The Art of Visual Memory

Biography and Memoir in the Graphic Novel Format
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DRAWING OR WRITING AS FAR AS OUR
FOUR-YEAR-OLD HAND WAS CONCERNED,
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- Lynda Barry, Making Comics



What's your why?



What interests you most about Visual Memoir and Biography?

Is your desire to tell stories about real people connected to your life’s purpose? If
so how?

Are you telling stories that reflect who you are?
How is the work you are currently creating connected to who you are as a person?

What do you and others appreciate most about your work?



Sara Gomez Woolley

AUTHOR
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By Leiln Esperanza Gon
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CONCHITA!
ESPERANCITA!

DORA MARINA!

AY DIOS MIO!
\ THERE ARE SOLDIERS
A\ EVERYWHERE!

IAPURATE!
MEIS/ GET
INSIDE!

o

ESPERANCITA~
THE SOLDJERS...
THEY'RE SHOOTING
PEOPLE!

ESPERANCITA

IT'S ALRIGHT!

PLEASE STOP
CRYING!

AY MIJITA—
IT'S COMPLICATED~

WAMILY
WHY DGES THE
RACIO KEEP
CALLING PAFI?
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YOU'RE TAKING

A HUGE CHANCE

BY COMING HERE!

HOW CAN YOU

TRUST THESE EVAPORATED
MILK WERE

DON'T WORRY! ‘ D , ¢ A TREAT!
WE ALL HAVE | § 3

FAMILIES! ;l ) i \‘ 2 .\' : T : 0

THE AMERICAN RED CROSS
SENT AID— BUT IF ANYONE
NEEDED A FEW BOXES,

WAS 2

POPS AND

THE TINY
BONES

WERE
FANTASTIC!

BUENA SUERTE
HERMANITA!

BUT NOT SO
FUN TO EAT
AS SARCINES
AND SPAM.

AND S0 I, WHO
WAS ALWAYS A
PICKY EATER, WAS
INTRODUCED TO
AMER/ICAN
PROCESSED FOODS.

THEY HAD TO MAKE A TWO
DAY TRIP FROM THE COAST—

IT HAD THE SMELL OF THE VIA
CRUCES IT HAD ENDURED.

VIA CRUCES: THE WAY OF THE CROSS
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-Asaf Hanuka, The Realist

What is Sequential Art? (a.k.a Comics)
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ABOUT THIS COURSE:
Craft, Community, and Culture!

*Reading List : Reading VS. Making

Critiqgue and Discussion: Class Discord

Craft: In-class activities (Like the one we just did!)

*FINAL PROJECT

*Grading Policy: EFFORT, TIME, CARE, GROWTH, STORY, CRAFT, CLARITY (not rendering.)
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https://openlab.citytech.cuny.edu/bam-70500-02-visualmemory/reading-list/
https://openlab.citytech.cuny.edu/bam-70500-02-visualmemory/discord/
https://openlab.citytech.cuny.edu/bam-70500-02-visualmemory/final-project/

Philosophy:

Comics are language. Every language can be learned.

Comics are a language with a distinct Grammar Set. It's made up of Sequential Reading (left -
right up down), of grammatical parts which are composed of BOTH words and images.

Realistic drawing is NOT a requirement.

ONE Coulp SaY THe MARKS = CAN we USE A

\  THEMSELVES, AS DoCUMENTS, COMPUTER o™t

; HAVE A NARRATIVE THE HOMEWORK ¢
QUALLTY ...

Al

Ilvan Brunetti — excerpt from Mr. Peach, a strip about teaching from The New Yorker
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CRAFT 25%

Each week there will be an in-class activity or assignment. These are short-form,
hands-on projects that are meant for learning, practice, and experimentation in
the comic format. You will begin them in class and will be expected to share them
for critique in the following week. These are not individually graded assignments.
Their value is as part of the learning process, independent of the final outcome.
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COMMUNITY 25%

This class is planned to function as a creative crucible! In order to do so we need
to build an active writing community to share ideas, critique work, work and
support. There are multiple channels to participate in building our class culture
factored into the overall grading system.

In this course, you are expected to help grow and care for our creative community.
Here are some ideas of ways to contribute:

e Participate in our DISCORD (required)

* Moderate our DISCORD

e Facilitate Reading Discussions

» Design, Edit, and Layout our class anthology. (Help!)

» Solicit feedback on your work in process (Discord and in class)
» Critique each other’s work (Discord and in class)

» Knowledge Share! - We all come from a range of diverse experiences and
spaces of expertise. PLEASE volunteer to share your knowledge!
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FINAL PROJECT 50%

Though there will be multiple projects throughout the semester (see CRAFT)
there will be only one graded assignment. Students will work over the course of
the semester on one Memoir, Biography, or Auto Bio project that will be proposed
by week 3 of the semester and is due on week 15. Comic length, medium, and
other outcomes will be tailored to the individual project and author.
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We are our first character.

