverse media forms such as film, television, and digital media and reflect upon other visual arts, literature, music, radio, and performance (including theater and dance.) Students will, also, participate in intersectional, race, gender, class, sexuality and age analyses of the cultural and historical politics of Black media representations as they investigate the role of individual, interpersonal, and cultural transmissions, retentions, inventions, and imaginations. 


Course Rationale & Needs Assessment

AFR 2000 – Blacks in Media is important to the African American Studies department because it is an explicit part of department’s strategic plan for growth and development and will serve as bridge between the department’s course offerings in the humanities and social sciences. The course, also, contributes to the department’s goal to remain abreast of scholarship and pedagogy in the broader disciplines of African American and Africana Studies, Ethnic Studies, & Gender Studies in which media representations and pedagogies play a significant role. The department does not yet have a course on this topic, and it now has a recently appointed full-time faculty member who has a media background, has taught similar courses, and is prepared to teach it as soon as it is approved,. 

The course is valuable to the department, school, and college because of its interdisciplinary approach, which engages perspectives from the arts, humanities, social sciences, and technology disciplines.  This is consistent with the college’s and academia’s movement towards an increasing emphasis on interdisciplinarity and general education.  This course intellectually engages all three of the college’s schools – including the Schools of Arts & Sciences, Professional Studies, and Technology & Design – and is consistent with City Tech’s evolving identity as a technical college that provides a strong general education foundation. The course is, also, valuable to the department, school, and college both because of its focus on media studies, including digital media, and because of its focus on race, gender, and cultural studies. Both of these foci keep the school and college current with existing and emerging scholarship in national and international academia. 

This course fulfills a need that was identified by the African American Studies Department in its 2011 Self-Study and Strategic Plan. In that self-study, the department identified the absence of a designated media course as an area that needed to be addressed with new curricular offerings, beginning with a new class. The course will be offered as part of the African American Studies Option and is intended to attract students from all over the college to the department, to help them appreciate the value of pursuing the option in African American Studies, and to raise awareness of the department’s many exciting course offerings.

The goal of the department is to offer the course as a Pathways Flexible Core Offering for the Individual and Society requirement, which will, also, attract a wide range of students to the course. 
In this context, the course will address the role of individual media artists as well as the individual agency performed by media audiences; will address ethical concepts in critical media studies, particularly as they intersect with concepts in critical race studies and women’s and gender studies; and will address how individuals produce and/or process local, national, and global media trends. 

The “target students” for the course are any and all students who are interested in the subject of media and/or the subject of cultural identity and experience. While the course will be offered by and for the African American Studies Department and the School of Arts and Sciences, it is intended to, also, attract students in the School of Professional Studies and the School of Technology and Design and serve to reveal critical connections between the three schools.  For example, this course may be of particular interest to students in the Entertainment Technology Department and Communication Design Department who may wish to add this course to their repertoire of media perspectives.

The course, also, addresses City Tech’s demographic identity as a Minority Serving Institution. A significant number of City Tech students are either people of African descent and/or people whose pedagogical experience at City Tech involves learning with and from students of African descent.  This course will give students of all backgrounds a framework for understanding how media affects and is affected by individuals who are a part of City Tech’s educational community. 

Because it has been conceptualized as a Media Studies, Ethnic Studies, and Gender Studies course, as well as an African American Studies course, this course will create an opportunity for all students – regardless of their individual backgrounds – to think critically and creatively about their own ethnic, gender, and cultural identities and experiences and those of people around them as they examine how cultural identities are represented and negotiated by or within media formats, discourses and practices. The goal of the course is to show students of all backgrounds and in all disciplines that the intersecting dynamics of media, culture, race/ethnicity, and gender are worthy subjects of critical inquiry.  This course will help prepare our students to engage and enter our media-saturated social environment as intellectually sophisticated, media-literate, and culturally conscious individuals and as city, national, and global citizens.

The expected enrollment for the course will initially be 25 students each semester. In subsequent years, the department may be able to offer multiple sections. The department would like to develop a section of the course that meets the Interdisciplinary Requirement. 


Course Outline
AFR 2000 - Blacks in Media: Race, Gender & Cultural Representations
Hours/Credits: (3 class hours/3 credits)
Prerequisite: ENG 1101

Catalog Description:  
This course examines the complex dialogue between Black media representations and the lived cultural, social and historical experiences of people of African descent.  It explores the interdependent roles of Black individuals, groups, and communities as cultural producers, consumers, and subjects of media representations and discourses.
 
Detailed Description:
This course examines the complex dialogue between Black media representations and the lived cultural, social and historical experiences of people of African descent.  It explores the interdependent roles of Black individuals, groups, and communities as cultural producers, consumers, and subjects of media representations and discourses. 

Media in this course will be broadly defined to include systems, channels, symbols, and agents of mass and/or culturally meaningful communication. While the course emphasizes the role of the United States in managing media representations, it will include — and provide students with opportunities to explore — global themes, discourses, and representations,  including ones that that engage media from and about the African Diaspora. In addition to examining media by and/or about Black people in the early 21st and late 20th centuries, students will, also, study the history of cultural representations of Black people from throughout the 20th and late 19th centuries, investigate the role of imperialism and colonialism in the development and distribution of those representations, and analyze how those historical representations have informed contemporary media discourses about Black identities, cultures & communities. 

