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New York City College of Technology
Introduction to Literature - Fiction, Fall 2018
ENG 2001, Section E221
Thursday, 6:00 pm – 8:30 pm
Room N-505A

Instructor: Steve Rosenstein
Email: srosenstein@citytech.cuny.edu
Office Hours: Thursday 5pm-6pm, by appt.
Office: Adjunct Office, Room N529

Course Description: Introduction to Fiction is just that: an introduction to a literary genre that is massive in scope, and impossible to do justice to in one semester of study. So with that acknowledgement, this course will be devoted to the study of a diverse collection of short form fiction, with a focus on basic critical approaches including examinations of the foundational elements of fiction, the influence of personal and exterior factors in a writer’s life and on his/her work, the relevance and irrelevance of genre delineations and taxonomy, and some of the more prevalent theoretical approaches to literary criticism. In this course, you will be exposed to work that might challenge your preconceived notions of what fiction is, what forms it can take, and what it is meant to accomplish. As such, I want to emphasize that in this course, we do not judge work as “good” or “bad” – we will consider all work critically, i.e., via academic analysis, and hopefully expand our understanding of fiction through this process. In other words, this isn’t a book club, and I want you to concentrate your efforts away from casual reading and toward more rigorous, immersive strategies of engagement.

Our class time will be largely devoted to discussions of the work, and how our analyses will form the basis for the course’s written assignments. Since this is a writing-intensive course, you must draw on the skills gained in the prerequisite course, ENG 1101, to meet the Outcomes outlined by the English Department (listed below, and on the Learning Outcomes sheet, posted in Open Lab), and to apply them to the written work in this course: two major papers, a reading journal, responses to assigned readings posted on the course’s Open Lab Dashboard, and copious notes to be taken in class.

General Education Learning Outcomes 
Students will be able to: 
· Gather, interpret, and assess information from a variety of sources and points of view.
· Evaluate evidence and arguments critically or analytically. 
· Produce well-reasoned written or oral arguments using evidence to support conclusions. 
Specific Learning Outcomes 
Students will be able to: 
· Conduct research into the composition and cultural importance of a work of fiction, following MLA New Style conventions, and incorporating technology based resources when and where appropriate to the research process.  
· Analyze works of fiction in class discussion and in writing assignments.  
· Deliver informative and analytical oral presentations about works of fiction and their authors.  
· Assess/evaluate creative and critical literary skills of authors during the writing process.  
· Apply various methods of literary criticism and analysis (for example, study of form; genre and narrative method; comparison of various author’s works).  
· Examine historical writings of various social, ethnic, gender, and religious groups— both in the United States and abroad—in an attempt to see how their stories impacted their social worlds and, as such, explore the ways in which their writing is relevant today. 
Required Texts: I’ll provide all relevant reading materials. All reading assignments will be posted to the Open Lab page under “files.”

Attendance: Consistent attendance on time and focused on the day’s activities, is necessary for passing the course. Absences can lower your grade since they will affect your participation grade. If you stop attending class and don’t return for the rest of the semester, you will receive a grade of WU.
 
Your attendance is recorded and reported to the college according to City Tech’s policy. Being in class to participate in writing, presentations, and group activities is important: if you are not here, you will not get credit for those activities, and your final grade will be lowered.

Grading/Submission Policy: Students must submit assignments on time to receive full credit. Assignments are to be emailed to me by 11:59 pm of the due date. If an assignment is turned in late, for whatever reason, there will be a one-letter grade reduction for the assignment.

Proper Correspondence: Unless otherwise specified, all written assignments are to be submitted via email as downloadable Word documents (no pdfs, shared online documents, etc.) – this is so I can type notes and editing suggestions and send them to you with your grade. Your file must be titled in the following manner:

YourNameCourseNumberSectionNumberAssignment

Example: SteveRosensteinENG2001E221Project1

Please also be aware that when you email me, I expect you to correspond professionally, in the following manner:

Subject line: Your name, the course code, the course section number, the content of the email (specific assignment being submitted, question, etc.)

Dear Steve,

(content)

Best,

(your name)

This is how people correspond in the real world, and I want you to get used to it. Please remember, you are not texting, which means that you must check your spelling, use full words, correct punctuation, and capitalize ‘I’ when referring to yourself. If your emailed submission does not conform to these requirements, I will not accept it; you will be required to resubmit properly, and it will be considered a late submission, even if you resubmit properly the same day.

