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In the reading, audio, and video assignments for this week a number of spaces for voices of protest are discussed. 
The Guerilla Girls broadcast their messages across a wide variety of media and places: posters on walls and 
billboards, handouts on the sidewalk, t-shirts on bodies, projections on walls, installations in abandoned buildings 
and art galleries, magazines, zines, websites, etc. Next Epoch produces ecological art in neglected urban wastelands. 
Decolonize This Place conducts protests in museums, without prior permission for use of the spaces. As a group, 
these interventions could be described as unsanctioned or subversive events performed in spaces that were not 
designed or curated specifically for protest.  

In response to these kinds of activities (and perhaps in recognition--aesthetically or culturally of their importance), 
there have been increased efforts by community leaders and cultural institutions to create spaces for critical or 
dissenting voices. Landers, et al, describes strategies to create sanctioned spaces for protest in libraries, plazas, and 
parks. Similarly, the Brooklyn Museum now seeks to create spaces for alternative, minority, and resistant cultures 
and voices through curation and architectural interventions.  

The question remains whether resistant practices, alternative performances, and protest are more effective when 
sanctioned or unsanctioned. Where is Dread Scott’s Impossibility of Freedom in a Country Founded on Slavery and 
Genocide more effective, in the original 2014 performance on a street or represented in photographic form in a 
museum in 2018 as part of a curated exhibition?  

As you go through the site report collecting images and documenting your ideas, keep these tensions in mind.  

 

 



 

SITE OBSERVATIONS   

Insert two images of Brooklyn Museum’s facades. The first of a more traditional architectural feature for a public 
civic space and the second an untraditional architectural feature.  

 

Why did you choose these images? As you look at each, what do you expect to encounter once you enter the 
building? Explain.   

I chose the first image because it portrays the traditional architectural features of the Brooklyn Museum. This 
museum was built during the late 1800’s and represents a Beaux-Arts architectural style, which can be seen by the 
masonry exterior, prominent columns, and symmetrical facade. The details seen along the pitched roof and columns 
show the traditional elements as a strong sculptural aspect. Once I enter the first few floors of the building I would 
expect it to have traditional elements as well.  
 
I captioned the second image as Modern vs. Traditional because it demonstrates a strong contrast between the two 
architectural styles. An untraditional architectural feature would be the glass cantilever over the entrance. It gives 
the entrance a more dramatic appearance and I would expect the lobby to be dramatic as well. It lived up to my 
expectations, once I entered the lobby it felt very grand and open due to its double height space, as well as the glass 
ceiling allowing light inside. Another strong contrast between the two styles are the materials used. In the modern 
part of the building, the entrance, glass, and steel are used throughout the structure. However, this glass entrance is 
connected to a more historical/traditional stone facade.  If the entrance were to be the same stone material, it 
would not have the same impact and feeling of openness. This connection creates a strong relationship and 
interaction between the old and new architecture. Ultimately, it also demonstrates that traditional architecture can 
successfully be incorporated with modern architecture, creating a seamless transition between the two. 
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The stated mission of the Brooklyn Museum is “to create inspiring encounters with art that expand the ways 
we see ourselves, the world and its possibilities.” Take a photo of one piece of artwork that expands the way 
you see yourself or the world. Give the photograph a caption and explain why it expands your vision of 
yourself or the world.  

 

This artwork expands the world because it portrays a powerful statement representing the amount of violence 
throughout the United States. At the bottom of the art piece it states “The map of American violence is incomplete. 
Please write in whatever you find lacking.” One could notice that the whole map if filled , showing that violence has 
occurred in every part of the United States. Violence has affected the world, since it has occurred throughout 
history and many say history repeats itself. The next generations have to be the ones to change and improve that 
violence doesn’t happen as often or in general. Although, violence can’t be stopped, it can be decreased. There has 
been a lot of controversy over many difficult ideas expressed throughout the country. This artwork expands my 
vision of the world because there’s so much violence that takes place and instead of trying to solve it practically, 
people would rather choose to hurt one another. If individuals were to strategically solve the situation without the 
use of weapons such as guns, then the world would be a more civilized place.  
 
