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) QMMM: mxmmaw_m of the Tonic order, the elaborate deta

. , and
of the Erechtheion has no equal 1n later Greek works

united
the multiple complexities and scales that .rmé_ ﬂmmm_mmmmnm_
here in a single temple are also exceptional 11

AL . . [l have
architecture. The exquisite decorative detail may we

influenced the later Corinthian order. . .
In all four of the Acropolis temples, one sees the att

tects fusing new constructions with elements from Fm m:m.m
history, be it the Persian Wars or the Mycenaean period. mﬂ-
dence of Persian destruction was deliberately Emmmﬂma in
the ruins of the old Temple of Athena Polias, while histori-
cal references to the origins of the city are the very essence
of the Erechtheion’s design. Mycenaean fortifications were
incorporated into one wall of the Propylaea, and the older
Parthenon’s base and architectural elements were reused for
the existing building. The architects also sought to integrate
the Doric architecture characteristic of Attica (the region
around Athens) with Ionic elements (from Asia Minor) in
an attempt to express the unity of the Delian League and
Athens’s ascendancy among the city-states of Greece.

When discussing the buildings of ancient Greece, it is
important not only to imagine them complete, but also to
remember that the Greeks never saw them as the bare stone
structures we see today. Architectural and sculptural detail
was generally painted in vibrant colors, perhaps with
gilding, and plain walls may well have had murals. Traces

of the original paint remain in protected crevices to confirm
written accounts of the buildings’ original appearances. If

they were restored and repainted in authentic hues today,
Greek temples might well appear SUrprising to our eyes.
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GREECE: THE HELLENISTIC PERIQp

Athens’s moment of architectural glory, epjt Omized
buildings on the Acropolis, came to an eng .
sCE with the protracted and ultimately disastroys
ponnesian War. Rival city-states quarreled with
another, weakening themselves in the Process

opening the entire peninsula to OPPOTtuNistic ey,
powers. The eventual conqueror, Philip of Macedop
from the north and effectively annexed all of Greece ;

338 BCE. The close of the Classical age in Greece IS mg%
ally associated with the reign of his son, known a Alexap.
der the Great, but the influence of Greek culture continyeq
to spread east owing to Alexander’s conquests. Fron 336
to 323 BCE, his armies swept through much of the iy
lized world, including Asia Minor, Egypt, Mesopotamis,
Persia, and parts of what today are Afghanistan, Pakistap
and northern India. Alexander died at the age of thirty-
three, unable to consolidate his vast territories, but hjs
enthusiasm for Greek heritage and his adoption of orien-
tal aspects of the Persian court accelerated the assimilation
and adaptation of Greek culture far beyond the Aegean.
The term “Hellenistic” is applied to the art and architec-
ture associated with the extended empire of Alexanderand
his successors, including the Seleucids, who ruled the area
stretching from Anatolia to the Indus River, and the
Ptolomies, who ruled in Egypt.

Hellenistic architecture differs from that of the Classi-
cal period by shifting away from staid traditions associated
clearly with the region around Athens in favor of showier
and freer interpretations as found along the western c0as!
of Asia Minor. As the Doric order was intimately con-
nected with the mainland of Greece, its use diminished 1
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7932 Floor plan (lower half) and reflected ceiling plan
(upper haif) tholos, Epidauros, ca. 360-330 BcE.

parts of the beautifully detailed ceiling coffers have survived
15 indications of the exquisite Hellenistic detailing.

cwvor of the more ornate lonic order, which reflected an
oriental exuberance typical of the lonian colonies. The
meticulous sculptural ornamentation and coordination of
column spacing required by the Doric were not part of
oither the lonic or Corinthian orders, which overcame the
Doric’s limitations by eliminating the troublesome fea-
wures. Their column flutes are jointed by flat fillets to sim-
plify the carving, and the frieze runs continuously without
metopes or triglyphs.