Contacting Me: If you have any questions or concerns about the course and your role in it, please don’t hesitate to contact me so we can discuss. But again, email me as per the above guidelines or I will send it back so you can resend it properly.

Nondiscrimination Policy: This class does not discriminate on the basis of race, color, age, religion, national origin, sexual orientation, gender, marital status, disability, or status as a veteran. Alternative viewpoints are welcome; however, statements that are deemed racist, sexist, homophobic, classist, or otherwise discriminatory toward others in the class or outside the class will not be tolerated.

Accommodations Policy: Qualified students with disabilities will be provided reasonable academic accommodations if determined eligible by the Student Support Services Program (SSSP).  Prior to granting disability accommodations in this course, the instructor must receive written verification of a student’s eligibility from SSSP, which is located in A-237. It is the student’s responsibility to initiate contact with the SSSP staff and to follow the established procedures for having the accommodation notice sent to the instructor.

New York City College of Technology Policy on Academic Integrity: “Students who work with information, ideas, and texts owe their audience and sources accuracy and honesty in using, crediting, and citing sources. As a community of intellectual and professional workers, the College recognizes its responsibility for providing instruction in information literacy and academic integrity, offering models of good practice, and responding vigilantly and appropriately to infractions of academic integrity. Accordingly, academic dishonesty is prohibited in CUNY and at New York City College of Technology, and is punishable by penalties, including failing grades, suspension, and expulsion. The complete text of the College policy on Academic Integrity may be found in the catalog.”
Phone Policy:  I have a zero tolerance policy regarding phones. Turn off your phone before you enter the class. I do not have a sense of humor about this. Looking at/using your phone while I’m speaking, or while one of your classmates is speaking/presenting, is disrespectful, and I won’t have it in my class. Of course, if you have a personal situation that requires you to have phone access, I’ll make an exception, but you must come see me to explain the situation.

Assignments and Course Grade Breakdown:

Paper 1 – Compare/Contrast Essay – 25%

In an essay 5-7 pages in length, you’ll compare and contrast two short stories, exploring similarities and differences in content, perspective, how the authors utilize story elements, social/cultural themes, etc.

Paper 2 – Interpretive Argument – 25%

In an essay 5-7 pages in length, you will use a specific literary theory (see the “What is Theory?” document in Files) through which you will analyze one of the course’s readings, determine the meaning, and argue for the validity of your thesis.

Reading Journal/Notebook – 10%

You’ll be required to keep a journal/notebook where you’ll be keeping preparatory notes for class discussions, and notes taken in class expanding on your thoughts, or noting how class discussions have directed/redirected you assessments.

Class Participation – 20%

Contributions to class discussions, occasional posted responses on Open Lab, and quizzes.

Oral Presentation – 10%

5-10 minutes on an article of literary criticism related to one of the course readings and/or authors.

Final Exam – In-class essay – 10%


Grading Scale:

Grade:	% Attained:
 A		93-100
A-		90-92
B+		87-89
B		83-86
B-		80-82
C+		77-79
C		70-76
D		60-69
 F		  59-0


Some General Assignment Guidelines:

Herewith, a list of the main reasons students lose points on their assignments. Most importantly: assignment requirements are requirements – they are neither suggestions, nor recommendations, nor options – and not meeting them will result in a lowering of your grade. Not meeting requirements is the top (and most foolish) reason that students wind up with a lower grade, so please take heed of assignment requirements, always.

Please be advised, that if you do not meet any of these criteria, the grade will be lowered:

Written Work:

Unless otherwise stipulated, all written assignments must be formatted according to MLA guidelines. This includes page numbering, one font (the entire paper, including your page numbering, must be in 12-point Times New Roman), and Works Cited page formatting (complete source information, hanging indents, double-spacing, etc.).

Every paragraph must be 5-7 sentences in length. My reasoning for this is that any less than five sentences will not allow you to adequately explain/expand on the topic of each paragraph, and once you get past seven sentences, you risk losing the reader. And yes, I will count the sentences in your paragraphs.

Unless specifically instructed to do so, do not use “I,” “we,” “you,” “us,” “my,” “you’re.”

Unless specifically instructed to do so, use objective language only.

Write academically, for a college-level readership. Do not use overly colloquial language.

Proofread your work and fix typos, misspellings, indecipherable sentences, improper spacing, etc.

Have enough required sources for work that requires sources. Dictionaries don’t count as sources.

Use signal phrases to introduce source quotes.

Write your introduction paragraphs the way I instruct you to. I’ll spend considerable class time on this.

Write clear topic sentences for each paragraph, and concentrate on sentence-by-sentence development.