The stated vision of the Brooklyn Museum is to create a place “where great art and courageous 
conversations are catalysts for a more connected, civic, and empathetic world.” Consider the curated areas 
of the museum. How is space arranged in order to create “courageous conversations”? Can you describe 
conversations between spaces?  
Brooklyn Museum creates a space where art is portrayed and can be seen and accessed easily from various 
distances and angles. There are spaces which are large and can be walked through freely due to the great amount of 
open space. However, there are smaller areas in particular which create a closer gathering of people. I noticed a 
space had three walls filled with art pieces, creating a U-shape space with only about a 20 feet distance. There was 

2   



 

also a bench in the middle. This space arrangement created a more intimate, informal and friendly atmosphere. It 
makes one feel as if they could speak freely to the stranger next to them about their thoughts on the specific art 
piece. Whereas, in a large open space it can be overwhelming to focus and take in each artwork. In the main gallery 
spaces, there were artworks that stood on their own to create a bold statement which furthermore created 
“courageous conversations.” Spaces can be arranged differently depending on the art and where the placements of 
the art is located.  
 
Insert an image of designed space (not art objects themselves) that suggest “connection.” How is the 
concept of “connection” articulated in the way art is arranged in space? (Consider the walls, walkways, 
display boards, pedestals, rooms, etc.)  

 
 
This specific arrangement of designed space suggests the concept of connection because of its a smaller, more 
intimate space. The walls are closer together in contrast to the open floor place seen throughout the museum. 
There’s not a great amount of distance between the walls which creates a kind of area that’s off to the side. Notice 
in the picture, the people may be strangers but are gathered closer together to experience the art. Maybe this 
specific artwork wanted to create this type of connection between the space, people and gallery of art which 
surround them. One might feel more of a connection experiencing this gallery as opposed to an open floor plan 
gallery where the next person across the room can be more than 100 feet away. The bench in the middle allows one 
to not only rest, but to stay, observe, think and develop their thoughts on the art. As one continues walking from this 
smaller area, it opens up to a large open space, which then one could feel the difference. This is also experienced 
throughout the museum in different exhibitions, to create a greater sense of connection between the people and art 
displayed.  
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Brooklyn Museum declares that “since we see ourselves as a conduit for open sharing and learning, we 
accept the controversies that may accompany courageous conversations.” Consider the way art objects are 
arranged in space for the Half the Picture exhibition in relation to viewers. How would you describe the 
arrangement of objects for viewers. Did the arrangements accept controversies? Did they encourage 
courageous conversations? If so, how? If not, why?  
 
Half the Picture gets its title from a Guerrilla Girls poster that states, "You’re seeing less than half the picture 
without the vision of women artists and artists of color." The way art objects are arranged in the space for the Half 
The Picture exhibition in related to the viewers is well developed, creating courageous conversations. The art pieces 
were displayed in a way where people can freely circulate through the space, and have an open discussion with 
others on the pieces. The placements of walls guide one to the next space, and one can decide whether to follow the 
guide or create their own way. In some spaces, courageous controversies were greater encouraged than others. For 
instance, the triangular space, The Dinner Party, had a great sense of movement and conversations because the 
space was enclosed and apart from the rest of the artworks. The triangular shape of the space gave it a unique 
appearance, which then could create a conversation. Also, the space was mostly dark because of the black walls, 
and the only pieces that stood out were the placements along the table. Each plate represented an important woman 
in history. When entering the space, it’s almost as if you entered a completely different area of the museum. This 
arrangement of the space worked well in accepting controversies, because one would have their own thoughts on 
the design and development of this artwork. The space would also ignite individuals to speak on the messages 
portrayed through the artwork, based on political and social issues. 
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SITE REPORT #2B 

Based on your observations at the Brooklyn Museum, develop a complex research 
question about the relationship between 1 piece of art that you viewed and a social 
or political issue. 

Remember, your research question should be specific and researchable.  

Research Question: 

 

 

Find 2 sources. *For this report, one of your sources MUST be an academic journal article. Your other source 
can be a news article, internet source, or book. 

1 source should have to do with the artwork, artist, artistic style, or some element of the work you chose. For 
example, if you were interested in learning more about realistic photography depicting women engaged in 
domestic activities, you might search for sources about “domestic imagery AND photography” or “realistic 
photography” rather than sources about the specific artist. 

1 source should be about the social / political issue that is articulated in your research question. This source 
may or may not have to do with art. 

Write an MLA citation for each source: 

Source 1 

 

Source 2 

 

Describe the process you used to find these sources including any keywords and the specific search engine 
or tool you used to search. 
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In a sentence or 2, describe the main point of each source. Then consider: how do these sources address all 
or part of your research question?  

Source 1 

 

Source 2 

 

Describe ways the two sources you chose are similar and different. Would it be difficult to integrate these 
two sources into a single writing assignment? Why or why not? 

 

 

What other sources or further information would you need to answer your question? Where would you look 
for that information? 

 

 

 

 

 

 

6   