Even in the Classical period, the use of a particular
order on the exterior of a building did not preclude the use
of others within, as has already been seen in the
Parthenon and the Propylaea. The Temple of Apollo Epi-
curius at Bassai (ca. 450-425 BCE) (Fig. 2.31), designed by
[ktinos, employs all three orders: the Doric for the external
colonnade, the Ionic for the cella side columns (which are
connected to the cella wall by extended buttress-shaped
piers), and the Corinthian for the single axial column
placed at the end of the cella. A statue of Apollo was set
adjacent to this column so that it faced to the east through
an opening in the cella wall. Among Greek temples, this
one is unusual for its orientation; the main entrance faces
north, rather than east. The temple at Bassal 1s the first
known use of the Corinthian order, and also marks the
first time the lonic was used for a cella interior. These
forward-looking features are counterbalanced by some
seemingly old-fashioned ones which must have been
included for positive reasons, for the architect was thor-
oughly familiar with what was being built contempordne-
ously on the Athenian Acropolis. The temple’s elongated
plan and narrow cella have been explained as deliberate
references to history (the cult of Apollo had long existed
on the site, and there had been three predecessor temples
here), and the earlier temples may also be the source of

GR |
EECE: THE HELLENISTIC PERIOD

933 Corinthian capital, thotos, Epidauros, ca. 360-
330 BcE.

| avish Corinthian capitals like this one combined lonic
volutes with the leaves of the acanthus plant, which is
«till commonty found in the Mediterranean area. Only
pentelic marble or another stone with so fine a grain
Hows for the carving of such fine detail

the spur walls connected to the lonic columns. It has been
proposed that the single Corinthian column likewise
made reference to the distant past, when wooden columns
were sacred symbols of the gods. The temple may thus be
interpreted as a fusion of historical references with Innov-
ative design.

The Corinthian order was employed on a substantial
scale in the tholos at the Sanctuary of Asklepios at Epi-
dauros (ca. 360-330 BCE), a circular building approxi-
mately seventy-two feet in diameter, known now from its
foundations and reassembled fragments preserved on the
site (Fig. 2.32). Epidauros was dedicated to the god Askle-
pios, the son of Apollo, and both gods were venerated here
in a large complex dedicated to healing through exercise,
diet. and medical care. The tholos is but a small part of a
site that included a stadium, gymnasia, a theatre, altars,
fountains and baths, temples, and accommodation for
patients. Its external colonnade was composed of twenty-
«ix Doric columns, and there were fourteen freestanding
Corinthian columns in the inner circular colonnade fitted
.16 a black-and-white thomboidal flooring pattern. The
ceiling had ornate coffers with tloral decorations. An
unused Corinthian capital found buried at the site shows
the delicacy and grace achieved by Polykleitos, architect of
the tholos (Fig. 2.33). The corner volutes, derived from
lonic models, are small, and their scroll form is comple-
mented by the stylized curls of acanthus leaves that enrich
the bell of the capital. How exactly this building was used
'« unknown. It has been suggested that its form at the
upper story matches that of a shelter for a tomb (a bal-
dachin) and that the circular corridors evident from the
foundation remains were evocative of passages through
the underworld to the tomb of Asklepios.

In a better state of preservation is the Choragic Monu-
ment of Lysikrates (ca. 335 BCE) in Athens (Fig. 2.34).
This small cylindrical structure was erected to display the
prize awarded to Lysikrates for the entry he sponsored in a
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2.34 Elevation of the Choragic Monument of Lysikrates,
Athens, ca. 335 BCE.

Engaged Corinthian columns ornament this small structure.
William Strickland, a nineteenth-century Greek Revival

architect in America, used this monument in his design for
the Tennessee State Capitol.

2.35 Reconstruction view of the Sanctuary of Asklepios
Kos, ca. 300-150 sct. |

Compare the axial, hierarchical organization of this
Hellenistic shrine with the angular, non-hierarchical, Hellenic
Flistribution of buildings on the Athenian Acropolis 'as seen
In Fig. 2.22. While the results are dramatically differ'ent, the

means for achieving them were much the same: column files
cella walls, and strategic topographic change. |

hespian contest honoring the god Dionysg
“lt‘: |3 1

Corinthian ordt‘}‘ e usﬂ‘i on the elxlf-rim: of a huilding, with
s columns being built into the cylinder that ¢
| 1s half-columns. (Recall ‘lhal the Lrechtheiqy, like}’
engaged Cohum)s on 1S western elevation ”:ee
decorative l"OSSih“i“CS ().,f The orders as wall al‘li(‘ulation
xploited in | Hellenistic and later Romap work )
frieze they support .illustnu!t»:s [l‘l'l{: myth(.)logical story of
Dionysos and the pirates of tl?e lyrrhenian Seq
no accessible interior space. N 111et§611tl1-ce11ttlry American
architects adapted the For‘m of the Choragic Monumep, for
quite varied purposes. It inspired the form ?f the Philadel.
phia Exchange and the cupola.nt‘op the‘"lennessee State
Capitol 1n Nashville, both by William Strickland.

