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@ remembrance service held o

thirty days after someone’s
passing. mewm/

e e Can
HEN PEOPLE WE
y LOVE D\E WE TRINK
3 ABOUTTHE LASTTIME
. WE 5AW THEM, THERE &
i/ |5 A PARTICULAR CLAR\TY
” TO THE MEMORY AND A %
FEELING OF THE ORDIN-
@ ARY TRANSFORMING
N INTO |TS OPPOS)TE. NOW ©
THERE 1S A NEW MEANING
© TO THE SCENE. EVERY g
WORD AND GESTURE HAS
ANEW WEIGHT AND T _
-], HAVE BEEN FEELING °
©) TWAT WE\GHT WHEN T
REMEMBER THE TIME
| REFORE NOW. WHATTO _ Ofp | WAS GLAD | BAD
) CALLIT? ITNEVER NEEDED { MY SUNGLASSES.
) ANAME BEYOND DEC.2019 ‘a0 WHAT 15 ONE
R UAN. 2020”SomeTHING #O OF YOURS?
You'D WRITE W\THOV‘r, 5 CWGWYL

ONE OF MY LAST
o MEMORIES OF THE,
. TIME BEFORE Now
1S BEING [N AN AUDL-
4 TOR\UM OF 500 G\DPY
RIGH SCHOOL STUDENTS
Q ON A SUNNY DAY \N
FLORIDA AND TREN
3 EATING AT A PACKED
OUTDOOR RESTAVRANT,
IT WAS BRIGHT AND
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—_LAST NIGHT, OVER SKYPE,
MY FRIEND DAN CHAON ASKED

BEFORE | BEGIN

ME, “WHEN DIDTHIS BECo 2 WRITING, | SET
—REAL FOR You?” ] ATIMER FoR Two
MINUTES AND T

DRAW A SLOW, T\GHT .«
SPIRALAND T LET _«
MY MINDS EYE
DRIFT TO SCENES
THAT COME BACK
TOME WHEN T
THINKABOUT WHAT 1
STARTED T0 CHANGE,
WHAT BECAME
IMPORTANT. WHERE
WAS T 7 WHATWAS

WHEN DID THAT TIME
BEFORE NOW PASS AWAY?
1T WASN'T IN A SINGLE
MOMENT, BUT A SERIES OF
THEM. MAYBE THE QUESTION
1S HOW DID THIS BECOME
REAL FOR US? HOW DID THIS
A NEW TIME MAKE TS WAY
¥ TO US? WHAT WERE THE
SIGNS? WE ALL HAVE AN

ANSWER AND NONE OF @ | DOINGT | JUST
{§ THEMARE TrE SAME, DRAW THE SPIRAL
\ BUT FoR, ALL OF US THERE WAS AND DRIFT.

ATIPPING POINT.
THIvG

s € !
| SETTHE TIMER
AGAIN AND MAKE
A LIST OF THOSE
SCENES AND ANY
GTHER SCENES 4

THAT COMETOME, »
DLBTD -
) .« | LOOW FOR SCENES®
WHEN | THINK OF TRYING-TO | CANPICTURE .
WRITE ABGUT THIS TIME, \T LIKE SNAPSHOTS.
SEEMS LIKE A GoOD PLACE 6 THINGS | WAS
T0 START, TO PICTURE THOSE DING, PLACES
SCENES THAT BEGAN 10 ADDUP L WENT, WHERE

> # ANDWRATANOWHO
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/DRAW)NG PEOPLE AT 0’'Mare

AND SEEING FIRST MASKED
FAMLLY,

VBUYING: WAND SANITIZER
AND VODKa AT THE
FASMART. GuY IN LINE
HAS SCARF ARDUND BiS
Fhace.

VOVERNERRING Mar
suumu(.— INTO PHONE
VT STOCK MARKET
SHN & AND MED\A
eww
ofok'rm

V MAN 0N PLANE WIPING
WIS ENTIRE SEAT, USING-
ABOVT 20 WETWIPES

HE DROPPED 0N THE FLoOR .

THERE lSN'T ONE IMAGE

TURE OF THIS T\ME
1I'M TRIING To WRITE
ABouT, BUT THE SCENES

© UVE\DENTIFIED ARE
L\KE CHAPTERS GF
A BIGGER STORY. IF T

BY ONE THEY START

To CONNECT.