Use transitional words and phrases to give the paper a sense of progression and development.


Oral Presentations:

Practice your presentation several times before you deliver it. Few people enjoy giving oral presentations; if you’re dreading this, the best piece of advice I can give you is to practice beforehand.

Proofread your slides. Grade lowered for typos, misspellings, mangled syntax.

Stick to the time limit.

Make eye contact with your audience.

Don’t stand directly in front of the Smart board and obscure your slides.

Don’t clutter up the slides. Stick to three or four well-chosen points, one sentence each, in a font easy for everyone to see/read.

Dress appropriately. You don’t have to wear a dress or a suit, but please don’t look like you just got out of bed or just came off the beach.



Schedule of Classes

Please note that the date that lists the assignment is the date the assignment is due. So for instance, you must have “What Is Genre?” already read for the 9/6 class. Again, unless otherwise noted, texts for reading assignments are available on the class Open Lab site under Files.

Date			Assignment(s) Due 

Thursday, 8/30   	Introduction to the course
			Syllabus review
			Elements of Fiction
		In-class reading: Terry Bisson, “Bears Discover Fire”
			How to write a response

Thursday, 9/6 		Ralph Ellison, “A Party Down at the Square,” “Battle Royal” 
			Richard Kostelanetz, “An Interview with Ralph Ellison”
“What is Theory?”
“What is Genre?”
			Quiz on assigned readings

Thursday, 9/13	Herman Melville, “Bartleby the Scrivener”
Jonathan D. Greenberg, “Occupy Wall Street’s Debt to Melville”
Quiz on assigned readings
Discussion on subtext, specificity and universality

Thursday, 9/20	Anton Chekhov, “The Kiss”
			Carol Emshwiller, “Sex and/or Mr. Morrison”
			Edmund White, “Cinnamon Skin”
Compare/contrast workshop

Thursday, 9/27	Toni Morrison, “Recitatif”
			Z. Z. Packer, “Brownies”
			Che Yeun, “The Quiet Thing”
			Student presentations: Carla, Michelle, Abubakarr 

Thursday, 10/4	Ha Jin, “Children as Enemies”
Ken Liu, “Paper Menagerie”
Delmore Schwartz, “In Dreams Begin Responsibilities”
Student presentations: Blake, Bibi, Elizabeth

[bookmark: _GoBack]Thursday, 10/11	Gabriel Garcia Marquez, “A Very Old Man with Enormous Wings”
Stephen King, “The Man in the Black Suit”
Leslie Marmon Silko, “The Man to Send Rain Clouds”
Student presentations: Ernesto, Brandy, Karen

Thursday, 10/18	Clarice Lispector, “Love”
Haruki Murakami, “The Second Bakery Attack”
I. B. Singer, “Gimpel the Fool”
Student presentations: Jason, Gregory, Monee

Thursday, 10/25	Tadeusz Borowski, “This Way for the Gas, Ladies and Gentlemen”		
Harlan Ellison, “I Have No Mouth and I Must Scream”
Hernando Tellez, “Just a Lather, That’s All”
Student presentations: Roberto, Sylwia, Carolin
Paper 1 due			

Thursday, 11/1	Chimamanda Ngozi Adichie, “A Private Experience”
			Octavia Butler, “Bloodchild”
Student presentations: Nathalis, Geraldine, Daniel
			
Thursday, 11/8	Ted Chiang, “Hell is the Absence of God”
Shirley Jackson, “The Lottery”
			Ursula K. LeGuin, “The Ones Who Walk Away from Omelas”
			Student presentations: Jia, Celsa, Alicia

Thursday, 11/15	Raymond Chandler, “I’ll Be Waiting”
Arthur Conan Doyle, “The Red-Headed League”
			Sue Grafton, “The Parker Shotgun”
			Student presentations: Wieslawa, Alfred, Mujun

Thursday, 11/22	No class

Thursday, 11/29	Hassan Blasim, “The Green Zone Rabbit”
Phil Klay, “Redeployment”
Cordwainer Smith, “Scanners Live in Vain”
Student presentations: Alvaro, Bigue, Kyrcy

Thursday, 12/6	Junot Diaz, “Wildwood”
			Jhumpa Lahiri, “Hell Heaven”
Carmen Maria Machado, “Especially Heinous: 272 Views of Law & Order SVU”
Student presentations: Maftuna, Shatyana

Thursday, 12/13	No class	
Paper 2 due

Thursday, 12/20	Final exam
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