The introduction of multiple-building ensembles ik
the Sanctuary of Asklepios (ca.300-150 BCE), arranged on
the sloping ground of the Aegean Island of Kos (Fig 2.35),
illustrates the change in design attitudes among Hellenis.
tic architects. With its ascending terraces and files of
columns, Kos's layout brings to mind the Egyptian morty-
ary complexes of Queen Hatshepsut (see Fig. 1.29) and
Mentuhotep (see Fig. 1.27). At Kos, however, there is
something new: a conscious definition of exterior space
using stoas bent at right angles to become enveloping
arms. Within these envelopments, temple buildings were
then embedded (as at the lower-level entry), set in axial
relationships with one another (as on the middle level)
and treated as freestanding objects within an architectural
precinct (as on the upper level). A single, central axis of
movement runs through the embedded portico and up
consciously aligned stairs to terminate at the freestanding
lemple of Asklepios on the highest ground. Some scholars
have associated the hierarchical rigidity of this type of
planning with the change from Classical democracy 10 the
autocracy of Alexander’s empire.
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During the Hellenistic period, permanent buildings for front of the stage.) Several doors- set in the skene Ssrved as
heatrical performances were constructed in many of the entrances and exits as needed in the drama, :;ljn . ;ctors
sutlving cities. Many of these clegant designs postdate the  spoke lines from the gocl.s from the roof of the d}? dmg.r
pla\-':s by Euripides, Sophocles, and Aristophanes that were Although the theater in Athens has been modi 13 , SUT-
nrié,imlly presented from carts 1o audiences grouped on viving auditoria at Delphi, Dod-ona, l?lphesus, E]?l auros,
wr:mlcn benches in publhic open areas. Fifth-century Athe- Megalopolis, Pergamon, and Priene gw? a clear image of
tians constructed the Theater of Dionysos on the south what Greek theaters originally looked like. The theal-;er at
qide of the Acropolis hill, using the rising embankment to Epidauros is exceptionally well preserveq and be.auuﬁ}lly
provide support for a concentric seating focused on the sited in the landscape, looking.out EO.dlStaI‘lt hills (lflgs.
crcular orchestra, a flat area for dancing. Behind the 2.36-2.37). Tradition assigns its design to Polyk161t0§,
orchestra was a backdrop structure, the skene, and the area Lrchitect of the tholos, but not all scholars agree with this
directly in front, the proskenion, was a raised platform attribution. The theater was built in two stages, the lower
from which actors declaimed their lines. (Note how this 5000 seats in thirty-four tiers dating from 350 BCE, with
terminology continues to be used today: the framing arch the upper twenty-one tiers being added in the second

over the stage of today's theaters is known as the prosce-
nium, while orchestra seats are those placed directly in
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| bout 14,000
i total capacity 10 4 _
extending the ot to the orchestra were pro

by dignitaries, while everyone

' j ve the
else sat on continuous benches raised sllghtlgfrzzti)al e
ow in front of them. An efficient system O ——
cross aisles provided circulation from gntran(:?s e
ple levels. Most remarkably, the acoustical de'51gn 0
<0 well that words spoken in a normal voice from ‘
orchestra projected intelligibly to all seats. The theater 1s

still used for performances.

century BCE,
seats. The ring of seats clos

vided with backs and used

GREEK CITY PLANNING
THE ATHENIAN AGORA

We have seen how the spatial experience of buildings on
the Acropolis in Athens affected the placement and design
of temples on the site, so that what appears on plan to be
a haphazard arrangement unfolds before the visitor as a
logical sequence in an ordered and balanced universe. The
static poise of a colonnaded temple is enhanced by the
subtle arts of the site planner, who has used surprise and a
changing perspective to reveal the full drama of the archi-
tectural forms. A similar spatial approach was taken in the
layout of the Athenian Agora, the civic and commercial
heart of the city, which developed around the ancient track
of the Panathe.naic Way entering the city from the north-

constructed in about 449-444 BCE. Thjs Doric

still remarkably intact, was enriched with relief elmple'
and an elaborate ceiling of stone coffers A gapcu- Pture
buildings at the base of the hill allowed fo, the ey In the
of the eastern axis of the temple across the Agoraetnsmn
Stoa of Attalos. Within the Agora, war damage 0 the