Students will be invited to examine the aesthetic and cultural content, structures, and styles of diverse media forms such as film, television, and digital media and reflect upon other visual arts, literature, music, radio, and performance (including theater and dance.) Students will, also, participate in intersectional, race, gender, class, sexuality and age analyses of the cultural and historical politics of Black media representations as they investigate the role of individual, interpersonal, and cultural transmissions, retentions, inventions, and imaginations. 

Credits:		3
Hours:		3 Class Hours, 0 Lab Hours
Prerequisite: 	ENG 1101




Required Texts: 
Because this course relies on readings from diverse disciplines, a course packet will be required.  Students will purchase the required Course Packet through the College’s bookstore. 

Course Assignments & Grading Guidelines/Policies
Short Reading Analysis Essay #1	(2-3 Pages)			10 %
Short Reading Analysis Essay #2	(2-3 Pages)			10 %
Critical Media Analysis Essay 	(5-7 Pages)			30 %
Final Research Essay		(8-12 Pages)			40 %
Participation, Oral Presentations & Reflective Writing		10%   
(This will include journals, autoethnography, and online blogs)

Teaching and Learning Methods: These methods will include lectures, in class discussions, reflective journal and autoethnographic writing assignments, online assignments, oral presentations, media research assignments, short reading analysis essay assignments, and longer research-based essay assignments.  

Grading and Evaluation Methods: Various methods will be used to evaluate students' work throughout the semester.. Each student will be expected to read the required text and all handouts on time and to make thoughtful contributions to the class discussions. Students are to check Blackboard or OpenLab to review and address all discussion questions and announcements. Students are, also, required to take notes during class. The assignments are all designed to help students strengthen writing and critical thinking skills. 

Class Conduct: Students must arrive on time, in order to fully participate and receive full credit for attending the class session. If lateness is unavoidable, the student is welcome to join the class, but he/she is expected not to disrupt the session already in progress. Points will be deducted from the final average, if students are consistently late and absent.  Students must turn off cell phones and other electronic devices before class begins. Points will be deducted from the final average, if students consistently allow cell phones to ring in class and/or consistently leave class to answer calls.  In addition, texting in class is absolutely prohibited. No one is allowed to wear headphones in class.
Please note plagiarism is the act of taking someone else’s words and passing them off as your own. IT IS A FORM  OF CHEATING! IT WILL NOT BE TOLERATED! (View City Tech’s Academic Integrity Policy Manual: http://www.citytech.cuny.edu/aboutus/docs/policies/CT_PolicyManual11_12.pdf)

Policy on Absences and Lateness
Attendance will be taken during each class session. A student may be absent without penalty for 10% of the number of scheduled class meetings during the semester

New York City College of Technology Policy on Academic Integrity
Students and all others who work with information, ideas, texts, images, music, inventions and other intellectual property owe their audience and sources accuracy and honesty in using, crediting, and citing sources. As a community of intellectual and professional workers, the College recognizes its responsibility for providing instruction in information literacy and academic integrity, offering models of good practice, and responding vigilantly and appropriately to infractions of academic integrity. Accordingly, academic dishonesty is prohibited in The City University of New York and at New York City College of Technology and is punishable by penalties, including failing grades, suspension, and expulsion. The complete text of the College policy on Academic Integrity may be found in the catalog.
 
. 



Course Content Learning Outcomes and Assessment Methods

	Learning Outcomes
	Assessment Methods

	Students will demonstrate the ability to analyze and apply readings and perspectives from multiple disciplines (including African American Studies, Media and Cultural Studies, Anthropology, History, Literature, Sociology, Ethnic Studies, Critical Race Studies, Women’s Studies, Political Theory and Philosophy, etc. ) to media presented in and outside of the class. 
	Student mastery of these concepts will be assessed through their participation in class discussions, journal/blog assignments, Short Reading Analysis Essays, and the Final Research Essay.

	Students will demonstrate the ability to develop key themes, questions, and ideas related to the history, aesthetics, culture, and politics of “Black media” by examining the media from the perspectives of production, consumption, marketing, and interpretive strategies.
	Student mastery of these concepts will be assessed through their participation in class discussions, journal/blog assignments, oral presentations, and the Critical Media Analysis Essay. 

	Students will perform complex media analyses of Black cultural representations, productions, performances, and discourses.

	Student mastery of these concepts will be assessed through their participation in class discussions, oral presentations, and the Critical Media Analysis Essay and the Final Research Essay.

	Students will demonstrate the ability to think, read, write, and speak critically about the concepts of race, gender, ethnicity and sexuality and explore how these concepts relate to other social categories such as class, nation, age, etc.  

	Student mastery of these concepts will be assessed through their participation in class discussions, oral presentations, and all writing assignments.








