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Project Timeline:
10/30
 � Research example posters
 � Sketch ideas and present three 

concepts.
 � Set-up document and begin to 

assemble and experiment with possible 
typefaces. 

11/1
Sketches critiqued
 � Revise based on feedback received in 

class.
 � Finalize sketch and begin production 

11/6
Continue working on poster
 � Poster development: First draft due

11/8
Poster class critique 
 � Continue working on poster based on 

feedback

 �  Preparing for print: packaging/
collecting for output

11/13
Turn in Project #2:
 � Printed in color and digital version

Saving your files:
Save your InDesign file as:  
COMD1127_LastnameFirstInitial_poster

Then save again as a PDF:
Go to File > Export > Adobe PDF (Print)

Add finished PDF to Drive

Project #2 - Poster Design

Brief

Type History Poster

This poster will promote typography. Select your favorite type family 

(old-style, transitional, modern, slab serif, sans serif) and do an 

informational poster which features a typeface from that family. In 

your poster, you will creatively present the history of the typeface. In 

this poster design you will use type only.

Emphasis should be placed on ‘hierarchy of information’ and content 

should be organized within an invisible grid.

• Size: 11x17 with 1/2˝ margin all around

• Color can be used

You will be graded on you use of the grid system, typographic 

hierarchy and creativity.

The final will be printed in color AND submitted as a PDF file. 
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Didot was cre-
ated by many 
hands of the Di-
dot family. Fan-
coise-Ambroise 
Didot (1689-1757), 
the founder of a 
dynasty of print-
ers and typogra-
phers in France, 
created a system 
to measure fonts 
with points, 
which became 
the standard 
unit to measure 
fonts to this day 
in Europe. He 
created the first 
neoclassical type 
in which Didot 
styles began to 
appear. Follow-
ing his father, 
Firmin Didot 
created a more 
stylized font 
with sharp con-
trasts between 
thick and think 
strokes, which 
soon character-
ized as modern 
or didone“.
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Neoclassical 
ideals were at 
the core of most 
of the Didot fam-
ily’s work; min-
imal decoration, 
wide margins, 
and linear borders 
characterize their 
books. Rejecting 
the excess and 
opulence of the 
preceding Rococo 
style, Neoclassi-
cism drew from 
Ancient Greek 
and Roman tra-

dition, aiming 
for a certain 

simplicity and 
austerity of 

style B
ai

g V
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Baskerville
John

1757
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Baskerville, designed in 1757, is most known for its crisp edges, high contrast and generous 
proportions. The typeface was heavily influenced by the processes of  the Birmingham-bred 
John Baskerville, a master type-founder and printer, who owed much of  his career to his be-
ginnings. As a servant in a clergyman’s house, it was his employer that discovered his penman-
ship talents and sent him to learn writing. Baskerville was illiterate but became very interested 
in calligraphy, and practised handwriting and inscription that was later echoed in strokes and 
embellishments in his printed typeface.

Baskerville is categorized as a transitional typeface in-between classical typefaces and the high 
contrast modern faces. At the time that John Baskerville decided to switch from owning a ja-
panning business to a type foundry, Phillipe Grandjean’s exclusive Romain du Roi for Louis 
XIV had circulated and been copied in Europe. The mathematically-drawn characters felt 
cold, and prompted Baskerville to create a softer typeface with rounded bracketed serifs and 
a vertical axis.

“ Having been an early admirer of  the beauty of  letters, I became insensibly desirous of  
contributing to the perfection of  them. I formed to myself  ideas of  greater accuracy than 
had yet appeared, and had endeavoured to produce a set of  types according to what I 
conceived to be their true proportion. ”
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Font Variations

REGULAR

ITALIC

BOLD

BOLD ITALIC

A B C D E F G H I J K L 
M N O P Q R S T U V 

W X Y Z

A B C D E F G H I J K L 
M N O P Q R S T U V W 

X Y Z

A B C D E F G H I J K 
L M N O P Q R S T U 

V W X Y Z

A B C D E F G H I J K 
L M N O P Q R S T U V 
W X Y Z

a b c d e f  g h i j k l m n o 
p q r s t u v w x y z

a b c d e f  g h i j k l m n o p q 
r s t u v w x y z

a b c d e f  g h i j k l m 
n o p q r s t u v w x y z

a b c d e f  g h i j k l m 
n o p q r s t u v w x y z

0 1 2 3 4 5 6 7 8 9

0 1 2 3 4 5 6 7 8 9

0 1 2 3 4 5 6 7 8 9

0 1 2 3 4 5 6 7 8 9

A B C D E F G
 H

 I 
J 

K
 L

 M
 N

 O
 P

 Q
 R

 S 
T U V W

 X Y Z

          0 1 2 3 4 5 6 7 8 9

                  1757