- the building sl 10 the Ry
Stoa was repaired and the building slightly enlargeg Py
' While

new stoas were built. The Painted Stoa (so Named e,
it displayed paintings of military triumphs, Mythicy| aUs;
real, of the Athenians) had an external Doric colonnag
and Ionic columns within. It was used for informg] meete
ings (the Stoic philosophers were fond of Meeting ther;
and eventually took their name from it) as we]] 4 jury
trials. The Stoa of Zeus replaced the earlier shrine apg Was
used as an informal meeting place. The first Soyth Stoa
whose small rooms behind a double colonnade were Used
for commercial activities and perhaps also for dining, was
constructed adjacent to the Heliaia, which was probably
the main Jaw court. A new bouleterion was constructed ¢
415-406 BCE directly behind the existing building (which
was renamed the Metroon to honor Rhea, mother of the
gods of Olympus, and used for city archives). Its internal
arrangements are not clear from the excavations, but
archaeologists believe it had a curved configuration of
seats like a theater. Adjacent was a circular building, the
tholos, that was used for meals served to the fifty senators
who happened to be on duty. The open spaces of the
Agora were used both as a racetrack and as a setting for
dramatic performances and dancing.

Building in the Athenian Agora continued after the
conquests of Alexander the Great. In the Hellenistic
period, some Classical buildings were modified, and new
Ones were constructed to create a more complete sense of
Spatial order and closure. The dominant Temple of Hep-
haistos and its axial approach remained. The old Metroor
was replaced by a more elaborate building serving the
Same functions, with an external colonnade fronting ont
2}}15 ftzgen ‘fiViC S'Pace. The South Stoa was re_bllilt OH:

- onentation, with an additional Middle 347
;X:lzndilg parallel to it on what had origin&}ll)’ beeﬂafi’fl’ 53
unch.an (Ioss the Panathenaic Way, which rem 14

_ ged, the Stoa of Attalos (Fig. 2.39) was erecte

Oughly urban buildings, providing space (¢ in th€
¢ 1n and inviting citizens to particiP?

ety
. | ek s0(l
the city, an important aspect of GI€ ining
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238 Plan of the Agora, Athens, ca. 150 BE. : T

Buildings from the Classical era are indicated with shading.
The diagonal route crossing the center space is the
Panathenaic Way, the processional path that led from the
northern city gate southeast to the Acropolis.
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HELLENISTIC CITIES century pupil of Pythagoras, Hippodamus of Miletus, who

Greek city planning was not always as asymmetrical and is often regarded as the father of city planning. This label
evolutionary in form as the Agora in Athens. The Greeks is misapplied if taken to mean that he “invented” the grid

were perfectly capable of producing regular, orthogonal plan, for orthogonal pl‘ans exis’Fed long be.fore Hippo-
town plans and frequently employed them for colonial damu's. More properl'y VI-EWEd, his (':ontn-butlon seems to
Cities, as may be seen at Paestum ( Poseidonia), which had have involved consoll_datmg and articulating the religious,
a street pattern from the mid-seventh century BCE that social, and commercial elements of the city center with

produced huge, elongated, rectangular blocks (Fig. 2.40). regular blocks of houses adjusted to fit the particular cir-

While many cities grew organically over time, others were cumstances of the topography. Hippodamus's birthplace,
rebuilt, often after suffering war damage, according to the  Miletus, a harbor town on the coast of Asia Minor, was in

Ne€w, more regular town-planning principles. Such was the its day the leading city of Ionia. After its destruction by the
case in the fifth and fourth centuries BCE, when a number  Persians in 494 BCE, the city was rebuilt in the period fol-

of towns were provided with grid blocks and carefully con- lowing 479 BCE with a plan of rectangular residential
Sidered open spaces according to the theories of a fifth- blocks and an orthogonal agora. Hippodamus's design

OREEK CITY PLANNING 9