General Education Based Learning Outcomes and Assessment Methods

	Learning Outcomes
	Assessment Methods

	Knowledge: Develop Knowledge from a range of disciplinary perspectives and hone the ability to deepen and continue learning. 

(Students will develop and demonstrate the ability to use critical thinking, reading, writing, research and speaking skills that can be transferred and applied to a range of disciplines and contexts including African American Studies, Media and Cultural Studies, Anthropology, History, Literature, Sociology, Ethnic Studies, Critical Race Studies, Women’s Studies, and Political Theory and Philosophy etc.)






	Student will be required to engage in an in-depth analysis of course materials and demonstrate their understanding of those materials through their participation in class discussion, reflective journal and autoethnographic writing assignments, online assignments, oral presentations, original research assignments, and short reading analysis essay assignments, and longer research-based essay assignments. 

	Skills: Acquire and use the tools needed for communication, inquiry, analysis, and productive work.

(Students will demonstrate the ability to research, think, read, write, research, and speak critically about the concepts of media, culture, politics, and representation AND about the concepts of race and ethnicity and to explore how these concepts relate to other social categories such as gender, class, nation, etc.) 
	Student skills will be assessed through their participation in class discussion, reflective journal and autoethnographic writing assignments, online assignments, oral presentations, original research assignments, and short reading analysis essay assignments, and longer research-based essay assignments. 

	Integration: Work productively within and across disciplines.

(Students will demonstrate the ability to research and think critically about diverse disciplinary perspectives, theories, and methodologies and to analyze how different disciplines frame media analyses.)
	Students will be required to conduct library research and media research to examine how different disciplines conceptualize media and ethnic studies and they will develop and apply their own theoretical concepts and interpretations to that research.   They will demonstrate their ability to integrate existing research with their own perspectives through class discussion, short reading analysis essay assignments, and longer research-based essay assignments.










RECOMMENDED WEEKLY COURSE OUTLINE
Each week, Reflective Journals or Autoethnographic Writing Assignments will be due.
Each week, students will review media selections that are selected and presented by the students and by the professor. These selections will vary by semester as new content is produced and distributed in the cultural marketplace. 

Week 1: 	Introduction  to Black media Studies
		
Week 2:	Culture, Aesthetics, and The Politics of Producing Media Meanings

Week 3:	Stereotype Threats:  Race and Gender Roles Representation 
	Short Reading Analysis Essay #1

Week 4:	Whose Black Culture Is It? Authorship, Cultural Imperialism and Cultural Property

Week 5:	Whose Reality Is It? Black Identity, Authenticity and Making Media Real

Week 6:	Representing Black Women: Visions and Voices of Black Femininities and Black Feminisms

Week 7:	Representing Black Men: Making and Mediating Masculinities
		Critical Media Analysis Essay

Week 8: 	Space, Class &  Cultural Mobilities: Locating Black media Experiences

Week 9: 	Black Desire, Romance, and Sexuality in Lived and Media Cultures

Week 10: 	Black Bodies Pleasure and Pain: Silences, Voices, and Violence
	
Week 11:	Black Artists and Audiences: Missing and Finding Each Other
	Short Reading Analysis Essay #2

Week 12	Media Technologies & Aesthetic Systems: How Media Creates Communities

Week 13	Youth Culture  & Digital Medias: Reinventing Race, Gender & Media Meanings
Week 14	Black Diversity and Diasporas: Difference and Power in Black Communities

Week 15	Reimagining Cultural Authority & Authorship: Producing and Performing the Future of Black media
	Final Research Essay, Student Presentations & Critical Reflections



RECOMMENDED WEEKLY COURSE OUTLINE WITH SUGGESTED READINGS
Each week, Reflective Journals or Autoethnographic Research Assignments will be due.
Each week, students will review media selections that are selected and presented by the students and by the professor. These selections will vary by semester as new content is produced and distributed in the cultural marketplace. 

Week 1: 	Introduction  to Black media Studies
		Course Introduction
Student Introductions and Critical Reflections

Week 2:	Culture, Aesthetics, and The Politics of Producing Media Meanings

Required Readings:

Bobo, Jacqueline. “The Politics of Interpretation: Black Critics, Filmmakers, Audiences.” Black Popular Culture: A Project by Michele Wallace. Ed. Gina Dent. New York: New Press, 1999. 

Du Bois, W. E. B. “The Forethought” and “Of Our Spiritual Strivings.” The Souls of Black Folk. By Du Bois. New York, NY. Bartleby.Com, 1999/1903.http://www.bartleby.com/114/ (Original publication: Chicago: A.C. Mcclurg & Co., 1903)

Gray, Herman. “Introduction: Strategies, Tactics, Moves” Cultural Moves: African Americans and the Politics of Representation. Berkeley: University of California, 2005. 

Optional Readings
Gilroy, Paul. "’After The Love Has Gone’: Bio‐Politics and Etho‐Poetics in The Black Public Sphere."  The Black Public Sphere. Eds. The Black Public Sphere Collective.  Chicago, IL: U of Chicago, 1995

Gabriel, Teshome H. "Ruin and the Other: Towards A Language Of Memory." Otherness and the Media: The Ethnography of the Imagined and the Imaged 3 (1993): 211.