_1,1, IMAGINING MYSELF
ONE OF THE SCENES:

THERE, | ANSWER THE
FOL\.O\N\NG QUESTIONS:

& THAT GIVES ME A ch-.ﬁ

AND AS-| PICTURE MYSELE

MY L\ST LOOKS SOMETHING L\KE THIS

VIKID N Beat-UP FACE
MASK ROCKING OUT 0N
HEADPHONEC, WHILE
L EAT A HOT DOG- WISHING
V'RED DoTS ON THE MAP

OF WISCONSIN, ONE

THE KITCHEN COVNTEN
DUNKING COFFEE AND

LHAD GLovEsS.
N MY COUNTY. & AT
STARING AT \T.

'/Napeovwenmewss e

T n NOTWING-. TS RX:i :.
N EdLe pgoln RSN SR T

THEY ANE TRYING T2
F-? ASSURE EACH oTHerR.
AKING AFTER some INE
'VEvaf MET GREETS ME
WATH DOUBLE CHEEK KiSS,,

WRITE YOUR ANSWERS
BY HANDON SON\E
PAPER. COMPLETH J
TR R eest.
WHERE ARE You? 7
WRAT \S THE T\ME OF DAY ?

+«WHERE 1§ T\‘\E LAGHT
COMING FRoM

< WHATS eam&ou 2
+ WHAT ARE You DoING?
© HOW D\D You GET THERE?
. W“ERE WERE YoOU
YoURS AGo?
B wnm—ﬁ THE WEATRERLIKE?
* WHY ARE YoU THERE ?
* WRAT CAN Yo HEAR'
© WHATSS IN FRONT OF you
* WHATS T0 YoUR RIGHT?
© WHATS To YovR LEFT? 5

F€E\‘"
\ * WHATS ABoue YouRk HEAD’
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NOW SETA
TIMER FoR
 QMunwied
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I'M IN THE WINDOW SEAT
OF A PLANE JVST A FEW
Rows BEWIND THE MAN

WHO HELD Up BoaRDING- S0
HE CouLd WIRE Dowh KIS
ENTIRE SEATAND THE
CONTROLS ABOVE \T WITH
WET WIPES WE DRoPPED
ONE BY DNE ON TWE FLOR.

SYOU'RE JUST 60INGTO

LERVE THEM ThERE " SALS

Tke LADY IV FRONT OF
ME. HE SpYS N0 AND
KEEPS WIPING: 1'VE BEEN
SMEWING HAND SANTTAZEN.
AU DAY, | WANT 0 USE SOME
NOW BYT | FEEL EMBARRASIED,

EACH STORY TAKE S
ABOUT 20 MINUTE S
FROM A TWO-MINUTE
SPIRAL, TO THE QUES -
TIONS, To EIGRT MIN-
UTES OF WRITING.

I'VE DONE ONE SCENE
EACH DAY FORTHE
LAST FIWVE DAYS.

Ly &

WAY OF KegPI\NG

A DIARY AND DOCUMEN -
TING ALL THE SMALL

: BUT VERY REAL THINGS

THAT ARE EASILY LOST.

Bo ta

T THE FIRST

PERSON PRESENT |

O TENSE, START\NG
WITH YOUR c

-y
N

THE GVY BESIDE ME |5
WHSPER TAKING INTD
RS PHONE. \TS A UsTY
OF \NSTRWCTIONS, AND IT
G0ES ON UNTIL THE PLanE
BACKS AWAM FROM TE
GATE . | GETQUT THE
HAND SANITI2ER | BOVOHT
AT THE FASMART 18
SOVTH BELOVT. SHOULD T
OFFER THE PHONE
WHISPERER SoME?
IS THAT RUPE 0@ PoLITE?
1 PON‘T KNow T YET,

BVT THHS WiLL BE THE LAST

Dy VL BE AROUND OTHER

PEOPLE FOR ALONG T\ME.

DOCUMENTATION \S
ESPECIALLY RARE, T UKE
TO THINK PEQPLE WiLL
GIVE WRIT NG BY HAND

A TRY WiLL
WRITE SOME OF THE\R
STORIES ABOUT THEIR
TIME OF TRANSITION .
| WILL ALWAYS
WANT T0 READ
£ THEM.
.WL 202 s
Notémmg,gmwr‘ﬂ N




