“MY LOST CITY” (BY LUC SANTE) READING QUESTIONS

THESE QUESTIONS ARE MEANT TO HELP FURTHER YOUR COMPREHENSION; ANSWER THEM WHILE YOU ARE READING (NOT AFTER):

1. What are Nineveh and Tyre? (Look them up.) What does Sante compare to Nineveh and Tyre, and what does he mean by that? 



2. Why is it ironic to Sante that the buildings he saw illustrations of in the book Delirious New York were actually within walking distance from him?



3. How are these buildings, as seen in person by Sante, different from their illustrated versions?



4. What is this Metropolis Sante mentions at the end of the first paragraph? (Look it up.) What does Sante compare to Metropolis, and what does he mean by that?



5. What is the main difference between the New York that Sante was living in at the time and the New York that was illustrated in the book Delirious New York?



6. What are potsheards and tumuli? (Look them up.) How do these things connect with Sante’s earlier mention of “Nineveh and Tyre?”



7. What does Sante say his attitude toward decay was?



8. In the second paragraph, Sante writes: “Such a scenario did not seem so far-fetched then.” What scenario is he talking about? And why does it not seem far-fetched? List two physical details about the city at that time, as described by Sante, that can explain his reasoning.




9. What are “lianas?” (Look it up.) In the last sentence of the second paragraph, what does Sante say gave a “foretaste of the impending wilderness?” What does he mean by that? And how do lianas figure in?

10. In what way were the names of the stores Sante mentions in the third paragraph (at the top of page 2) like the names of deities? Do you know stores like this?



11. Sante describes the stage of youth he and his friends were in as a time when “your star may not yet have risen, but your moment is the only one on the clock.” What does he mean by this? Does this attitude feel familiar to you? Would you describe your own stage of youth this way? Why, or why not?





12. List three questions that Sante and his youthful friends didn’t ask themselves. Why does Sante think their not asking these questions is a symptom of their “arrogance” (middle of page 2)? Would you say you are guilty of this, too? 




13. What does Sante describe as a “lunar landscape” (at the top of page 3)? What does he mean by this? Can you think of a street that you might currently describe as a “lunar landscape?”




14. What was the only industry, according to Sante, that was served well by the poor quality of the buildings along Avenue C around 1980? What specific attributes of the tenement buildings does Sante mention as serving this particular industry well?



15. At the top of page 4, Sante mentions “‘single-room occupancy’ hotels” (SROs).  Have you heard of these before? What are they? How does Sante describe their tenants, and what does he say happened to these people in the decade that followed (i.e, the 1980s and early ‘90s)? Does this match your own experience (in the late ‘90s until present day)? Does knowing that there were once places such as SROs change your attitude in any way? 




16. Towards the top of page 4, Sante says that “there was no stereotyping” the SRO-tenants. What does he mean by this? What was the only attribute all SRO-tenants did have in common, according to Sante? And what “rather eerie daily entertainment” does Sante give as an illustration of this attribute? Finally, how does this behavior go to show that “[f]or them…New York City was the only imaginable home?” 



17. According to Sante, in what way were he and his friends like the SRO-dwellers (middle of page 4)?
18. Towards the bottom of page 4, what does Sante say about the police “[i]n those days?” Would you say this seems similar to the police of today, or dissimilar? Explain.



19. What is Escape from New York (look it up) and how is it a “sort of apotheosis” (middle of page 5) of the city’s image during that era? Also, what does “apotheosis” mean? (Look it up.)




20. In what way was 1970s New York City “not part of the United States at all,” according to Sante (end of the penultimate—i.e., second-to-last—paragraph of page 5)? What five quintessentially American things does Sante say New York lacked? (Also, what does “quintessentially” mean? Look it up.)



21. “Downtown we were proud of this, naturally,” Sante says at the beginning of the last paragraph of page 5. What does “this” refer to?


22. What does Sante say happened when Reagan was elected (towards the bottom of page 5) and how did this change New York City? What does he say was the “first sign” that things had changed? Why would you have never seen this “new phenomenon” before the early 1980s?


23. “You had the feeling you would one day find there evidence of your missing twin, your grandfather’s secret diary, a photograph of the first girl whose image kept you awake at night, and all the childhood toys you had loved and lost,” Sante says at the top of page 6. Where is “there,” and what does he mean by this? Have you ever had this feeling?



24. At the beginning of the second paragraph on page 6, Sante mentions “the Luftmenschen.” What’s that—and in what language? (Look  it up.) 



25. “The neighborhood was subjected to lifestyle pieces in the glossies; a crowd of galleries sprang up. You could spot millionaires making the rounds in old sweaters,” Sante says at the end of the penultimate (i.e., second-to-last) paragraph of page 6. How would you describe Sante’s attitude towards this change? (Would you say that, for instance, he happy about it? Explain.) 



26. Why did Sante feel like he was “losing [his] city” (beginning of the last paragraph of page 6)? And what does he become obsessed with, as a consequence? What physical objects does he mention as triggering this new obsession? And how do these objects lead to Sante’s “discovering that the slum had far deeper roots?”
27. In the first paragraph of page 7, what had Sante “been struck by?” And in what way did this make him feel “like a ghost?” Have you ever felt this way? 






28. “The tenements were aspects of the natural landscape, like caves or rock ledges, across which all of us—inhabitants, landlords, dope dealers, beat cops, tourists—flitted for a few seasons, like the pigeons and the cockroaches and the rats, barely registering as individuals in the ceaseless churning of generations.” What does Sante mean by this (end of the first paragraph of page 7)? Have you ever had such a feeling? And now just take a minute to admire that sentence.





29. “I thought of my grandfather saying that progress was a zero-sum game in which every improvement carried with it an equivalent loss, and decided that the reverse was also true.” What does Sante mean by this (middle of page 7)? 




30. In the last paragraph, Sante writes, “the city has changed in ways I could not have pictured.” How? What examples does he give? How does he feel about these changes?




[bookmark: _GoBack]

31. In “The Colossus of New York,” Colson Whitehead writes, “Naturally we will cast a wary eye toward those new kids on the block, but let's be patient and not judge too quickly. We were new here, too, once” and “New York City does not hold our former selves against us. Perhaps we can extend the same courtesy.” To what extent do you think Sante would agree, or disagree, with this suggestion? Explain.
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