Week 3:	Stereotype Threats:  Race and Gender Roles & Representations
	Short Reading Analysis Essay #1

Required Readings:

Bogle, Donald. Toms, Coons, Mulattoes, Mammies, and Bucks: An Interpretive History of Blacks in American Films. New York: Bloomsbury Academic, 2001. (Chapter 1).

Ward, L. M. (2004). Wading through the stereotypes: positive and negative associations between media use and black adolescents' conceptions of self. Developmental Psychology, 40(2), 284.

Optional Readings
Collins, Patricia Hill. “Mammies, Matriarchs & Other Controlling Images.” Black Feminist Thought: Knowledge, Consciousness & the Politics of Empowerment. New  York: Routledge, 1991.

Steele, Claude M. "A Threat in The Air: How Stereotypes Shape Intellectual Identity and Performance." American Psychologist  52.6 (1997): 613.

Week 4:	Whose Black Culture Is It? Authorship, Cultural Imperialism and Cultural Property
Required Readings: 

Bogle, Donald. Toms, Coons, Mulattoes, Mammies ,and Bucks: An Interpretive History of Blacks in American Films. New York: Bloomsbury Academic, 2001. (Chapter 4)

Gray, Herman. “The New Conditions of Black Cultural Production” Cultural Moves: African Americans and the Politics of Representation. Berkeley: University of California, 2005. 

Optional Readings
Hall Stuart. "What is this ‘Black’ in Black Popular Culture." Black Popular Culture: A Project by Michele Wallace. Ed. Gina Dent.  New York: New Press, 1999. 

Ross, Karen. “Black Fights Back II: Black Filmmaking and Strategies of Opposition in America.” Black and White Media: Black Images in Popular Film and Television. Cambridge, MA: Polity, 1996.

Week 5:	Whose Reality Is It? Black Identity, Authenticity and Making Media Real

Required Readings: 

Neal, Mark Anthony. No Time for Fake N***** : Hip-Hop Culture and the Authenticity Debates Authenticity Debates”  That's the Joint!: The Hip-hop Studies Reader. Eds. Murray Forman and Mark Anthony Neal. New York: Routledge, 2011.

Smith, Valerie. "The Documentary Impulse in Contemporary US African-American Film." Black Popular Culture: A Project by Michele Wallace. Ed. Gina Dent. NewYork: New Press, 1999. 

Optional Readings
Johnson, E. Patrick.  Appropriating Blackness: Performance and the Politics of Authenticity. Duke University Press, 2003. (Introduction)
West, Tim M. "Keepin’It Real: Disidentification and Its Discontents." Black Cultural Traffic : Crossroads in Global Performance and Popular Culture. Eds. Harry Justin Elam and Kennell A. Jackson.  Ann Arbor: U of Michigan, 2005. 
Week 6:	Representing Black Women: Visions and Voices of Black Femininities and Black Feminisms

Required Readings: 

Harris-Perry, Melissa V. Sister Citizen: Shame, Stereotypes, and Black women in America. Yale University Press, 2011. (Introduction)

Melancon, Trimiko. Unbought and Unbossed: Transgressive Black Women, Sexuality, and Representation. Temple University Press, 2014. (Introduction and Chapter 1).




Optional Readings
Brown, Jayna. Babylon Girls: Black Women Performers and The Shaping of The Modern. Duke University Press, 2009. (Introduction)

Lorde, Audre. Sister Outsider: Essays and Speeches. Trumansburg, NY: Crossing, 2007/1984. 

Wyatt, Gail Elizabeth. Stolen women: Reclaiming Our Sexuality. New York:  J. Wiley, 1997.


Week 7:	Representing Black Men: Making and Mediating Masculinities
		
Critical & Media Analysis Essay

Required Readings:

Harris, Keith M. Boys, Boyz, Bois: An Ethics of Black Masculinity in Film and Popular Media. Routledge, 2006. (Introduction & Chapter 1)

Jackson, Ronald L. Scripting the Black Masculine Body: Identity, Discourse, and Racial Politics in Popular Media. SUNY Press, 2006.

Optional Readings
Alexander, Bryant Keith. Performing Black Masculinity: Race, Culture, and Queer identity. Rowman Altamira, 2006. (Introduction)

Madhubuti, Haki R. Black Men: Obsolete, Single, Dangerous?: Afrikan American Families in Transition: Essays in Discovery, Solution, and Hope. Chicago: Third World, 1990. (Introduction & Chapter 1)



Majors, Richard, and Janet Mancini Billson. “Cool Pose: Expression & Survival.”  Cool Pose: The Dilemmas of Black Manhood in America. By Majors and Billson. New York, NY: Lexington, 1992. 


Week 8: 	Space, Class &  Cultural Mobilities: Locating Black media Experiences

Required Readings:

Gabriel, Teshome H. "Thoughts on Nomadic Aesthetics and The Black Independent Cinema: Traces of a Journey." Out There: Marginalization and Contemporary Cultures (1990): 395-410.