We will be exploring personal voice through a daily diary practice.
With the purpose of finding our comics voice.
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Meet the Artist / Comics Me

Create a Comics Me in a "meet the
artist” page in your sketchbook.

Draw a comics version of yourself as a
method introduction and exploring
your voice.

Consider your personal visual style or
play with styles you find interesting
and experiment!

Added challenge: Consider the
different ways text and image interact
on a page.



Comics self
portraits by...

OK.,THEN... SO
v ey WHAT CAN
P A e UL A PANEL

i BORDER DO T

Ivan Brunetti

Lynda Barry
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Raina Teiglmeier
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HEY, IT'S

TIM. LISTEN, WE
DECIDED TO SELL
THE APARTMENT

Asaf Hanuka
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Art Speigelman

32



Phoebe Gloeckner
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Robert Crumb
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| REALLY DIDN'T KNOW WHAT 70 THINK ABOUT THE
VEIL, DEEP DOWN | WAS VERY RELIGIOUS BUT AS A
FAMILY WE WERE VERY MODERN AND AVANT-GARDE ,

Marjane Satrapi



YEAR : 2001
AGE: 15

GRADE: 10

LOVE INTEREST
TREVOR. TREVOR
ALL DAY ALL

NiGHT. TREVOR FOREVER.

FRIENDS : GIRLS! JESSICA,
ZOE, KELLIE, & SHEILA.
AND THEIR BOYFRIENDS.

INTERESTS: SoNGWRITING
No Dovetr, Manic PANIC

HAIR DYE, ENVIRONMENTALISM,
JoINING LOTS oF CLUBS.

DISLIKES: JEANS,
ROPE CLIMB N
GYh CLASS, MOST
CARTOONS, SALAD
DRESSING, VIDEO
GAMES.

YEAR : 2002

AGE: 16

@RADE: |1

LOVE INTERESTS: ELI.
FRIENDS: THERE ARE
LOTS! MAYBE THERE
ARE 100 MANY To LIST.

BuT JESSICA & BEN ARE
THE MAIN ONES.

INTERESTS: sociAL JUSTICE, |
THE AcTor CILLIAN MureHy,
VEGANISM, Ben FoLDS.

DISLIKES: GEORGE W
BUSH, FUNDAMENTALIST
CHRISTIANITY, THE DENTIST,
GAP CLOTHING,

AvRiL LAVIGNE,
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YEAR: 2003

AGE: 17

GRADE: 12

LOVE INTERESTS: BEN.

FRIENDS: MoSTLY JUST
BEN.

INTERESTS: R-RATED
MOVIES, ACTIVIEM IN
ALL ITS MANY FORMS,
THE UNITARIAN CHURCH,
EMo Music, AVRIL LAVIGNE
(BUT IRONICALLY).

DISLIKES: ALcoHOLISM,
SCARY MOVIES & TV,
CHOCOLATE, PSYCHOTHERAPY,
MoST GIRLS.



THeSE ENTRES TAKE PLACE BETWEEN THE YEARS |97 anp 2004.
Because THEY'RE ORGANZED BY THEME, THEYRE NOT TOTALLY (HRonoLOG ICAL.

FEeL FREE TO REFER BACK To THESE PAGES To UNDERSTAND THE SUBTLE
BUT SIGNIFICANT CHANGES IN OUR HERo, YounG SOPHIE.

YEAR: 1999/2000
AGE: |4

GRADE: 9

LOVE INTERESTS:
MANY & FLUCTUATING,
BUT THE MAJOR
CHARACTERS ARE JOE
& TREVOR.

FRIENDS: BASICALLY, JOE &

TREVOR. SoPHIE & Jog HAVE
BEEN FRIENDS SINCE THEY
WERE FIVE.

FAMILY: Mom & DAD ARE
MARRIED & WORK AT A COLLEGE.
SISTER ALEXIS |15 Tho YEARS
YOUNGER.

INTERESTS: FRANCESCA LIA BLock
BookS, RIDER STRoNG FROM

Boy MEETS WORLD, GROWING
LONGER HAIR, THE Spice GIRLS
(BUT NOT OPENLY), SCRUNCHIES,
VEGETARIAN ISM, POETRY.

DISLIKES: PASTA, MOST OF
THE GIRLS AT SCHOOL,
ALL GCIENCE CLASSES,

SPORTS, DAWSON'S CREEK,
OUTSIDE.
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