Kelley, Robin D. G.  “Looking for 'the Real N*****': Social Scientists Construct the Ghetto.” That's the Joint!: The Hip-hop Studies Reader. Eds. Murray Forman and Mark Anthony Neal. New York: Routledge, 2011.

Optional Readings
Forman, Murray. “Ain't No Love in the Heart of the City": Hip-Hop, Space, and Place.” That's the Joint!: The Hip-hop Studies Reader. Eds. Murray Forman and Mark Anthony Neal. New York: Routledge, 2011.

Jackson, Kennell. "Introduction: Traveling While Black." Black Cultural Traffic : Crossroads in Global Performance and Popular Culture. Eds. Harry Justin Elam and Kennell A. Jackson.  Ann Arbor: U of Michigan, 2005. 
Week 9: 	Black Desire, Romance, and Sexuality in Lived and Media Cultures

Required Readings:

Battle, Juan and Sandra L. Barnes, Eds. Black Sexualities: Probing Powers, Passions, Practices, and Policies. New Brunswick, NJ: Rutgers UP, 2010. (Introduction)

Collins, Patricia Hill. Black Sexual Politics: African Americans, Gender, and the New Racism. Routledge, 2004. (Introduction & Chapter 1)

Jewell, K. Sue. “Black Male/Female Conflict: Internalization of Negative Definitions Transmitted through Imagery.” African American Male-female Relationships: A Reader. Ed. Patricia Dixon. San Diego, CA: Cognella Academic Publishing, 2013.
	

Optional Readings

Lorde, Audre. “Uses of the Erotic: The Erotic as Power” Sister Outsider: Essays and Speeches. Trumansburg, NY: Crossing, 2007/1984. 

West, Cornel. “Black Sexuality: The Taboo Subject.” Race Matters. Random House LLC, 1993.


Week 10: 	Black Bodies in Pleasure and Pain: Silences, Voices, and Violence

Required Readings:

Smith, Valerie. “Split Affinities: Representing Interracial Rape.” Not Just Race, Not Just Gender: Black Feminist Readings. Routledge, 1998.

Dent, Gina. “Black Pleasure: Black Joy: An Introduction.” Black Popular Culture: A Project by Michele Wallace. Ed. Gina Dent. NewYork: New Press, 1999. 


Optional Readings

Davis, Angela. “Rape, Racism & The Myth of the Black Rapist.” Women, Race and Class. New York: Vintage, 1983. 

Hartman, Saidiya V. Scenes of Subjection: Terror, Slavery, and Self-Making in Nineteenth-Century America. Oxford University Press, 1997. (Introduction).

Rich, John A. Wrong Place, Wrong Time: Trauma and Violence in the Lives of Young Black Men. Baltimore: Johns Hopkins UP, 2009. (Preface & Introduction).



Week 11:	Black Artists and Audiences: Missing and Finding Each Other
	Short Reading Analysis Essay #2

Required Readings:

Hall, Stuart. "Encoding, Decoding."  The Cultural Studies Reader.  Ed. Simon During. London: Routledge, 1999. Print.

Smith-Shomade, Beretta E. Watching While Black: Centering the Television of Black Audiences. New Brunswick, NJ: Rutgers UP, 2012. (Introduction)

Optional Readings
Taylor, Clyde. “Color Coded Art Theory.”  The Mask of Art: Breaking the Aesthetic Contract--Film and Literature. Bloomington: Indiana UP, 1998.

Stovall, Tyler. "Black Community, Black Spectacle: Performance and Race in Transatlantic Perspective." Elam, Harry Justin, and Kennell A. Jackson, eds. Black Cultural Traffic: Crossroads in Global Performance and Popular Culture. University of Michigan Press, 2005.

Thompson, Robert Farris. "An Aesthetic of the cool." African Arts (1973): 41-91.

Week 12	Media Technologies & Aesthetic Systems: How Media Creates Communities

Required Readings:
	
Bronfman, Alejandra, and Andrew Grant Wood, Eds. Media, Sound, and Culture in Latin America and the Caribbean. Pittsburgh: U of Pittsburgh, 2012.  (Introduction)

Diawara, Manthia. “African Cinema, Post-Coloniality, and Aesthetic Strategies of Representation.” African Film: New Forms of Aesthetics and Politics. Munich: Prestel, 2010. 

Optional Readings
Baraka, Amiri. Blues People; Negro Music in White America. New York: W. Morrow, 1963. 

Emerson, Rana A. "’Where My Girls At?’ Negotiating Black Womanhood in Music Videos." Channeling Blackness: Studies on Television and Race in America. Ed. Darnell Hunt. New York: Oxford UP, 2005. 

Harris, Jessica B. “Out of Africa: Food Techniques and Ceremonies of the Mother Continent.” High on the Hog: A Culinary Journey from Africa to America. Bloomsbury Publishing USA, 2011.

Hunt, Darnell M. “Making Sense of Blackness on Television.”  Channeling Blackness: Studies on Television and Race in America. New York: Oxford UP, 2005. 

Yearwood, Gladstone Lloyd. Black Film as a Signifying Practice: Cinema, Narration and the African American Aesthetic Tradition. Trenton, NJ: Africa World, 2000.




Week 13	Youth Culture  & Digital Medias: Reinventing Race, Gender & Media Meanings

Required Readings:

Everett, Anna, ed. Learning Race and Ethnicity: Youth and Digital Media. MIT Press, 2008. (Introduction)

Gray, Herman. “Is (Cyber) Space the Place?” Cultural Moves: African Americans and the Politics of Representation. Berkeley: University of California, 2005. 

Morgan,Marcyliena. “I Am Hiphop.” The Real Hiphop: Battling for Knowledge, Power, and Respect in the Underground.  By Morgan. Durham, NC: Duke University Press,2008. 

Additional/Optional Reading
Taborn, Tyrone D. "Separating Race from Technology: Finding Tomorrow’s IT Progress in The Past."  Learning Race and Ethnicity: Youth and Digital Media. Ed. Anna Everett.  MIT Press, 2008. The John D. and Catherine T. MacArthur Foundation Series on Digital Media and Learning (2008): 39-59.


Week 14	Black Diversity and Diasporas: Difference and Power in Black Communities

Required Readings:

Adjaye, Joseph K., and Adrianne R. Andrews, eds. Language, Rhythm & Sound: Black Popular Cultures into the Twenty-first Century. Pittsburgh, PA: University of Pittsburgh, 1997. (Introduction)

Green, Charles. Manufacturing Powerlessness in the Black Diaspora: Inner-city Youth and the New Global Frontier. Walnut Creek, CA: AltaMira, 2001.  (Chapter 1)

Optional Readings
Havens, Timothy. Black Television Travels: African American Media around the Globe. NYU Press, 2013. (Introduction)

Martin, Michael T. “Framing the ‘Black’ in Black Diaspora Cinemas” Cinemas of the Black Diaspora: Diversity, Dependence, and Oppositionality. Detroit: Wayne State UP, 1995. 

Week 15	Reimagining Cultural Authority & Authorship: Producing and Performing the Future of Black media
	Final Research Essay, Student Oral Presentations on Final Essays, & Critical Reflections


Selected Bibliography: 

Adjaye, Joseph K., and Adrianne R. Andrews, eds. Language, Rhythm & Sound: Black Popular Cultures into the Twenty-first Century. Pittsburgh, PA: University of Pittsburgh, 1997.

Alexander, Bryant Keith. Performing Black Masculinity: Race, Culture, and Queer identity. Rowman Altamira, 2006. (Introduction)

The Black Public Sphere Collective. The Black Public Sphere. Chicago, IL: U of Chicago, 1995.

Bobo, Jacqueline. “The Politics of Interpretation: Black Critics, Filmmakers, Audiences.” Black Popular Culture: A Project by Michele Wallace. Ed. Gina Dent. NewYork: New Press, 1999. 

Bobo, Jacqueline. Black women as cultural readers. Columbia University Press, 1995.

Bobo, Lawrence D., and Cybelle Fox. "Race, racism, and discrimination: Bridging problems, methods, and theory in social psychological research."Social Psychology Quarterly (December 2003): 319-332.

Bogle, Donald. Prime Time Blues: African Americans on Network Television. New York: Farrar, Straus & Giroux, 2001.

Bogle, Donald. Toms, Coons, Mulattoes, Mammies, and Bucks: An Interpretive History of Blacks in American Films. New York: Bloomsbury Academic, 2001.

Boyd, Todd, ed. African Americans and Popular Culture. Westport, CT: Praeger, 2008. 

Brown, Jayna. Babylon Girls: Black Women Performers and The Shaping Of The Modern. Duke University Press, 2009.

Battle, Juan, and Sandra L. Barnes. Black Sexualities: Probing Powers, Passions, Practices, and Policies. New Brunswick, NJ: Rutgers UP, 2010. 

Bronfman, Alejandra, and Andrew Grant Wood, Eds. Media, Sound, and Culture in Latin America and the Caribbean. Pittsburgh: U of Pittsburgh, 2012.  (Introduction)

Collins, Patricia Hill. “Mammies, Matriarchs & Other Controlling Images.” Black Feminist Thought: Knowledge, Consciousness & the Politics of Empowerment. New  York: Routledge, 1991.

Davis, Angela. “Rape, Racism & The Myth of the Black Rapist.” Women, Race and Class. New York: Vintage, 1983. 

Dennis, Everette E., and Edward C. Pease. The Media in Black and White. New Brunswick: Transaction, 1997. 
Diawara, Manthia. African Film: New Forms of Aesthetics and Politics. Munich: Prestel, 2010. 
Du Bois, W. E. B. “The Forethought” and “Of Our Spiritual Strivings.” The Souls of BlackFolk. By Du Bois. New York, NY. Bartleby.Com, 1999/1903.http://www.bartleby.com/114/ (Original publication: Chicago: A.C. Mcclurg & Co., 1903)

Dent, Gina & Michelle Wallace (eds.). Black Popular Culture.  New York: New Press, 1999.

Dixon, Patricia. African American Male-female Relationships: A Reader. San Diego, CA: Cognella Academic Publishing, 2013.

Elam, Harry Justin, and Kennell A. Jackson, eds. Black Cultural Traffic: Crossroads in Global Performance and Popular Culture. University of Michigan Press, 2005.

Entman, Robert M., and Andrew Rojecki. The Black Image in the White Mind: Media and Race in America. Chicago: University of Chicago, 2001.

Everett, Anna, ed. Learning Race and Ethnicity: Youth and Digital Media. MIT Press, 2008. (introduction)

Forman, Murray, and Mark Anthony. Neal, Eds. That's the Joint!: The Hip-hop Studies Reader. New York: Routledge, 2011. 

Gabriel, Teshome H. "Ruin and the Other: Towards A Language Of Memory." Otherness and the Media: The Ethnography of the Imagined and the Imaged 3 (1993): 211.

Gabriel, Teshome H. "Thoughts on Nomadic Aesthetics and The Black Independent Cinema: Traces of a Journey." Out There: marginalization and contemporary cultures (1990): 395-410.

Gabriel. Teshome H. Third Cinema in the Third World : The Aesthetics of Liberation. Ann Arbor, MI: UMI Research Press, 1982.

Gray, Herman. Cultural Moves: African Americans and the Politics of Representation. Berkeley: University of California, 2005. 

Griffin, Farah Jasmine. Harlem Nocturne: Women Artists and Progressive Politics During World War II. Basic Books, 2013.

Gilroy, Paul. "’After The Love Has Gone’: Bio‐Politics and Etho‐Poetics in The Black Public Sphere."  The Black Public Sphere. Eds. The Black Public Sphere Collective.  Chicago, IL: U of Chicago, 1995.
Gilroy, Paul. The Black Atlantic: Modernity and Double Consciousness. Cambridge, MA: Harvard UP, 1993. 
Guerrero, Ed. Framing Blackness: The African American Image in Film. Philadelphia: Temple UP, 1993.

Hall, Stuart. "Encoding, Decoding."  The Cultural Studies Reader.  Ed. Simon During. London: Routledge, 1999. Print.

Hall Stuart. "What is this ‘Black’ in Black Popular Culture." Black Popular Culture: A Project by Michele Wallace. Ed. Gina Dent. NewYork: New Press, 1999. 

Harris, Jessica B. High on the Hog: A Culinary Journey from Africa to America. Bloomsbury Publishing USA, 2011.

Harris, Keith M. Boys, Boyz, Bois: An Ethics of Black Masculinity in Film and Popular Media. Routledge, 2006.

Harris-Perry, Melissa V. Sister Citizen: Shame, Stereotypes, and Black women in America. Yale University Press, 2011.

Hartman, Saidiya V. Scenes of Subjection: Terror, Slavery, and Self-Making in Nineteenth-Century America. Oxford University Press, 1997.

Havens, Timothy. Black Television Travels: African American Media around the Globe. NYU Press, 2013. (Introduction).

Hooks, Bell. Black Looks: Race & Representation. Boston: South End Press, 1992.

Hunt, Darnell M. Channeling Blackness: Studies on Television and Race in America. New York: Oxford UP, 2005. 

Jackson, Ronald L. Scripting the Black Masculine Body: Identity, Discourse, and Racial Politics  in Popular Media. SUNY Press, 2006.

Jackson, Ronald L. and Mark C. Hopson. Masculinity in the Black imagination: Politics of Communicating Race and Manhood. Peter Lang, 2011.

Jacobson, Ginger L. Realness and hoodness: Authenticity in hip hop as discussed by adolescent fans. Diss. University of South Florida, 2009.

Jewell, K. Sue. “Black Male/Female Conflict: Internalization of Negative Definitions Transmitted through Imagery.” African American Male-female Relationships: A Reader. Ed. Patricia Dixon. San Diego, CA: Cognella Academic Publishing, 2013.

Johnson, E. Patrick.  Appropriating blackness: Performance and the Politics of Authenticity. Duke University Press, 2003.

Lorde, Audre. Sister Outsider: Essays and Speeches. Trumansburg, NY: Crossing, 2007/1984. 

Madhubuti, Haki R. Black Men: Obsolete, Single, Dangerous?: Afrikan American Families in Transition: Essays in Discovery, Solution, and Hope. Chicago: Third World, 1990. (Introduction & Chapter 1)

Majors, Richard, and Janet ManciniBillson. “Cool Pose:Expression & Survival.”  Cool Pose: The Dilemmas of Black Manhood in America. By Majors and Billson. New York, NY: Lexington, 1992. 

Melancon, Trimiko. Unbought and Unbossed: Transgressive Black Women, Sexuality, and Representation. Temple University Press, 2014.

Morgan,Marcyliena. The RealHiphop: Battling for Knowledge, Power, and Respect in the Underground.  By Morgan. Durham, NC: Duke University Press,2008. 

Morgan, Marcyliena. Language, Discourse & Power in African-American Culture. Cambridge: Cambridge University Press, 2002.

Ochieng' Nyongó, Tavia Amolo. The Amalgamation Waltz: Race, Performance and the Ruses of Memory. Minneapolis, MN: University of Minnesota Press, 2009.

Rich, John A. Wrong Place, Wrong Time: Trauma and Violence in the Lives of Young Black Men. Baltimore: Johns Hopkins UP, 2009.

Ross, Karen. Black and White Media: Black Images in Popular Film and Television. Cambridge, MA: Polity, 1996.

Smith-Shomade, Beretta E. Watching While Black: Centering the Television of Black Audiences. New Brunswick, NJ: Rutgers UP, 2012.

Smith, Valerie. "The Documentary Impulse in Contemporary US African-American Film." Black Popular Culture: A Project by Michele Wallace. Ed. Gina Dent. NewYork: New Press, 1999. 

Smith, Valerie. Not Just Race, Not Just Gender: Black Feminist Readings. Routledge, 1998.

Staples, Robert. Exploring Black Sexuality. Rowman & Littlefield Publishers, 2006.

Steele, Claude M. "A Threat in The Air: How Stereotypes Shape Intellectual Identity and Performance." American Psychologist  52.6 (1997): 613.


Taylor, Clyde.  The Mask of Art: Breaking the Aesthetic Contract--Film and Literature. Bloomington: Indiana UP, 1998.

Thompson, Robert Farris. "An Aesthetic of the cool." African Arts (1973): 41-91.

West, Cornel. “Black Sexuality: The Taboo Subject.” Race Matters. Random House LLC, 1993.
Willis, Deborah. Picturing Us: African American Identity in Photography. New York: New, 1994. Print.

Willis, Deborah. Posing Beauty: African American Images, from the 1890s to the Present. New York, NY: W.W. Norton, 2009. 

Yeagle, Anna. Bad B****es, Jezebels, Hoes, Beasts, and Monsters: The Creative and Musical Agency of Nicki Minaj. Diss. Case Western Reserve University, 2013.

Wyatt, Gail Elizabeth. Stolen women: Reclaiming Our Sexuality, Taking Back Our Lives. New York: J. Wiley, 1997.





LIBRARY RESOURCES & INFORMATION LITERACY: MAJOR CURRICULUM MODIFICATION

Please complete for all major curriculum modifications. This information will assist the library in planning for new acquisitions; it will not affect curriculum proposals either positively or negatively.

Consult with library faculty subject selectors (http://cityte.ch/dir) 3 weeks in advance when planning course proposals to ensure enough time to allocate budgets if materials need to be purchased.

Course proposer: please complete boxes 1-4.  Library faculty subject selector: please complete box 5.

	1
	Title of proposal
Blacks in Media: 
Race, Gender & Cultural Representations
	Department/Program
African American Studies

	
	Proposed by (include email & phone)
Dionne Bennett, Ph.D.  
Email: dbennett@citytech.cuny.edu
phone: 718.260.5205
	Expected date course(s) will be offered: 
Fall 2015 & Spring 2016
# of students: 
25 students



	2
	Are City Tech library resources sufficient for course assignments? Please elaborate.
Yes, the City Tech library has sufficient resources for the course. The resources include material literature, ebooks, and journal articles that address relevant African Diasporic themes in the arts, humanities, and social sciences as well as a range of DVDs featuring Black media artists and historical figures. Relevant library databases include Black Thought and Culture, Oxford African American Studies Center, Project Muse Global Cultural Studies, Black Drama, African American Music Reference, Slavery & Anti-Slavery. These sources can be combined with other databases to provide a range or research opportunities for students. 



	3
	Are additional resources needed for course assignments?  Please provide details about format of resources (e.g., ebooks , journals, DVDs, etc.), author, title, publisher, edition, date, and price. 
N/A. (At this time the existing resources are sufficient, but as new media and literature becomes available, the African American Studies Department may request that the library look into additional materials. )



	4
	Library faculty focus on strengthening students' information literacy skills in finding, evaluating, and ethically using information. We can collaborate on developing assignments and offer customized information literacy instruction and research guides for your course.

Do you plan to consult with the library faculty subject specialist for your area?  Please elaborate.
Yes, I plan to consult with the library faculty subject specialist regarding library resources and high impact practices for facilitating student engagement with those resources. 
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Chancellor’s University Report 
AFR 2000 – Blacks in Media

 
Section AIV: New Courses

AIV.1.	African American Studies Department

Course Number:  	AFR 2000
Title:   			Blacks in Media: Race, Gender & Cultural Representations
Hours:	3 Class Hours; 	0 Lab Hours   
Credits:	3 Credits
Prerequisites:  	ENG 1101

Course Description:   
This course examines the complex dialogue between Black media representations and the lived cultural, social and historical experiences of people of African descent.  It explores the interdependent roles of Black individuals, groups, and communities as cultural producers, consumers, and subjects of media representations and discourses.

Rationale:  
This course contributes to the African American Studies Department’s fulfillment of its strategic plan for growth and development. It serves as bridge between its course offerings in the humanities and social sciences and offers students opportunities to develop a strong general education and interdisciplinary foundation. 
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